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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: HER MAJESTY THE QUEEN. 
President: H.R.H. THe Duke or EpinsurGu, K.G. 
Conductor: Mr. BarnBy. 





WEDNESDAY EVENING, MARCH 2, at 8. 
GOUNOD’S “ REDEMPTION.” 


Artists: Madame NORDICA, Miss M. HOARE, Madame BELLE 
COLE, Mr. BEN DAVIES, Mr. B. PIERPOINT, and Mr. 
WATKIN MILLS. Organist: Mr. HODGE, ‘Prices: tos. 6d., 7s., 
s,, 48. and Gallery Promenade, rs. 


WEDNESDAY EVENING, MARCH 33, at 8. 
DVORAK’S “REQUIEM” 


(First time of performance in London). 


Artists: Madame NORDICA, Miss HILDA WILSON, Mr. IVER 
McKAY, and Mr. WATKIN MILLS. 


GRESHAM COLLEGE. 


Professor BRIDGE, Mus.D., will deliver the following LECTURES, 
commencing at 6 p.m. :— 
February 29.—I. ‘‘ A Talk about the Orchestra: The Wood-Wind.” 
Illustrations upon Flute, Oboe, Clarinet, Bassoon. 
March 1.—II. ‘‘A Talk about the Orchestra: Other Members of the 
Wood-Wind Family.” 
Illustrations upon Piccolo, Cor Anglais, Corno di Bassetto, Contra 
Fagotto. 
March 3.—"‘ The Overture.” 
Illustrations by the Misses Grimson. 
March 4.—‘ A Popular Composer of the Olden Time: John Jenkins.” 
Vocal Illustrations by Choristers of Westminster Abbey. 
Instrumental Illustrations by Mr. Dolmetsch and Party. 


R. CHARLES FRY’S RECITALS. “Hamer” 


(Tours’s Music), Memorial Hall, Farringdon Street, February 
27; “MERCHANT OF VENICE” (Sullivan’s Music), Cheltenham, 29; 
“DREAM OF JuBAL,” Finsbury Choral Association, March 3; 
“ATHALIE,” Kentish Town, 13; ‘As You Like It,” (Music by Arne, 
Bishop, Tours, Dr. Mackenzie, and H. Gadsby), Birkbeck, 16. 


M GUILMANT, the distinguished French 


Organist and Composer, will give a RECITAL on the fine 
Organ (WILLIS) in Hampstead Parish Church, on WEDNESDAY, 
March 30, at 8 p.m. Offertory for expenses. 


NEW PARISH CHURCH, HORNSEY. 


M. ALEX. GUILMANT 
will givea RECITAL, on the Grand New Organ by H. Wiis and 


Sons, THuRspAy, March 31, 1892, at 8 p.m. 


MUSICAL ASSOCIATION. 


Founded in 1874 for the investigation and Discussion of subjects con- 
nected with the Art and Science of Music. 























President : Sir Joun Starner, M.A., Mus. Doc., &c. 


The Meetings are held at 8 o’clock on the znd Tuesday of the month, 
at the Royal Academy of Music. The new Session began on November 
10,1891. Prospectus and other particulars of the Association may be 
had on application to the Secretary. é 

PERCY BAKER, Sec., 


Willersley House, welling Road, Old Charlton. 
NATIONAL SOCIETY 
OF PROFESSIONAL MUSICIANS. 


ESTABLISHED 1882, 


LOCAL EXAMINATIONS—Theoretical, Fourth Saturday in June. 
Practical, early in July and December. 
& The characteristics of the Examinations are—An absolutely well de- 
ae Syllabus of Requirements. The attendance of two Examiners 
each Examination. No professional local representation. Candi- 
, €s only known to the Examiners by numbers. List of marks gained 
ent to each candidate after Examination. 


Syllabus for 1892 may now be obtained frcm the Hon. Gen. Sec., 





R. E, CHADFIELD, 49, Friar Gate, Derby. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822, Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE ROYAL FAMILY. 
Principal: Dr. A. C. MACKENZIE. 


March 2, and every succeeding Wednesday, at 3, Lecture by H.C. 
Banister, Esq., R.A.M., “On the Development of Movement Struc- 
ture.” 

Next Fortnightly Concerts, March 12 and 26, at 8. 

Performances by members of the Operatic Class, March 30, March 31 
April 1, and April 2, at 8. : 

Last day for receiving entries for Liszt and Parepa-Rosa Scholar- 
ships, March 25. 

For further particulars apply to the Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


KENSINGTON GORE, LONDON, S.W. 





INCORPORATED BY ROYAL CHARTER, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir GeorcE Grove, D.C.L., LL.D. 
Hon. Secretary: CHARLES Mor ey, Esq. 


The MIDSUMMER TERM will commence on April 30. 


The CHARLOTTE HOLMES EXHIBITION, value £15, and 
Two COUNCIL EXHIBITIONS, value £15 and £20 respectively, 
and Messrs. CHALLEN AND SON’S PIANOFORTE PRIZE will 
be competed for by the College Students at the end of the current Term. 

GEORGE WATSON, Registrar. 


THE ASSOCIATED BOARD 


OF THE 


ROYAL ACADEMY OF: MUSIC AND 
ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED BOARD: 

Tue Ricut Hon. THE Lorp CHarLEs Bruce, Chairman. 
A.C. Mackenzie, Esq., Mus. Doc., Principal of R:A.M. 
Sir GeorGe Grove, D.C.L., LL.D., Director of R.C.M. 

Professor ine Dewar, F.R.S., &c., 

ALBERTO RANDEGGER, Esq., 

THOMAS THRELFALL, Esq., 

FREDERICK WESTLAKE, Esq., 

F. Meapows WuiTtE, Eszq., Q.C., 
Epwarp W. HamittTon, Esq., C.B., 

C. Husert H. Parry, Esq., Mus. Boe.,} 
Professor Sir JoHN STAINER, Mus. | R.C.M. 





R.A.M. 


Sir ARTHUR SuL-ivan, Mus. Doc., 
FRANKLIN TAYLOR, Esq., 


Honorary TREASURER: 
Cuares Mortey, Esq. 


Honorary AupITor: ; 
Sir CHARLES LisTER Ryan, K.C.B., Comptroller and Auditor General. 


SECRETARY: , 
Georce Watson, Esq. Central Office, 52, New Bond St., London, W. 


BANKERS: : 
BANK OF ENGLAND, Western Branch, Burlington Gardens, London, W. 


LOCAL CENTRE EXAMINATIONS. 
See Syllabus A. 


LOCAL SCHOOL EXAMINATIONS. 
See Syllabus B. 


Copies of either Syllabus, with full information, may be obtained at 
the Central Office, 52, New Bond Street, London, W. 





GEORGE WATSON, Secretary. 


SS 
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PROFESSIONAL NOTICES. 


: MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c., Westbury Rd., Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 
MISS AMY CARTER (Soprano) 
For Oratorios, Concerts, &c., address Crendahr, Archer’s Road, 
Southampton. 


MADAME CONWAY (Soprano) 

53, Robert Street, Chorlton-on-Medlock, Manchester. 
MISS EMILY DAVIES (Soprano) 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 
MISS ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c., address, care of Miss Mary Willis, 
9, Rochester Terrace, Camden Road, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of Wm. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 


MRS. S. FORD (Soprano) 
MR. S. FORD (Tenor) 
For Oratorio or Miscellaneous Concerts, address, Avondale, Park 
Road, E., Wolverhampton. 


MISS FUSSELLE (Soprano) 
Pupil of Madame Sainton-Doiby, formerly her Assistant Professor, 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS BESSIE HOLT (Soprano) 


Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 





























MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
For Oratorios, Operas, Concerts, &c., or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. ; 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 


MR. JOSHUA DEAN (Tenor) 


Oratorios, Ballads, &c. Address, Bacup, near Manchester, 


MR. SINCLAIR DUNN (Tenor) 
For Oratorios, Opera, his popular Entertainments, or Concerts, and 
the ‘‘ Balfe Quartet,” address, 67, Berners Street, W. 


MR. T. OLDROYD (Tenor) 


For Oratorios, Concerts, &c., address, The Cathedral, Rochester, 


MR. BRAXTON SMITH (Tenor) 

(Of the Crystal Palace Saturday Concerts and Monday Popular 
Concerts, St. James’s Hall). 

For Oratorios, Concerts, and at Homes, address, 61, Carlisle Mansions 
Victoria Street, S.W ? 

MR. GORDON HELLER (Baritone) 
(Of the St. James’s Hall and Princes’ Hall Concerts; formerly Pupil 
* of Hy. Blower, Esq., Royal College of Music), 

Address, 15, Vernon Road, Leeds. 


MR. ROWLAND LOOSE (Baritone) 
For Oratorio, Cantata, and Ballad Music. 
3, Beechholme Road, Clapton, N.E. 


MR. D. PRICE (Baritone) 
(Westminster Abbey), 
6, Wharton Road, West Kensington Park, W. 


MR. & MRS. WALLIS A. WALLIS (Baritone & Sop,) 


And Elocutionists. 90, Caledonian Road, Leeds. 


MR. JAMES W. CLOUGH (Bass) 
For Oratorios, Ballads, a ene, &c., New Bank House, 
urnley. 
































MISS HONEYBONE (Soprano) 


41, Hampden Street, Nottingham. 


MISS -ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
Square, N.E. 


MISS LILY MARSHALL-WARD (Soprano) 








MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS EDITH NIELD (Soprano) 


For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 


MRS. STANESBY (Soprano) 
104, Ferme Park Road, N. 
MRS. UPTON (Soprano) 


.__ Oratorios, Concerts, &c., 15, Coltman Street, Hull. 
“ Mrs. Upton sang exquisitely ‘ With verdure clad,’” &c.—August, 1891. 














MR. C. D. COLLET (Vocal Bass) 
Teacher of Singing. 7, Coleridge Road, Finsbury Park, N. 


MR. T. C. HOLLIDAY (Bass) 


For Oratorios, Concerts, &c., address, The Cathedral, Rochester, 


MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. ROBERT NEWMAN (Bass) 
(Of the Crystal Palace, St. James's Hall, Royal Albert Hall, and 
; Promenade Concerts). For Oratorios, Concerts, &c. 
9, Cambridge Avenue, Kilburn, N.W 


MR. CHARLES ORTNER (Basso-Cantante) 
(Pupil of A. L. Oswald, Esq.). 
Oratorios, Concerts, Organ Recitals, &c. Terms, Address, 21, Herndon 
Road, Wandsworth, S.W. 


MR. J. SKELTON (Bass) 


For Oratorios, Concerts, &c. Ambleside, Westmoreland. 


MISS CHRISTINA BRUMLEU (Violinist) 
(Gold Medalist, L.A.M.) 
For Concerts, At Homes, &c. Address, Mossbank, Sidcup, Kent. 





























MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS EDITH NOTT BOWER (Contralto) 
Town’s End, Richmond, Surrey (Pupil of Mr. William Shakespeare), 
is prepared to take Oratorio, Concert, and Drawing-room engagements. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c., 70, St. George’s Avenue, Tufnell Park, N. 
Sr. James’s Hatt.—“ Miss Teresa Deviene is decidedly a promising 
Contralto vocalist.” —The Stage. 








MR. H. A. LUDLAM (Violoncellist) 
For Concerts (Orchestral, Choral, Chamber) and At Homes. 
ewport House, West Bromwich. 


MR. J. ANTOINE (Trombone) 
For Trombone and Organ, Pianoforte, or Orchestral Recitals. A good 
vépertoive of music. Address, 72, Alderney St., Eccleston Square, S.W, 


MISS ALICE GLYN (Solo Mandoline) 
For Concerts, At Homes, and Lessons, address 68, Talbot Road, 
Bayswater, W. 
“ Remarkably pleasing.” —Musical News. / 











MISS EMMIE FINNEY (Contralto) 
For Oratorios, Concerts, &c. 
56, Broadhurst Gardens, N.W. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N. 


MISS MINNIE KIRTON (Contralto) 
12, Upper Tollington Park, Finsbury Park, N. 
PATTIE MICHIE, L.R.A.M. (Contralto) 
For Oratorios,:Concerts, Lessons, &c., 10, Springfield Road, N.W. 


MISS LOTTIE SWEENEY (Contralto) 


(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vi@ Leeds, 


MISS MARY TUNNICLIFFE 


(Solo Contralto of St. Nicholas, Cole Abbey, E.C.) 
__For terms, address, 33, Lillieshall Road, Clapham, 8.W. 


MISS VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c., address, 392, Stretford Road, Manchester. 




















ISS FLORENCE ARMRIDING (Soprano) | 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.) accepts engage 
ments for Concerts, At Homes, &c. Lessons at pupils’ residences and 
at 20, Conduit Street. For terms, address, Leicester Villa, Ealing, W: 


Miss VINNIE BEAUMONT (Soprano) engaged 
at Norwich, Hull, Louth, Bourne, Lincoln, ‘Thorne, Ken h 
Burnley, Loughborough, &c. Point House, Brigg, Lincolnshire. 


Miss ELIZA CHADWICK (Soprano), of the 
Glasgow, Edinburgh, and Leeds Concerts, accepts Engast 
ments for Sacred or Secular Performances. 51, Metherall Road, 
Doncaster. 


ISS ANNIE HOLDEN (Soprano), Pupil df 
Mr. Randegger, requests that all communications respect 
terms for Oratorios and Concerts be sent to Woodlands, Bradfo 
Notices on application. 


ADAME LAURA SMART (Soprano) request 
that all communications respecting Oratorio, Operatic Re: 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, NW 


— 

















or, 50, Church Street, Liverpool. 


See BP tenses See OO 
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Lenten Oratorios. For particulars, address, 8, Tavistock Crescent, 
Westbourne Park, W. 


M® THOMAS KEMPTON (Bass). Engaged: 
i “Redemption,” at St. Leonard’s; Costa’s “Eli,” Diss; 
“Messiah,” Acton; ‘ Elijah,” New Cross; ‘Creation,’ Caterham; 
“Crucifixion ” (4 times); ‘ Acis and Galatea,” City of London College; 
Ballads, New Cross; Ballads, Finsbury Park; Ballads, Wood Green; 
Ballads, Paddington; “ Messiah,” Dalston, &c, Address, 55, Petherton 
Road, Highbury New Park. 


R. EGBERT ROBERTS (Bass) requests that 


allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


‘THE NOMAD GLEE SINGERS are prepared to 
accept ENGAGEMENTS for Concerts, Banquets, At Homes, 
&c. Address, Nomad, 66, The Grove, Hammersmith, W. 


ALE VOICE QUARTET.—The CYNTHIA 
QUARTET is ao to accept ENGAGEMENTS in London 
or Provinces, for charitable objects, upon payment of expenses only. 
Glees, Part-Songs, and Solos. 
Cricklewood, N.W. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


MiSs IDA AUDAIN (Harpist, Royal English 
Opera). Free to accept Engagements for Concerts, At Homes, 
&c. 4, Shrewsbury Road, St. Stephen’s Square, W 


ARP LESSONS.—MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
ueen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


M®: J. P. JOHNSON (Solo English Concertinist) 
is open for Engagements for Concerts, At Homes, &c. For 
terms and criticisms, apply to Forsyth Bros., Sole Agents for the 
North of England, 122 and 124, Deansgate, Manchester. 


ME. G. C. HOLBECH (Tympanist) is open to 
ENGAGEMENTS for Concerts, Oratorios, Dramatic Per- 
formances, &c. Complete set of Tympani (by V. A. CHarne), Drums, 
and every orchestral effect. 47, Ebury Street, S.W. 


MiSs ‘CARRIE LEWIS (Accompanist, good 

Reader, and Solo Pianist) accepts ENGAGEMENTS for 
Concerts, at Homes, &c. 218, Upper Richmond Road, Putney, S.W.; 
or, Stedman’s Musical Agency, 12, Berners Street, W. 


ISS E. SKEEN (G.S.M.) gives LESSONS on 

the Pianoforte at her own or pupil's residence, or at Forsyth 

Bros., 267, Regent Street, W. For terms, address, 108, Ramsden 
Road, Balham, S.W. . 














Apply, Hon. Sec., 17, Claremont Road, 





























MISS 


FANNY BOUFFLEUR 
(SOPRANO) 


For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
Liverpool. 


MISS ADA LEE 


(SOPRANO). 


“Miss Ada Lee is possessed of a remarkably sweet soprano voice, 
and all the taste of a true artist. Her success, from the first, was most 
marked, her contributions were beautifully given, and her charming 
version of Bishop's ‘ Tell me, my heart,’ secured the first of several 
encores, ‘‘ Comin’ thro’ the rye’ was one, and on this, as on other 
subsequent occasions, the audience would fain have had her- make a 
third Successive appearance.” —Cleckheaton Guardian, Dec. 18, 189. 

iss Lee’s sweet voice was heard to great advantage in all her 
Songs, her best effort being undoubtedly her first, ‘The Glee Maiden,’ 
of which she gave a fine exposition. For her fine rendering of ‘A 
aid of Sicily’ she was also encored, ‘and gave in almost inimitable 
style ‘Comin’ thro’ the rye.’”"— Middleton Guardian, Dec. 12, 1891. 
i7_, STABAT MATER.'—Miss Lee gave with much sweetness the air 
Inflammatus,’ and in the very difficult duet, ‘Quis est homo,’ sang 
excellently.” — Pendleton Reporter, Nov. 18, 1891. 
Mess1aH.’—Miss Ada Lee sang with fine finish, and threw into 
her part much religious fervour.”—Runcorn Guardian, Dec..30, 1891., 
MEssian.’—Miss Ada Lee possesses a voice of good range and 
compass, and sang ‘ Rejoice greatly’ and ‘I know that my Redeemer’ 
very effectively."—High Peak News, Dec. 26, 1891. 

For Concerts, Oratorios, and S gag ts, address, 45, 
pos Street, Greenheys, Manchester; or, Messrs. Forsyth Bros., 

gent Street, London, and Deansgate, Manchester. 
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ADAME MINNIE LYNDSEY (Contralto). 
Highly recommended for Oratorios, Concerts, At Homes, &c. M R. C. E M LYN JO N ES 
Répertoire includes principal Oratorios, Operatic Selections, Ballads, (TENOR) 
Schumann’s and Schubert’s Songs, &c. Apply, for terms, 31, Kestrel AND 
“Avenue, Herne Hill, S.E. 
R. AUGUSTUS BINGHAM (Bass), Professor) MADAME EMLYN JONES 
of Singing at the London Organ School, has vacant dates for (CONTRALTO) 


Of the Royal Albert Hall and principal London Concerts, are booking 
engagements for Concerts, Oratorios, &c. 
Engagements fulfilled this season : 
OctToBeR, NOVEMBER, AND DECEMBER. 


Hornsey. Wandsworth. 

Limehouse. Holbeach. 

People’s Palace. City. 

Colchester. St. James’s Hall. 
Leytonstone. | Polytechnic, Regent Street. 
Norwood. People’s Palace (twice). 
Hackney. Exeter Hall, 

Westminster. Brixton. 


| Winchmore Hill. 


Castle Street, W. 
Brixton Hill, 


Lord Mayor’s Banquet. 





Streatham. Croydon. 
Stockwell. Queen's Park. 
Hoxton. Long Eaton. 
Edgware Road. Sydenham. 
Westbourne Park. Colchester. 

City Temple. Croydon. 
Loughborough. St. James’s Hall. 
Westminster (twice). Soho 

Woolwich. 


JANUARY AND Fesruary. 
Polytechnic, Regent Street. Staines. 
Holloway. St. James’s Hall. 
Great Assembly Hall. Sutherland Gardens, W. 
St. James’s Hall. Tottenham. 


Holloway. Porth (twice). 
Finsbury Park. Old Kent Road. 
Bow. Silvertown, 

Great Assembly Hall. City Road. 

Stoke Newington. St. James’s Hall. 
Bayswater. Leytonstone. 
Woolwich. Child’s Hill. 

Exeter Hall. Great Assembly Hall. 
Westerham. Enfield. 

City. Holly Park. 
Lavender Hill. Stratford. 

Norwood. Westbourne Park. 
Kilburn. City. 

Islington. St. James’s Hall. 
Sydenham. Dulwich. 

Highgate. St. James's Hall. 

St. James's Hall. Wandsworth. 
Islington. Royal Victoria Hall. 





Lambeth Baths. 


Concert AT St. JAmeEs’s HALL. 

“Mr. C. Emlyn Jones, whose nice feeling and cultivated style as 
shown in the ‘Sleep Song’ from Ivanhoe, did not fail of cordial recog- 
nition.”—Daily Telegraph, June, 1891. 

“Madame Emlyn Jones, with her full, rich contralto, sang ‘ The 
Gift’ (Behrend), and for an encore, ‘Sunshine and Rain.’”—Paddington 
Mercury, November, 1891. ; 

“Madame Emlyn Jones, with her rich contralto voice, was again 
singularly successful.”—Loughborough Record, November, 1891. 


Mr. EMLYN JONES is also booking engagements for the celebrated 
WELSH QUARTET PARTY, 


Who give entire Concerts, consisting of Solos, Duets, Trios, and 
Quartets. 





Artists: 
MISS POLLIE COLLINS, MR. C. EMLYN JONES. 
MADAME EMLYN JONES. MR. D. ACQUILA JONES, 


“*Good night, beloved’ (Pinsuti) and ‘Cwynfan Prydain’ (Thomas) 
were splendid specimens of part-singing, and such that some of our 
English Quartet Parties would do well to imitate.’—Paddington Mer- 
cury, November, 1891. 


Mr. EMLYN JONES is also booking engagements for the celebrated 


CARDIFF NATIONAL WELSH CHOIR 
(In full Welsh costume). 
WELSH NIGHT AT THE PoPULAR CONCERTS, WESTBOURNE 
ParK CHAPEL. 

“The attraction was the celebrated Cardiff National Welsh Choir, 
the ladies appearing in the picturesque national costume. . . . From 
first-to last, everything was encored and responded to. The Choir was 
beautifully balanced, and sung with excellent expression. . . . We 
would, in conclusion, echo the wish of many, that this excellent Choir 
should again be heard at these Concerts.” — Paddington Mercury, 
November, 1891. 


The Choir appeared with great success at the Lord Mayor’s Banquet 
in November last. 

This is their fourth consecutive season in London, and their popu- 
larity will be understood by the fact that they have appeared twelve 
and fifteen times at one place. 

Special terms for a week’s engagement at “ Watering Places.” 

For terms and vacant dates, address— 


MR. C. EMLYN JONES, 





348, Kennington Road, London, S.E. 
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MISS 


ISABEL LUCAS 


- (CONTRALTO) 
For Oratorios, Operatic Recitals, Concerts, &c., 20, Moscow Drive, 
Liverpool. 
MR. 


WM. SWEETMAN 


(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
Telegrams, “ Vocalist,’ Liverpool. 


SIGNOR NICOLA COVIELLO 


(CORNET SOLOIST) 
(Royal Italian Opera, Promenade Concerts, Richter Concerts, &c.). 
For Concerts, At Homes, &c. Cornet Pupils taken. 


For terms, press notices, and vacant dates, address, 
5, Sudbourne Road, Brixton, S.W. 


M®:. CHARLES CHILLEY begs to announce his 
REMOVAL to Martinhoe, 29, Eglantine Road, Wandsworth, 
S.W. Engaged for Madame Adelina Patti’s Autumn Tour. 
HOIR BOYS.—MR. CHARLES RADBURN 
provides well trained SOLO and LEADING BOYS for per- 
manent Choir Appointments; also for Festivals, Concerts, &c., at 
reasonable terms. Church references and testimonials. Address, 
83, Sistova Road, Balham, S.W. 
R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 


R. DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. 


R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


R. DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts. 
Address, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY, 




















All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 
THE 


ROYAL CRITERION 
GLEE AND CONCERT PARTY 


(Mr. Harry TippEr’s) 


Are prepared to undertake the MUSIC for MASONIC BANQUETS, 
AT HOMES, &c., on very reasonable terms. Apply, Mr. Harry 
Tipper, 35, The Grove, Hammersmith. 





NATIONAL SOCIETY 
OF PROFESSIONAL MUSICIANS, 


SOUTH-EASTERN SECTION. 

The next meeting of Members and their friends will be held oy 
ane EveNInG, March 14, at 8 o'clock. Dr. C. W. Pearce in the 

air. 

Mr. WALTER MACFARREN will give a Lecture-Recital on 
“ Mendelssohn, and his ‘ Lieder ohne Worte,’”’ illustrated by numeroys 
examples selected from Books 1 to 6. 

Hon. Sec., CHARLES VINCENT, Mus. Doc., Oxon, 
18, Kemplay, Road, Hampstead, N.W. 


UNIVERSITY OF DURHAM. 


The next Examinations for the Degree of Bachelor of Music will te 
held in Durham in September next. Examiners: — Stainer, 
M.A., Mus. D., Oxon; J. Frederick Bridge, Mus. D., Oxon.; Philip 
Armes, M.A., Mus. D., Oxon. 

Full particulars, with Specimen Papers of former Examinations, 
may be had on application to Dr. Armes, The Bailey, Durham, 


VICTORIA COLLEGE OF MUSIC. 


Patron: The Right Hon. THE EArt oF DARTMOUTH, 











Local Examinations in Instrumental and Vocal Music will be held, 
and conducted by experienced and duly appointed Examiners. 

Theoretical Musical Examination at the different centres in July, 

An Examination for the Diploma of Associate (A.V.C.M.) will take 
place in London at Easter. 

Local Secretaries required for towns not already represented, 

Prospectuses may be obtained on application. 


YORKSHIRE BRANCH. 
Principal: Stocks HAmmonpD, B.A.,, F.C.C.G. 
For list of Professors, Classes, Fees, &c., at this Branch, address, 
The Secretary, Victoria College of Music, Church Institute, Bradford. 
By order of the Council, 
FREDERICK J. KARN, Mus.D., 
Hon. Secretary. 





London: 11, Burleigh Street, Strand, W.C. 
HUDDERSFIELD TECHNICAL SCHOOL, 


THE “MRS. SUNDERLAND MUSICAL COMPETITION.” 
Fripay, March 27, 1892. 
The “Mrs. SUNDERLAND” VocaL Prize of Silver Medal ani 
Five Guineas :— 
TeNoR: Recit. and Air, ‘Comfort ye” and “ Every Valley" 
(Handel's “ Messiah”’). 
Bass: Air, “ Behold, along the dewy grass ’"—(Haydn’s “ Seasons", 
THE INSTRUMENTAL PRIZE of Three Guineas. 
Vion: Fifth Air, with Variations ’’—(De Bériot). 
Entries must be sent in not later than March 12, 1892. 
Copies of the Scheme and Forms of Entry may be obtained of 
AUSTIN KEEN, Technical School, Huddersfield. 
February 13, 1892. 
R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 


teaches HARMONY, COUNTERPOINT, &c., by Corres 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 











CONCERT AGENTS. 


METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160, 
A First Grade Public School. 

Head Master .. +» JAMES STERNDALE Bennett, M.A. 
Assisted by a Pastis and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
profession are especially invited to write for particulars to the Head 
Master, Derby School, Derby. 


MUSICAL INTERNATIONAL COLLEGE. 
(For EXAMINATIONS ONLY.) 
Principal: Professor EDWIN M. LOTT, Mus. Doc. 
Local Theoretical Examination, May 31, 1892. 
Practical Examinations throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec. 
270, Cornwall Road, Notting Hill, London, W. 


OCIETY OF ARTS PRACTICAL EXAMINA- 
. TIONS in VOCAL and INSTRUMENTAL MUSIC. 
Examiner: Sir JoHN STAINER, Mus. Doc. 
The Examination for 1892 will commence on Juneg. Medals and 
Certiticates will be awarded. 
Full particulars may be obtained on application. 
The list will be closed on May 23. 
HENRY TRUEMAN WOOD, Secretary. 
Society's House, John Street, Adelphi, London, W.C. . 











R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC, 
OXON. and DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublia, 
London, and Durham); L.R.A.M., L.Mus., L.C.M. (1892), F.C.0, 
A.C.O. (1892). A.L.C.M. (1892), N.S.P.M., R.A.M., and R.C.M. FOUR 
HUNDRED Certificates, ‘‘ Diplomas,” and Degrees have been gainedin 
last few years by Dr. ALLIson’s Pupils at Musical Examinations, and 
they won SIXGOLD MEDALS. Harmony, Counterpoint, Orchestre 
tion, and Revision of Compositions, by Post, to Correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence ; ora 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


R. HOCH’S CONSERVATOIRE for all branches 

of Music, in Frankfort-on-the-Maine. The Summer Term com 
mences March 1 (the special examination for the Classes of Frat 
Schumann, end of March). Director, Professor Dr. B, ScHots. 
Tuition is given by Frau Dr. Cl. Schumann, Miss M. Schumann, Miss 
E. Schumann, Frau F. Bassermann; and by Messrs. }. Kewast, 
L. Uzielli, J. Meyer, E. Engesser, A. Gluck (in Pianoforte); Mt 











method 
Palmer 


for VIO 
districts 
Russell 





H. Gelhaar (in Organ); Professor H. Heermann, Professor Naret 
Konig, and F. Bassermann (in Violin and Viola); Professor B. Coss 
mann (in Violoncello) ; W. Seltrecht (in Contra-Bass); M. Kretzschmat 
(in Flute); R Miins (in Oboe); L. Mohler (in Clarinet); C. Preusse (it 
Horn); H. Weinhardt (in Trumpet); Dr. G. Gunz, Dr. F. Kriikl, Mrs. 
C. Schubart, and H. Herborn (in Singing); Director Dr. Scholz 

Messrs. J. Knorr and A. Egidi (in Theory and Composition); © 
Humperdinck (Partiturspiel and Chorgesang) ; Dr. G. Veith (in Germat 
Literature); Mr. K. Hermann (in Declamation and Mimics) ; Frl. 

Lungo (in Italian Language). The Fee for the Special Branch and 
necessary accessories is 360 marks; for the Finishing Classes of the 
Pianoforte and Singing School, 450 marks per annum. Applicationst 





be made to the Direction of Dr Hoch’s Conservatoire. 
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R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 42, Vincent Square, Westminster, S.W. ; or, 1, Berners St.,W. 


R. BENTLEY.—HARMONY, COMPOSITION, 
D REVISION of MSS., ANALYSIS, per post. 42, Victoria 
Buildings, Manchester. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: MUS. BAC., Trinity College, 
DUBLIN, December, 1891; FINAL and FIRST MUS. BAC., 
DURHAM, Sept., 1891 ; F.C.O., JAN., 1892; L.R.A.M. (Composition), 
1891; Prelim. Exam. Mus. Bac., Cambridge, 1890; Intermediate Mus. 
B., London, 1890; Mus. Doc. and Mus. Bac., Toronto, 1891; Gold 
Medalist, 1890; L.T.C.L., 1892 (including Candidate with highest 
number of marks, 1888), A.Mus., T.C.L., 1891 ; A.C.O., 1891; 
Tonic Sol-fa College Fellowship, 1889; Senior Local, R.A.M. and 
R.C.M., Theory and Pianoforte; and T.C.L. Senior Honours; A.R.C.M.; 
L.Mus., London College of Music. Terms very moderate. Address, 
70, Park Road, Haverstock Hill, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 

T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE- 

PARES CANDIDATES, by Correspondence, for all Musical Exams. 
Over 30 successes annually. 


R. W. JOHN REYNOLDS, D. Mus., Lond., 

L. Mus., T.C.L., gives CORRESPONDENCE LESSONS 

in the + aaa of MUSIC (including Acoustics). 48, Highbury 
Grove, N. 


GYOREY SHAW (Pupil of Reinecke, Jadassohn, 
and Liszt) instructs pupils at his or their own residences in 
Piano, Singing, Harmony, Counterpoint, Canon, Fugue, and Orches- 
tration. Theory taught by post. Compositions revised. 27, Elsham 
Road, Kensington, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College | Seen, and other Examinations. 82, Rossiter Road, 
Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 
(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 
R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&., by Correspondence. Late passes: Camb. Mus. Bac. Prelim., 
1891—First in rst Class and one in 2nd Class. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for University and other 
Musical Examinations. Latest successes—L.R.A.M. and A.C.O., Jan., 
1889; 1st Mus. Bac., Cantab., May, 1889; A.C.O., Jan., 1890; Final Mus, 
Bac. Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, 18go and 
1891, Address, Dr, Wareing, 76, Bristol Rd., Edgbaston, Birmingham. 


USIC EXAMS., DEGREES, &c.—Mus. Doc. 
4 can now attend to additional candidates by post. Address, 
Principal, Harrow Villa, Bedford, N. 
































VIOLIN TUITION. 

A well-known Professor of the Violin will take one or two 
ARTICLED PUPILS. Prepared for the Associated Board Exami- 
nations. Every homecomfort. Highest references given and required. 
Apply, Violin, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


M®&: J. E. W. LORD, F.S.Sc., Organist and 
Choirmaster of the Priory Church, Bridlington, Yorkshire 
requires a YOUTH to train as an ORGANIST and CHOIRMASTER. 
Must be able to take an ordinary service. Surpliced choir. One of 
the finest churches in Yorkshire. Large new three-manual organ 
(foreign), blown by gas engine. Recitals. Preparation for Organ and 
Pianoforte Exams., &c. Healthy, bracing climate. Moderate pre- 
mium. Address, Bridlington Quay, Yorkshire. 


KiNGs COLLEGE, Cambridge—CHORISTER- 
SHIPS.—The trial of voices to fill VACANCIES in the Choir 
School will be held on March 17. Candidates must have a good ear 
and good voice, and should be between g and 12 years ofage. For 
particulars apply tothe Dean. Names to be sent in by March 13. 


VWWANTED, a SOLO BOY for a private Chapel 


Choir. Board, lodging, and education free. Countess of 
Craven, Ashdown Park, Shrivenham. 


ANTED, ALTO (£20) and SOLO TENOR 

for St. Mark’s Church, Hamilton Terrace, N.W. Apply, 

personally, at 160, Belsizé Road, N.W., any Thursday evening, 
between 7 and ro. 


O ALTOS.—WANTED, for the Choir of All 

Hallows’, Lombard Street, an ALTO singer. Two Services on 

Sundays and practice on Friday evenings. Salary, {12a year. Apply 
to T. eaned, 4, Pembroke Villas, Richmond, Surrey. 


T. MARY’S, Shortlands—-WANTED, an ALTO 

Singer; communicant. Two services on Sunday and rehearsal 

on Friday evening. Stipend according to ability and experience. 
Apply to Organist, Dunolly, Shortlands, Kent. 


\ K J ANTED, Voluntary BASS and TENOR Voices, 

for Christ Church, Endell Street, W.C. Choral Service and 
Anthems. Special class for Voice Production and Sight Singing. 
Also Voices to form Quartet Party. Apply, Vicar, Friday Evening, 
at Eight o'clock. 


JPRASS SOLO VOCALIST disengaged. Catholic. 


Good reader. Ten years’ experience in Classical and Male 
Voice Masses. Basso, 48, St. Paul’s Road, Canonbury, N. 


ANGOR CATHEDRAL.—WANTED, an 

ORGANIST and CHOIRMASTER. Applications to be sent to 
R. H. Pritchard, Esq., Chapter Clerk, Bangor, on or before March 7, 
1892, with testimonials as to age, character, professional abilities, 
experience in the work, and attention to religious duties, both official 
and personal. A knowledge of Welsh is desirable, not essential. 
Information as to duties and salary will be supplied on application to 
the Chapter Clerk. 


Crean IST and CHOIRMASTER REQUIRED, 

at the end of March, for Wood Green Congregational Church. 
Salary, £29. Application, by letter, to Mr. G. B. Sowerby, Fontenay, 
Bowes Park, N. 


ANTED,an ORGANIST and CHOIRMASTER, 


for Union Church, Putney. Salary, £40. Apply, by letter, 
with testimonials (which must be copies only), to William Leech, Esq., 
7, Lime Villas, Southfields, Wandsworth, S.W. 


RGANISTS, CHOIRMASTERS, MUSIC- 
MASTERS requiring APPOINTMENTS, should apply to the 
Secretary, Diapason Musical Agency, 55, Chancery Lane, W.C 









































ENORS and VOICE-TRAINING.—DAVIDSON 

PALMER’S METHOD.—For terms for LESSONS on this 

method, or for information respecting it, address, Mr. E. Davidson 
Palmer, Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 


USICAL PROFESSION.— MR. W. pe M. 

.SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


WERREN CURNOW, Organist and Choir- 

« master of Great Queen Street, W., Church, receives PUPILS 

for VIOLIN, PIANO, ORGAN, and SINGING, or visits in central 

districts, Harmony by post if desired. Schools attended. 16, Great 
Russell Street, Bedford Square. 


R. E. M. FLAVELL instructs Pupils in 
» _PIANOFORTE, ORGAN, and THEORY. Lessons given at 
Pupils’ residences. Address, 17, East Hill, Wandsworth, S.W. 


R. H. S. MACDERMOTT, L.R.A.M., gives 
VIOLIN LESSONS at his own or pupil's residence; Schools 
attended. Terms moderate. 3, Alexandra Villas, Finsbury Park. 


——___ 


T PARENTS and GUARDIANS.—ARTICLED 
‘ PUPIL REQUIRED, by a well-known Professor (Mus. Doc.) 
ose to London. Recent pupils earning salaries of from £120 to £150 

















ayear. Moderate terms, paid by instalments. Address, Mus. Doc., 
€ssrs. Novello, Ewer and Co., 1, Berners Street, W. 





CpPGANst &c., desires post in or near London. 


Moderate stipend. Testimonials, &c. Organist, care of Mr. 
Glover, 21, Sussex Street, Pimlico, S.W. 


RGANIST and CHOIRMASTER.—Mr. Samuel 
Rushton (for the past 25 years Organist and Choirmaster, St. 
Thomas's, Charterhouse) is open to an ENGAGEMENT, in or near 
London. Celebrated for training Choir Boys. 30, Allerton Road, 
Stoke Newington. 


RE AT POINT REN} REQUIRED, by late 

ORGANIST and CHOIRMASTER of a leading Church in N. 
London. Long experience. Excellent testimonials. Address, A. 
Toase, A.C.O., 60, Wray Crescent, Tollington Park, N. 


AN EXPERIENCED CONDUCTOR, CHOIR 
MASTER, ORGANIST, &c., holding important position 
near London, wishes to hear of a similar post, with good Choral 
Service, good Organ, scope for pupils, &c. A first-class Colonial 
appointment might be accepted. Highest references, &c. Beethoven, 
Clougheast, Silverdale Road, Eastbourne. 


HANNEL ISLANDS.—An ORGANIST and 
CHOIRMASTER of a City Church in the West of England 
desires a similar APPOINTMENT in Jersey or Guernsey. Services 
Anglican or Gregorian (present post thirteen years). Good references. 
Might exchange. Good opening for papils indispensable. Address, 
Beta, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 














ANTED, an APPOINTMENT as ORGANIST 

and CHOIRMASTER. Highest references. Cathedral 
training. Country preferred. D., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. : 
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RGANIST (Diplomée, Leipzig Conservatoire of 

Music) seeks APPOINTMENT as CHURCH ORGANIST 

or Engagements for Recitals, Apply, E.C., 47, Devonshire Street, 
Portland Place, W 


ADVERTISER, late Assistant Pupil of Church 


Organist, wishes to STUDY under Professor requiring assist- 
ance with pupils, or other work. Alpha, Messrs. Novello, Ewer and Co. 





OUNG GENTLEMAN (4 years Organist and 
Choirmaster), with small capital, seeks PARTNERSHIP in ap 
established Music business, or would act as TRAVELLER for , 
large firm. Good connection in North of England. Well up in 
Catalogues and Sheet Music. Plays several orchestral instruments 
and has had considerable experience in arranging high-class Concerts, 
and in general routine of Music Warehouse. Address, Ebor, Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. ‘ 





USICAL COMPANION.—Young Lady, well 

educated, good Accompanist, Pianist, and Organist, desires 

ENGAGEMENT. London or abroad preferred. F., care of Rev. R. 
Marriott, Oswaldtwistle, Lancashire. 


M USICAL STUDENT is desirous of becoming an 

ASSISTANT PUPIL to a good Organist, who will give him 
opportunities of taking Services, Practice, and Preparation for A.C.O. 
in July. Moderate premium given. X. Y. Z., Novello, 1, Berners St. 


VVJANTED, PIANOFORTE TUNER. Send 


fullest particulars, with Photo. Duck, Son and Pinker, Bath. 


ANTED, at once, a First-class PPANO TUNER 

and REPAIRER. Must also understand American Organs, 

and be of gentlemanly address. State salary required, and enclose 

ne photo, and full particulars, to John Peck, 2, Church Street, 
Sheffield. 


OOD TUNER WANTED, at once, for Town and 
Country. A.respectable and reliable young man would have a com- 
fortable berth. Address, with photo and reference, J. E. Spark, Worcester 


(CU OMPETENT American and Pipe Organ TUNER 

and REPAIRER, with Factory experience, for Out-door and 
Workshop. Apply, with references, photo, and salary required, to 
Heath, 51, Queen Street, Cardiff. : 


UNER WANTED, immediately, for high-class 

work. Must be thoroughly experienced and a good Salesman. 

None under 25 need apply. Send photograph and testimonials. 
Milsom and Son, Bath. 


ANTED, First-class PIANOFORTE TUNER 

and REPAIRER, for the Country. Must have knowledge of 

American Organs and Harmoniums. Permanent situation and good 

salary for a really efficient man. Address, J. C., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


ANTED, a first-rate REGULATOR of PIANOS. 


Good wages and permanency. J. Brader and Sons, Swansea. 


IGH-CLASS TUNER desires RE-ENGAGE- 
MENT. Apply, J. Thicke, 2, Dixon Terrace, Darlington. 





























UNER (Collard and Collard), abstainer, desires 
RE-ENGAGEMENT ; thoroughly understands American Organs, 
Harmoniums, and repairs. Excel. Refs. X.K., Novello, 1, Berners St. 


IANOFORTE TUNER, with good knowledge of 
Harmonium and American Organ work, desires a RE-EN- 
GAGEMENT. Address, A. K., Novello and Co.,1, Berners Street, W. 


IRST-CLASS TUNER is open to ENGAGE- 
MENT. 15 years’ experience. Thoroughly re$pectable, good 
address, highest references. Thoroughly understands Pianos, Har- 
moniums, and American Organs; excellent player. Could act as 
Salesman. Aged 35. Apply, B., 2, Camden Terrace, Cheltenham. 


IANOFORTE REPAIRER. — RE - ENGAGE- 
MENT REQUIRED. Address, A., Repairer, Novello and Co. 


O PIANOFORTE MAKERS, IMPORTERS, 
DEALERS, and Others.—Mr. ALFRED WATSON having 
severed his connection with Mr. Alfred Smith, of 179, Oxford Road, 
Manchester, as HEAD MANAGER with him five years), is open 
for similar APPOINTMENT; or, as First Salesman, Bookkeeper, 
Cashier, Correspondent, or Traveller. For reference, testimonials, and 
full particulars, address, 10, Alexander Grove, C.-on-M., Manchester, 


\ \JANTED, shortly (through curtailment of busi- 

ness), good position as MANAGER or SALESMAN, by 
thoroughly capable business man (aged 30). Married. References to 
present and last employers. Nemo, Messrs. Novello, Ewer and Co., 
1, Berners Street, 


AN experienced Young Lady as ASSISTANT to the 

Sheet Music Department. Good player indispensable. State 
salary required, &c. Apply, X., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


ITUATION WANTED, as Junior ASSISTANT, 

in Music and Musical Instrument Warehouse. Can tune piano- 
fortes fairly well, and ordinary repairs. Well up insmall goods. 2 years’ 
experience ; excellent refer. Kerswell, 23, Slaithwaite Rd., Lewisham. 


VW ANTED, by Young Man, SITUATION as 

y ASSISTANT in MUSIC WAREHOUSE. Good maker and 

a violins. Address, H. B., 292, Alfred Road, Brightside, 
effield. 


YOUNG GENTLEMAN (24), now engaged in 
Music Warehouse, seeks a better position as MANAGER or 
SALESMAN; Lancashire or Yorkshire preferred, Can tune and 
































play well ; seven years with present employer. Address, J. H., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 





RGAN PRACTICE (near City), Is. per hour, 
upon a complete instrument— three manuals and independent C,0, 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St.,R, 


N EW ORGAN STUDIO, with Three-manua| 
PIPE ORGAN, blown by water. Terms for Practice, 1s, 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, i 


RGAN PRACTICE.—Three manuals; indepen. 
dent pedals. Terms, One Shilling per hour. Specification post. 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C, 


RGAN PRACTICE.—Three manuals and pedals, 
Blown by engine. 1s. per hour; 24, one: guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


N SALE.—New ORGAN by P. Conacuer & Co, 
Two manuals; 5 stops, great; 4 stops, swell; Bourdon pedal; 4 
couplers. Pitch-pine case, decorated front pipes, best materials and 
workmanship throughout. Price, erected in church, £190. Apply to 
P. Conacher and Co., Organ Builders, Huddersfield. 


N SALE.—Good Second-Hand ORGAN. One 
manual; 4 stops; and Bourdon pedal. Price £20. Apply to 
P. Conacher and Co., Organ Builders, Huddersfield. 


N SALE.—The ORGAN at present in Broad 

Street Congregational Church, Reading. Builder: Bevinerox, 

London. One manual; Bourdon pedal. Price £35. Apply to P, 
Conacher and Co., Organ Builders, Huddersfield. 


N SALE.—The ORGAN in Trinity Church, Aber. 

gavenny. Two manuals; Bourdon pedal. Apply, Rev. J, 

Howell, The Vicarage; or to P. Conacher and Co., Organ Builders, 
Huddersfield. 


























N SALE.—The ORGAN in All Saints’ Church, 
Grangegorman, Dublin. Two manuals;-7 stops, great ; 5 stops, 
swell; Bourdon pedal; 3 couplers. In good condition throughout. 
Price, where it stands, £100, Apply to P. Conacher and Co., Organ 
Builders, Huddersfield; and 18, Fleet Street, Dublin. 


O be SOLD.—Three-manual CHURCH ORGAN, 


27 stops; two-manual ditto, 16 stops; two-manual Chamber 
ditto, 12 stops. Several small one and two-manual, from {20 
W.E. Richardsonand Sons, Central Organ Works, Hulme, Manchester. 


C ORGAN for SALE. Three manuals and 

pedals, 30 stops, 3reeds. Can be seen and tried. Can be 
Hired for Practice and Tuition; also Concerts. Apply to Manager, 
The Boston Hall, Junction Road, Holloway. 


HURCH ORGAN (large) for SALE. Three 
manuals (choir prepared), Great organ contains 9 stops—viz.,2 
diapasons, stopt diapason, principal, flute, fifteenth, Gamba, mixture, and 
trumpet. Swell contains 8 stops—viz., double diapason (16-ft. tone), open 
diapason, stopt diapason, flute-harmonic, principal, mixture, cornopean, 
oboe; pedals, open diapason (16-ft.), full compass of pedals (radiating); 
couplers, swell to great, great to pedals, and swell to pedals ; very hand- 
some oak Gothic case. The organ is in good playing order, and canbe 
seen and tried any time. A great bargain to an immediate purchaser, as 
the work of restoring the church in which it stands will shortly com- 
mence and will necessitate the removal of the organ. For further 
particulars, apply to Ernest Heins, West Dene, White Cross Road, 
Hereford. 


te for SALE. Suitable for Chapel or Mission 

Hall. Two manuals and pedals (full compass, concave), 
15 stops. Can be seen by appointment. Apply, Mr. Wallace Jenkins, 
202, Portsdown Road, W 


HAMBER ORGAN for SALE. Sixteen stops, 

three complete manuals and pedal. Exceptional instrument in 

many respects, in perfect order, and occupies little space. Apply, 
P. H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


(CMURCH ORGAN (Second-hand).—One-manual, 
8 stops. Built by Hotpitcn. Good tone. Well suited to 
country church. Apply to NORMAN BROS. and BEARD, Orgao 
Works, Norwich. 


De (2-manual Pipe). Modern construction, 
fine tone. Suit small church or music-room. — Handsome 
+ age Com. on sale to trade. H. M., 64, Western Road, Hove, 
ussex, 


RGAN for SALE or HIRE. Two manuals, 

pedals, C toCC. Great—clarabella, principal, gamba, Rohr flote 

open diapason, dulciana, Bourdon, &c.; Swell—flute, principal, opet 

diapason, &c: 2 couplers, 18 stops. Nowin Country Church. Further 
particulars, Owner, Westerkirk, Branksome Park, Bournemouth. 


RGAN.—Two manuals and pedals, 18 stops, 16-ft 
pedal open diapason. Handsome case, decorated front pipé- 
Nearly new. Great bargain. Ingram, Raneleigh Street, Hereford. 
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and RGAN (Pipe), by Gray and Davison. 7 ft. 6 in. RGAN PEDALS to PIANOS.—New method of 
>in an high, handsome appearance, 5 stops, pedals, double-feeder bellows. Attachment by TUBULAR PNEUMATIC. This action sur- 
fora Perfect order. Price £28 10s. Photo, six stamps. W. Stoneham, 21, | passes all mechanical actions for prompt and Organ-like Touch. It is 
up in Walterton Road, Westbourne Park, W. Appointments only. ess expensive, easier to attach, and does not injure the most delicate 
ments, Pianoforte. Prospectus, with full description and price lists, on appli- 


Ncerts, RGAN (Chamber) for SALE. One-manual. Open | cation to Norman Bros. and Beard, Organ Works, Norwich. 
Messrs, diapason (44 pipes), stopped diapason (44), keraulophon (44), 


stopped bass (12), principal (56). Solid oak case. Hand and foot- ACCURATE METRONOMES, IS., Post-free, 








hae blowers. Pedalscoupled to manual. Cash price, £15. A bargain. Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 

hous, f.S., 11, Goulton Road, Lower Clapton, N.E. 17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 

nt C.0, ° R 

St..B. RGANS for SALE (New and Second-hand). ALUABLE SHOP to LET for PIANO DEPOT 
— Two manuals. Swiss Cottage Organ Works, Jardin Street, and MUSIC WAREHOUSE in most popular Seaside resort in 

anual Camberwell, S.E. Tunings in town or country. West of England. Important opening to a young musician with 





Is, capital, able to teach and conduct, who would have valuable privileges 

SE, gna ORGANS for SALE.—A large three- fo cenmnetion with use of the only public hall in the place, ion which 
manual and pedal Organ, tubular, with A. Hunter and Son's | a jarge business could be derived. “Apply, Box 280, P.O., Bristol. 

€pen- patent coupling chamber, 31 speaking stops. Also a two-manual and : - 

N post: pedal Organ, tubular, with 19 speaking stops. To be seen at A. Hunter | ‘6 OWER” ORGAN WORKS. — Specifications, 

w.C, and Son’s, 654, High Street, Clapham, S.W. Rebuilding, Repairs, Voicing and Tuning by experienced 














eda, | {[7ANTED, CC CHAMBER ORGAN, 2 manuals | Artin, fis am fiting: Second and Orga, tnd ater 
wistle’s and pedals. Full description, price, &c., to G. T., 16, Forest | —_— —— , — 

_ Drive, W., Leytonstone, Essex. D’ALMAINE’S 

& Co, EDAL PRACTICE at HOME.—Two-manual 


etal Harmonium, with 30 pedals and bench, complete ; foot and hand- PIANOS AN D ORGANS 
ials an 


blowers; 8 stops. Cashorhire'system. W. Phillips, Putney. 





























pply t ; F For quality of tone and workmanship are not to be surpassed. 
baie ORN, very little used, with ten crooks. The Write for Professional Price List 
valves (three German silver, with extra slides) can be detached J a 
One and the instrument used without them as a hand horn. Best quality; T. D’Atainz and Co., 91, Finsbury Pavement, London, E.C, 
ply to French make; English pitch. H., 24, Harley Street, Bow, Middlesex. Established 106 years. 
0 BE SOLD.—A VIOLONCELLO, by Jeromo THE OLD FIRM. 
AmaTI; a fine instrument. A VIOLA, by Antonius StRa- 
Broad puartus; a beautiful specimen, Address, Gainsborough Rectory. P CONACHER & CO 
on IOLIN, very old; fine, mellow, powerful tone. . : ‘ 
i Might be very valuable. Also Cello; grand toned instrument. 
Must be sold. What offers? Heywood, 56, Grafton Street, Fitzroy Organ Builders, 
Square. 
Aber: : — : W W 
Rev. J. NGLISH CONCERTINA, in rosewood case, by SPRIN G O O D O RK S; 
Builders, LacHENAL. Cost eleven guineas. Never been used. What offers ? 
Address, T. G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. HUDDERSFIELD. 
hurch, | GHORT GRAND PIANOS.—Liberal terms on the batt tener ave 
| stems, hire system. Enclose professional card to W. Phillips, Putney. MPORTANT TO MUSICSELLERS.—Having . 
oughout. ASON and HAMLIN AMERICAN ORGAN. the largest and most varied stock in Europe, orders received in 
y Organ : Speaking pipes and reeds, 6stops. 15Guineasonly. W. Phillips, pret mae are executed the same day. Terms and Catalogues on 
utney. . c 
: UTHORS’ WORKS CORRECTED, REVISED, 
Sa EDAL PRACTICE at HOME. Pedalier by and PRINTED without delay, on exceptionally low terms. 
sa PLeyeL. Can be used with any Piano. No blower wanted; no | Estimates given on receipt of MSS. 
eB attachment required. 30 Pedals and benchcomplete. Cash or hire London: B. WILLIAMs, 19, Paternoster Row, E.C. 





system. W. Phillips, Putney. 
oo HURCH HARMONIUM for SALE (ALEXANDRE). 








O COMPOSERS.—MARRIOTT & WILLIAMS, 


Music Publishers, undertake the Revising, Engraving, and 





Mane Six rows in treble, four rows in bass. Massive oak case. Good | Publishing of Authors’ Musical Works in the very best style and at 

aneoe order, Great bargain. Priceten guineas. Address, G. Starmer, Tun- | the lowest charge. The finest paper used, and the best workmanship 

aca bridge Wells ; or, Vicar, Matfield, Kent. in = _, peo free a —. Losey apa hare 
= > : included in List without extra charge. Private rooms for practice an 

Three PIANOF ORTE BUSINESS.—For SALE, 1M €@| teaching. Lessons by competent Professors given in every branch of 
ting leading City in Ireland. Established over thirty years. £650 | Music, vocal and instrumental. Orders for music received by post 


lately expended in improving the premises. Offers excellent oppor- | (every publishers’) despatched same day. Academy House, 295, Oxford 
yne), oped tunity for an energetic man having a general knowledge of the trade. | Street, London, W. 
rnopean, Long lease can be had of premises at {100 per annum. Stock about 


— £1,400. Price, goodwill, lease, &c., £500, and Stock at valuation. ELLY and CO., PIANOFORTE, AMERICAN 








ery hand- Apply, Hibberd, Bull and Co., 17, King’s Arms Yard, E.C. ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
nd can be Pear = 14 and 16, Mortimer Street, London, W. 

a IANOFORTE BUSINESS.—For SALE, old-| Kelly and Co.’s Instruments are the only ones of English manufac- 
” Y hee established, having large connection in North-West district of | ture that gained any award at the DUBLIN and PARIS EXHIBI- 


London, with Leases of two Shops and Residences in main thorough- | TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION 
8s Road Fare, at low rent of £130 the two; part let off. Price for goodwill, | 1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
— — &c., a haggle instruments on hire, at valuation, ae. TP count f SCHOOLS, CHARITABLE 
tact about £2,500. rt ib , Bull and Co. , King’s A ‘or ’ 
~~ | | ° siladialmmealainatiea lama yee 

Abd : - —; 5i -HAND PIANOF y the leading Makers, at 
e Jenkins, FOR IMMEDIATE SALE, in a provincial town, | all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
= a good CONNECTION as TEACHER of PIANOFORTE, | or Rosewood cases, from 19 Guineas. j 
1 stops, SINGING, &c., suitable for a well-qualified Lady. Principals only| The Trade, Merchants, and Shippers supplied. 
Bape dealt with. Apply, by letter only, to W. S. F., 88, Chancery Lane,| Sole Importers of the celebrated HERMANN PIANOS, 
ru Appl, London, W.C. CHEAPEST and BEST IN THE TRADE, as recommended by 


TUNING CONNECTION, with Organ Appoint- — Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 











others. é 








_ ment, for SALE, i easide town.. V. lect ; ired z ‘ 
nansh éntirely by tecommendation. B. Mesers. N ovello, Ewer and a ESeR SPU. CK the STM? SON Anan. 
D, Os | \FUSIC BUSINESS, with good Tuning Connection, SORS. PUT TICE and SIMESON, Auctioncers, 
, Leicester Square, London, W.C., hold SPECIAL SALES 
ee - WANTED. Address, H. W., Messrs. Novello, Ewer and Co., | of MUSICAL INSTRUMENTS on or about the 20th of eve 
ruction, [§ 4 Berners Street, W. <4 


month, Sales of Musical Libraries, Music Plates, and Copyrights, 


Handsome § re : Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
ad, Hove, ({ENTLEMAN wishing to DISPOSE of his MUSIC require. Valuations for Probate or Legacy Duty, or for Public or 
LIBRARY will forward Post-free, on receipt of 15 stamps, 





Private Sale. Terms on application. 











ee an al . ne po Pieces, Dances, Songs, &c. Knowles, 

lanuals, verhill Road, Birmingham. 

ee ()RGAN MUSIC (Second-hand, English and selene Bate) X., 
1. Further B Foreign) for SALE. Lists of pieces sent post-free. Address, ORGAN BUILDERS, 

buth. elmont, Messrs. Novello, Ewer and Co., 1, Berners Street, W. PALACE YARD, WORCESTER 
58, 10 R. WILLIS (from Minories, est. 1827), Maker (RSTABLISUED ‘sama F 
ront pipes * and Importer of Brass and Wood Instruments, Harmonium ‘ 





ereford. Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. Specifications and Estimates sent free. 
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TRINITY COLLEGE LONDON 


For Musica, Epucation AND ExAmINnaTIon.—Inst. 1872. 





PRESIDENT: 
The Right Hon. LORD ST. LEVAN, P.C. 
WARDEN: 
The Rev. Dr. BONAVIA HUNT, F.R.S.E. 
DrrEcTOR OF STUDIES: 
Professor BRADBURY TURNER, Mus.B.* 


DIRECTOR OF EXAMINATIONS: 
Professor JAS. HIGGS, Mus.B. 


The next STUDENTS’ ORCHESTRAL CONCERT will take 
place at Princes’ Hall, on WepNeEspAY, April 6, at 8 o'clock. Con- 
ductor, Mr. F. Corder. 


LOCAL EXAMINATIONS IN MUSIC. 
SIXTEENTH ANNUAL SERIES. 

The LAST DATE of ENTRY is MAY 24 for the next Half- 
yearly Examination in MUSICAL KNOWLEDGE (Theory), which 
will take place on Fripay, June 24, 1892, at about 150 Centres throughout 
the United Kingdom and also in the Colonies. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place throughout the Session at the various Centres, a list of 
which may be had on application. 





HIGHER EXAMINATIONS IN. MUSIC. 

The LAST DAY of ENTRY is JUNE 18 for the THIRTY- 
EIGHTH HALF-YEARLY HIGHER EXAMINATIONS, which 
will take place during the week commencing July 11, 1892, as under :— 

1. For the Diplomas of L.Mus., T.C.L., and A.Mus., ‘ 

2. For Special Certificates in separate Subjects, Practical Division 

(Pianoforte, Organ, Singing, &c.). 
3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.). 





The Examinations of the College, both Higher and Local, are open 
to all persons, whether Students of the College or not, and without 
restriction as to age, sex, or creed. 

— forms of entry, &c., can be obtained from the under- 
signed. 
By order of the Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 


BROADWOOD PIANOS 


Complete IRON FRAMES; 
All modern IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; 
DURABILIT Y—Unrivalled, 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 
THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE ROYAL FAMILY. 








Gold Medals and various Honours. 





Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred their Pianos :— 


BEETHOVEN HAYDN R. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN _LISZT VON BULOW 
DVORAK HELLER DE PACHMANN 
CRAMER HENSELT HALLE 
BENNETT Mpwe. SCHUMANN SULLIVAN 





Price Lists and Illustrations on application, 
33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





SPRING SONGS 


THE WORDS WRITTEN BY 
A. P. GRAVES 


THE MUSIC COMPOSED BY 


"A. C. MACKENZIE. 


(Op. 44.) ; 
Price Two Shillings and Sixpence. 
London and New York: NoveELLo, Ewer and Co. 


NOW READY. 


SYMPHONY 


(No. 4) 
IN G MAJOR 


FOR FULL ORCHESTRA 


COMPOSED BY 


ANTONIN DVORAK. 


(Op. 88.) 











Full Score, Thirty Shillings. String Parts, Ten Shillings. 
Wind Parts, Twenty-two Shillings. 


Pianoforte Arrangement (Four Hands), by the Composer, 
Ten Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


THE INCHCAPE ROCK 


BALLAD FOR CHORUS AND ORCHESTRA 








J. FREDERICK BRIDGE. 
Price One Shilling. 
ndon and New York: Novetto, Ewer and Co. 





THE WAGNER SOCIETY. 


Annual Subscription, One Guinea. 


Applications for Prospectus to be addressed to the Secretary, 
W. H. Edwards, 66, St. Mark’s Road, Kensington, W. 


‘RICHARD WAGNER’S PROSE-WORKS,” 
Translated by W. Asuton Ex.ts, Editor of 


“THE MEISTER” (The Society’s Quarterly). 
“ The Meister,” No. XVII. now ready. 

Both these publications are issued gratis to Members. Price to the 
Public, 1s. per part ; Annual Subscription, post-free, to The Meister, 4s; 
to the Prose-Works (six parts), 5s., payable to the Epiror, care of 
Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. 


WILL BE PUBLISHED IMMEDIATELY. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Epitep By SIR JOHN STAINER, 


BIOGRAPHICAL DICTIONARY 


MUSICIANS 
WILLIAM H. CUMMINGS. 


PREFACE. 

StuDENTS of music, and others, desirous of ascertaining at what 
period any particular musician lived, have frequently to make a some- 
what waaenos search before they can obtain the required information. 
In the following pages the dates, and places of birth and death, toge 
ther with the details of the special branch of music cultivated by each 
individual, are given in a condensed form, so that important facts may 
be read at a glance. Asa primer of rudimentary musical biography; t 
is believed that the present publication will prove of great service, al 
it is proposed to supplement what is detailed here with a larger work, 
giving fuller narrations of the stories of the lives of those whos 
names are included in the roll of musicians. The work now published 
is the result of much laborious time and trouble, and has been accom 
plished by reference, in many cases, to documents and registers not 
readily accessible, in cathedrals and churches, and private libraries 
Every endeavour has been made to secure accuracy, but of course It 
would be vain to hope that no error has crept in; it is human toeéf. 
I shall, however, be obliged by any notice of apparent eran 


glad to receive well authenticated corrections. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE ROSSINI CENTENARY. 


YESTERDAY (the 29th ult.) was the hundredth 
anniversary of Rossini’s birth, and in various places 
on the Continent the occasion met with due recogni- 
tion from the historic memory. As far as we are 
aware, no special and prominent notice was accorded 
to it in this country, which has forgotten all it ever 
learned about Rossini’s operas, and knows the 
“Swan of Pesaro” only as the composer of a 
“Stabat Mater.” It was different with the Mozart 
centenary a few months ago, when, in common with 
the rest of the civilised world, England came out of 
its absorption in the concerns of the present and 
faced about to contemplate for a moment a great 
figure still looming large in the ever-receding past—- 
mayhap, also, to renew a somewhat faded impression 
of what constitutes a genuine claim to an im- 
mortality of remembrance. It is unnecessary to 
enter upon a comparison between Mozart and 
Rossini. As well might we compare the capital of 
a Corinthian column with the acanthus whose leaves 
it artistically reproduces, or a well-ordered landscape 
garden with some bosky dell where nature does as 
she pleases. The two composers, as far as concerns 
our present purpose, stand quite apart, and to look at 
one is to turn the back upon the other. 

It might be well, perhaps, to keep comparisons of 
every kind out of the field in this case, because that is 
the best way to judge of Rossini as an individual 
product of his time, country, and circumstances. 
Such a restricted field of observation is, of course, 
not always nor even generally advisable. In the 
case of a universal art, the largest possible view 
should be the rule, and that can hardly be attained 
without losing sight of the lines which divide it into 
sections. He who ascends in a balloon to sketch 
the contour of a vast extent of country is not 
challenged to take notice of the walls and hedges 
that bound separate enclosures. Yet, if we want to 
understand the product of an individual garden and 
how it is affected by the conditions of growth, we 
only waste time when we look beyond the fence. The 
analogy holds in the case of Rossini, or, for that 
matter, any other composer, and applies exactly 
according to the measure in which he is unaffected 
by circumstances and influences from the great 
world. Rossini was an Italian composer pur et 
simple during that part of his career which made his 
name and fame. The forces that ‘ rough-hewed” 
him in the little town of Pesaro were as Italian as 
the aspect of his birthplace when it lay basking in 
the sun, with feet washed by the lazy waters of the 
Venetian Gulf. It is said that Haydn’s “Creation” 
and “‘ Seasons” were favoured works in Pesaro during 
Rossini’s boyhood, but they made as little impression 
upon him as did German compositions for the harpsi- 
chord. This, however, was not for want of help from 
the future composer’s eager desire after all musical 
knowledge and the promptings of an instinct which 
teached forward to higher things than those lying 
Immediately around. Rossini’s bright and ardent 
Spirit made him impatient of the conventional 
restrictions of teachers who hid their incompetence 
beneath a cloak of pedantry, but there were none 
others available. All he might do was to break with 


masters who could only say ‘‘Thou shalt” and 
‘Thou shalt not,” and were unable to answer when 





the pupil asked “Why?” He broke with them 
accordingly, and, like a bird escaped from the drudgery 
of learning to whistle a set tune, began to warble 
his “native wood-notes wild.” ‘If I had had you 
for a master,” he once said to Fétis, ‘I should have 
been that which is called a learned musician, for I 
had a taste for the style of the old masters.” On the 
whole, perhaps, it is as well that he did not study 
under Fétis, but went out to sing as he was moved 
by the spirit of melody. 

Italian melody soon flooded the world from its new 
source in the spirit and fancy of Pesaro’s gifted son, 
“ Tancredi” turned all eyes upon Rossini. Its tunes 
fell upon the popular ear like water upon desert 
sands, and were greedily absorbed. ‘Di tanti 
palpiti’? made the Venetians wild with delight. On 
the morrow of its production the city rang with it, 
and the people hummed it even in the Courts of 
Justice, ushers crying “ Silence” in vain. 

This music mads me, let it sound no more; 
For, though it have holp madmen to their wits, 


In me, it seems, it will make wise men mad.— 
Yet blessing on his heart that sent it me. 


The Italians, while losing their senses in an intoxica- 
tion of tune, did not cry out with Richard II. They 
drank melody, bathed in melody, and would have it 
so.. As an Italian composer, writing for his own 
countrymen, Rossini held an unassailable position, 
and, working, as he did, for the present need of this 
and that theatre, with no thought of publication and 
propaganda, he isscarcely to blame if his music crossed 
the Alps, and disturbed the composers in possession 
there. We know how men like Beethoven and Schubert 
resented this invasion from the “land of song.” They 
felt—and, from their point of view, rightly felt— 
that here was a foreign influence harmful, while ‘its 
power lasted, to the interest of native art. But 
opposition was of small avail. The Rossinian fever 
spread over Europe, which resounded with the 
new melodies of the South from Norway to Vienna 
and from St. Petersburg to London. Never was 
such a triumph of pure tunefulness—of well-nigh 
spontaneous carollings, brilliant, graceful, touching 
now the chords of tender emotion, now exhilarating 
like a generous wine. Writing of the state of things 
in London at this period, Lord Mount-Edgcumbe 
remarked: ‘So entirely did Rossini engross the 
stage, that the operas of no other master were 
ever to be heard, with the exception of those 
of Mozart, and, of his, only ‘ Don Giovanni ’ 
and ‘Le Nozze di Figaro’ were often repeated. 
. . . It is singular how every other composer, past 
and present, was totally put aside, and these two 
alone named or thought of.” While quoting the 
noble amateur who gave us such a valuable record of 
musical events and impressions, it is but just to show 
that, whether or no the wish was father to the 
thought, he indited a prophecy which events have 
proved to be at least partially successful. “The 
frippery and meretricious style of modern music is to 
the ear like tinsel to the eye, brilliant, striking for 
a moment, perhaps captivating, but it will be transi- 
tory, and speedily lost in the fluctuations of taste ; 
and I think I may venture to predict that Rossini 
will not long have ceased to write before he will cease 
to be remembered, and that his music will be thrown 
aside as that of so many of his predecessors and 
superiors already is; while the name of Mozart, with 
those of his two great countrymen, Handel and 
Haydn, will live for ever.” There spoke the judg- 
ment of the cold, grave North, which the sudden 
invasion of the enchanting spirit from the South did 
for a time derange. Rossini would probably have 
answered from Milan or Naples—assuming that he 
could hear anything amid the deafening applause of 
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his compatriots: ‘‘ How does all this concern me? I 
am an Italian, writing for Italians. Don’t blame my 
country’s grapes if the wine drunk under a foreign 
sky is distasteful.” 

The historian of music in our fast-expiring century 
will have to tell what came of the triumph of pure 
melody as sung by Rossini. That composer’s dazzling 
success in his own country was a perfectly natural 
process, intelligible alike in its source and significance ; 
but the irresistible march of his genius through 
Christendom is a circumstance not all at once to be 
understood nor, in its effects, to be estimated. Did 
it lay bare, like some mighty flood, the foundation 
upon which popular appreciation of music rests? 
This question is not without importance at a time 
when the art is becoming artificial in the hands of 
men who can deal with it after no better fashion : 


New ways I must invent, my grovelling name 
To raise aloft, and wing my flight to fame. 


It may not have been wholly undesirable in the 
early decades of the century, while yet Beethoven 
lived, and German music was advancing with giant 
strides, to assert the might of simple melody. It is, 
in sooth, much more necessary to do so now; and, 
mayhap, when the need reaches its height another 
Rossini will arise. Then, through the débris of the 
present schools, we shall see the natural foundation 
of the art, and begin to build upon it a new and 
better structure. These are suggestive matters for 
thought. 

Meanwhile, it can hardly be doubted that the 
success of Rossinian tune beyond the bounds of 
Italy had a great and abiding influence. That it had 
an influence at the time is obvious on the face of 
history. Not many composers followed the example 
of Schubert when he avowedly imitated the Rossini 
overture, but there were many who trimmed their 
sails to the prevailing wind, and others who, with 
perfect good sense and propriety, sought by effort to 
surprise the secret of so great a power. In our time 
the Rossinian fashion has died out, and it would be 
as undesirable as it is impossible to revive it. But 
the Muse of pure melody can shape herself in many 
ways. Let us see her, if not in one, then in another, 
that there may be no need to echo William Blake’s 
pitiful invocation of the “ Immortal Nine ” :— 

Whether on Ida's shady brow, 
Or in the chambers of the East, 


The chambers of the sun, that now 
From ancient melody have ceased; 


Whether in Heaven ye wander fair, 
Or the green corners of the earth, 
Or the blue regions of the air, 
Where the melodious winds have birth; 


How have you left the ancient love 
That bards of old enjoyed in you! 

The languid strings do scarcely move, 
The sound is forced, the notes are few! 


Returning to Rossini as an Italian composer, it 
should not be overlooked, especially at the present 
moment, that he was a reformer of his country’s 
lyric stage. He is not generally regarded in that 
light, the popular conception of him being that he 
was a man who wrote showy music without much 
trouble and never had a serious moment. This is 
partly true and partly false. He was assuredly a 
serious reformer. For example, he abolished, in 
opera seria, the dreary fashion which made it “a 
desert of talk, dotted here and there with an oasis of 
song.” In ‘‘Tancredi”’ the characters declaimed to 
an orchestral accompaniment, and the whole work 
became tuneful. In ‘ Elisabetta” Rossini substituted 
a string quartet for the pianoforte in accompanying 
recitative, and he himself wrote out the “graces ” 


which vocalists had long been allowed to supply at 
their own sweet will. 

These may seem small matters to us as we look 
back upon them, but they were very considerable 
reforms in their day, and regarded by many, perhaps, 
as portentous. Despite them it is often contended 
that Rossini never took his art seriously. There were 
moments—too many of them—when he showed 
himself in truth as the flaneur of music, but the 
objection is far too sweeping. He was serious, 
beyond question, while writing the music to the 
plague of darkness in ‘*‘ Mosé”—music which gaye 
rise to a charge that he had stolen it from some 
German master; and he was equally in grave mood 
when the first act of ‘*La Donna del Lago” was con. 
ceived. Of the Finale to that act, Azevedo says: 
“Rossini has shown in an astonishing manner that 
the most difficult combinations cannot affect his in. 
exhaustible inspiration”; adding, after reference to 
the various elements in the ensemble: ‘ All these 
things which, taken separately, bear, each in its way, 
the mark of the most free, the most happy inspiration, 
finish by combining themselves, and, in so doing, 
producing an effect at once musical and dramatic, 
or, if you like, epic, of a sonority, warmth, truth, 
and clearness which we cannot describe in words,” 
Numerous other examples might be quoted to show 
that Rossini was not always a mere melodist, flippant 
and careless in every other musical respect. Indeed, 
it stands to reason that the powers which, under the 
stimulus of French art, gave ‘Guillaume Tell” 
to the world stirred within him in earlier years, 
and, but for the constant necessity of pouring forth 
intoxicating tune in answer to clamorous demands, 
he might have anticipated by a long time that 
crowning development and demonstration. But 
enough of remarks which, as far as they are vindi- 
catory, no man of sober judgment requires. Rossini 
must be judged by the standard of his day in the 
country for which he wrote, and so looked at he 
takes high and brilliant rank such as more than 
justifies the honours which yesterday were paid to 
his memory. 

The Italian master’s position in cosmopolitan art 
is, of course, another matter, as to which indivi 
dual judgment can hardly escape the influence of 
national temperament and training. The children of 
the light-hearted and sunny South are not likely to 
be of one mind with those of more sombre races and 
climes, nor, perhaps, is it necessary that they sHould 
agree. The true verdict of history is not pronounced 
by the “most sweet voices” of the many, but by the 
thoughtful few through whom, as far as may be where 
human passion and prejudice never wholly disappear, 
the decisions of pure intellect are given. Nothing can 
deprive Rossini of his right to be regarded as one of 
the most astonishing and brilliant figures in musical 
history, or of his claim to stand first among those in 
whom Melody, the ‘soul of music,” has enshrined 
herself. It may be said—will always be said, no 
|doubt—that Melody might have made a better choice, 
and taken up her abode in the nature of a man mort 
earnest, less of the earth earthy. But it is vain 
for us to arraign the action of Immortals. Let us 
be glad to find Melody, that gracious spirit, any- 
where, and offer up our thanks for her, no matter 
the “muddy vesture” within which she may be 
enshrined. In this spirit we can all sympathise with 
the Rossinian celebrations whose echoes have not 
yet died away, especially with Italy’s remembrance 
of her gifted son, to whom passed the instrument 


Callirhoé, “ piped itself,” and who, like the happy 
child in Sydney’s ‘* Arcadia,” made melody as though 
he would never grow old. j. B. 
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FROM MY STUDY. 


I am indebted to two correspondents for letters 
having reference to Bickham’s “ Musical Entertainer.” 
A gentleman writes that he has a number of the 
sheets, originally issued in a separate form, and a lady 
describes a copy which has been in her family for 
generations. This volume contains twenty-four songs 
inserted, ‘‘some of them most curious,” but it is very 
incomplete as regards the original matter. The entire 
“Bickham” numbers nearly, if not quite, 200 examples, 
whereas my correspondent’s book appears to be short 
of that total by 114 pieces. The value of her frag- 
ment depends much upon the character and rarity of 
the inserted songs; but I may state that the first 
volume (100 songs), complete all but title-page, was 
sold not long ago by Ridler, of Booksellers’ Row, for 
{210s. A copy of the entire work is now marked in 
Mr. Quaritch’s catalogue at £5. 

I spoke last month of a-certain Y. as visiting 
my study, and promised him an introduction to the 
patient reader. It is sensible policy on a man’s part 
to choose as intimates persons of diverse qualities 
and opposite views. It avoids monotony and prevents 
warping. The tree that is blown upon by a single 
wind leans to one side, but that which is buffeted by 
many stands upright. Moreover, variety in social 
intercourse stirs one’s mental atmosphere, keeping it 
fresh and wholesome. Thus sings Gay: 

Variety’s the source of joy below, 
From which still fresh revolving pleasures flow. 

Not that Y. is ever a direct source of fresh revolving 
pleasures. I regard him asa corrective of the amiable, 
confiding, and imaginative W., who, at moments when 
he does not drop into doggerel, is a very nice fellow 
indeed, anxious to believe everything he sees and 
hears, and taking even the world of fiction so seriously 
that he has been known to weep over a novel as 
much as ever did the romantic cook-maid in 
Mayhew’s ‘Greatest Plague of Life.” W. comes 
into my study like the soft south wind, or a packet of 
Turkish Delight, or a bunch of Russian violets. He 
issaccharine and enervating. Y. has a bitter flavour 
and cuts like a nor’-easter. He grins sardonically (I 
have never known him laugh) if you speak of imagina- 
tion, and his attitude with regard to matters of fact 
is one of profound distrust. He is a walking com- 
pendium of all the historic doubts that have ever 
found their way into print. Richard III. he looks 
upon as a much maligned person; Henry VIII. was 
asaint in his eyes till Mr. Froude appeared as that 
often-wedded monarch’s vindicator, and now he is 
wavering; he is even suspected of belief in Arch- 
bishop Whateley’s ingenious attempt to prove that 
Napoleon never existed. His favourite work ‘in 
musical literature is Helmholtz on the ‘“ Sensations 
of Tone,” and with that he agrees only as far as 
the theories laid down are capable of scientific 
proof. Lastly, he is generally understood to spend 
most of his time in hunting up matter for the 
correction of popular beliefs. In this industry he 
has met with one or two successes, qualified in his 
own estimation, however, by fear lest further enquiry 
should prove the data all wrong. ‘An unpleasant 
Person!" say you? Well, if he be taken alone, that 
is possible; in conjunction with my other friend, he 
IS a corrective of credulousness; a ‘whiff of fresh, 
cold air in a hot room heavy with odours (risk of a 
chill, of course); a bit of rough road ( up” and 
burning red lanterns) in the course of an otherwise 
smooth and easy passage towards intellectual flabbi- 
hess and laisser faire. 

When Y. visits me in my study, I know pretty 
well that he has, or fancies himself to have, dis- 
Covered something wrong with a hitherto accepted 


fact. So, on his being announced the other day, I 
braced myself for another shock to common bélief, 
especially as the muscles of his face now and then 
twitched into the momentary semblance of a 
smile and a faint glimmer shone in his usually 
lack-lustre eyes. Quoth my friend, presently: 
“Who is said to have written the tune usually 
sung to the Easter Hymn?” He knew very 
well, but, on such occasions, he is a catechist, and I, 
am ameekcatechumen. Therefore I answered, “‘ Dr. 
Worgan.” ‘And who was he; or, rather, what do 
your musical biographies say he was?” ‘Born 
1715, died 1790; Organist of St. Botolph’s and St. 
Andrew’s, Mus. Doc. (honoris causa) of Oxford ; com- 
posed oratorios, ‘Hannah’. and ‘Manasseh’; a 
learned fugal writer.” “What do you know about 
the tune he is said to have composed?” ‘ Only that 
I have never seen it set to any hymn but ‘ Jesus 
Christ is risen to-day.’” ‘ Would you be surprised to 
hear that it was published in 1750, set to a Christmas 
hymn, and without any mention of Dr. Worgan at 
all?” ‘Not if you say so, but what proof have © 
you?” My friend thereupon extracted from the 
pocket of his overcoat a calf-bound volume and 
passed: it across to me, drily remarking: “ Look on 
page 227.” I looked, and saw the tune given below, 
headed ‘‘An Hymn for Christmas Day,” composer’s 
name not mentioned—contrary to the rule of the 
book :— 
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‘“‘ Now I'll depart,” said Y., “and leave you to digest 
my last words: That book was published during 
Worgan’s life-time and the authorship of the tune is 
unacknowledged. Do you think Worgan wrote it ?” 
“ Stop,” I called out, as Y. was closing my study 
door behind him; “if Worgan is not the composer, who 


is?” ‘ That’s not my business,” exclaimed a muffled 
and receding voice; ‘“‘I check other people’s creed. 
I don’t walk by faith, but by sight. Good day!” 

I confess that Y.’s book, which he left behind him, 
had more interest for me than the paternity of any 
Psalm-tune, and, settling snugly in my easy chair, 
I began to examine it with the keen curiousness of a 
confirmed bibliophile. Heré is the title-page :— 

“‘Apollo’s Cabinet or the Muses Delight. “An 
Accurate Collection of English & Italian Songs, 
Cantatas & Duetts, set to Music for the Harpsi- 





chord, Violin, German Flute, &c. With Twelve 
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Duettos for two French Horns, composed by Mr. 
Charles, and Instructions’ for the Voice, Violin, 
Harpsichord or Spinet, German Flute, Common 
Flute, Hautboy, French Horn, Basson, & Bass- 
Violin, Also a Compleat Musical Dictionary, & 
several Hundred English, Irish & Scotch Songs, 
without the Music. Two Volumes. Liverpool, 
Printed by John Sadler, in Harrington Street, 1757.” 

The frontispiece, engraved by the well-known 
*Basire, represents a lady playing upon a harpsichord, 
while a gentleman leans upon her high-backed chair 
and sings. Near him are two other gentlemen per- 
forming respectively upon a flute and violin. 
clouds above are various Olympian musicians, to 
whom Apollo, flying up from the earth, presents: an 
open book, presumably a copy of the “ Cabinet” 
aforesaid. 

The compiler of this most comprehensive work 
modestly keeps his name out of the title-page, but 
there is some reason to think that the publisher had 
a hand in it, since he assures subscribers that he has 
‘* done his utmost to make the whole useful and enter- 
taining.” I shall not ask obliging readers to accom- 
pany me through the instruction sections of the 
Muses Delight.” That would be imposing upon 
good nature, and running a risk of offence. Better 
go at once to the songs with music, where are com- 
positions by Corfe, Broderip, Worgan, Arne, Boyce, 
Handel, and other well-known men of the day. By 
the bye, my friend Y. omitted to point out that the 
acknowledged authorship of several pieces by Worgan 
lends significance to the omission of his name in 
connection with the tune cited above. 

So much, however, in passing. The compiler was 
evidently a man of judgment, and had, for his day, 
an uncommon sense of decency. His song-book is, 
indeed, a perfect storehouse of good old English 
melody, at once pleasing and manly. But I wish to 
fix the reader’s attention upon an example of the few 
things in the collection which are satirical. This is a 
piece entitled “‘The Dust Cart,” described as “a 
favourite Cantata, in Manner of the Moderns.” It 
may be explained here that the favour shown to 
Italian opera, with its mingled Recitative and Aria, 
is often seen reflected in detached pieces of this 
period, several examples in the volume before 
me combining both forms of. musical utterance. 
“The Dust Cart” hits at the ‘ manner of the 
moderns” as thus shown by applying the mingled 
pomposity and elegance of the music to an ignoble 
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Then follows a flowing and melodious Affetuoso: “0 
Sylvia,, while you drive your carts To pick up dust, 
you steal our hearts.” It leads to a second reci. 
tative : “ Sylvia, advanced above the rabble rout, 
Exulting rolls her sparkling eyes about,” and the 
“Cantata” ends with a Sfiritoso in 6-8: “Shall I, 
who ride above the rest, Be by a paltry crowd 
opprest?”? The melodies are exceedingly clever 
imitations of Handel’s work of the same class in 
Italian opera. 

In Pepys’ Diary, under date May 7, 1678, is the 
following entry: “Here took up Knipp into our 
coach, and all of us with her to her lodgings, and 
thither comes Banister with a song of hers, that he 
hath set in Sir Charles Sedley’s play for her, which 
is, I think, but very meanly set; but this he did, 
before us, teach her, and, it being but a slight silly 
short ayre, she learnt it presently.” To this there is 
a footnote—I am quoting from the Mynors Bright 
edition of Braybrooke—which says: ‘‘ The song in 
Sir C. Sedley’s play, ‘The Mulberry Garden,’ is 
‘Ah, Cloris, that I now could sit,’ the author of 
which, until within these few years, was supposed to 
be a Scotchman, from the circumstance of its having 
been sung to a Scotch air called ‘Gilderoy.’ Ban- 
ister’s music to it has not been discovered.’”’ Pepys’ 
‘‘ Banister’? may have been John Banister the Elder 
or the Younger, both of whom were living in 1678 
(the senior died in October, 1679) ; but in all proba- 
bility he was the interesting personage by whom 
public concerts were first established in London. On 
this point I should like some information, and 
especially desire to know whether Banister’s “ slight, 
silly short ayre,” set to ‘Ah, Cloris, that I now 
could sit,” exists anywhere within the knowledge of 
my readers. 

In Roger North’s “ Memoirs of Musick” there isa 
reference to the origin of public concerts in London, 
and mention is made of a music-room which was 
in existence before that of Banister. After speak- 
ing of the preparedness of England for a musical 
revolution, North says: “A great means of bringing 
that foreward was the humour of following publick 
consorts, and it will not be out of the way to reduce 
them from the beginning. The first of those was ina 
lane behind Pauls, where there was a chamber organ 
that one-Phillips played upon, and some shopkeepers 
and foremen came weekly to sing in consort, and to 
hear and enjoy ale and tobacco, and after some time 
the audience grew strong, and one Ben Wallington 
got the reputation of a notable base voice, who also 
set up for a composer, and hath some songs in print, 
but of a very low excellence, and their music was 
chiefly out of Playford’s Catch Book.” Of Banister's 
enterprise, North gives the following account: ‘“ The 
next essay was of the elder Banister, who had a 
good theatricall vein, and in composition had a lively 
style peculiar to himself. He procured a large room 
in Whitefryers, near the Temple back gate, and made 
a large raised box for the musicians, whose modesty 
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seats and small tables, alehous fashion. One shilling 
was the price and call for what you pleased; there 
was very good musick, for Banister found means to 


perform there, and there wanted in no variety of 
humour, for Banister himself (inter alia) did wonders 
upon a flageolett to a thro’ Base, and the several 
masters had their solos. This continued full one 
winter, and more I remember not.” 

The priority of the music-room “ behind Pauls” does 
not affect Banister’s claim to be the first giver of public 
concerts in London. It is evident from North’s 
description that the older “ consorts ” still survive in 


the “ Harmonic Meetings” held at taverns and gin-, 


shops, where the audience supply their own music, 
with the aid of a professional pianist, who is 
the modern substitute for Phillips the organ player. 
At Banister’s entertainments, on the other hand, 
the audience and performers were distinct, circum- 
stances and proceedings being akin to those of 
the music hall, save that they were exclusively 
musical, and that the modesty which hid behind 
curtains has not survived into our time. In 1680 
the Professors of Music severed connection with 
publicans and started the historic performances in 
York Buildings, from which our Concerts have 
descended. 

In deference to a correspondent who wishes me 
sometimes to handle a graver topic than old songs, I 
now come down through two centuries, and take upa 
volume of Robert Browning’s poems. Browning, you 
know, was an amateur musician, who had studied the 
art under a master, and, in more than one or two 
instances, obtained therefrom subjects for his muse. 
The book before me. is ‘* Men and Women,” Vol. I., 
published in 1855, and the particular poem I have 
just read attentively, for the twelfth time or so, is 
entitled “‘ Master Hugues of Saxe-Gotha.” We are 
to accept Master Hugues as a composer of organ 
fugues, and it does not greatly matter whether he be 
areal or imaginary person. Apropos, however, | can 
find no mention of him in musical dictionaries. The 
speaker of the poem is the organist of a certain 
nameless church, who, having played out the congre- 
gation with one of Hugues’ fugues, lingers in the 
gallery to enjoy a talk with the spirit of the dead 
composer. Hugues is there, he knows :— 

Page after page as I played, 
Every bar’s rest, where one wipes 
Sweat from one’s brow, I looked up and surveyed 


O’er my three claviers, yon forest of pipes, 
Whence you still peeped in the shade, 


Sure you were wishful to speak, 

You, with brow ruled like a score, 
Yes, and eyes buried in pits on each cheek, 

Like two great breves as they wrote them of yore, 
Each side that bar, your straight beak. 


Seeing the composer up among the pipes, and being 
anxious to put the question, ‘‘ What do you mean by 
your mountainous fugues ?” the organist invents an 
excuse for keeping the sacristan waiting— 
See, the church empties apace, 
Fast they extinguish the lights— 
Hallo, there, sacristan! five minutes’ grace! 
Here's a crank pedal wants setting to rights, 
Baulks one of holding the base. 
With this preliminary the organist turns to Hugues, 
reminding him that his masterpiece, ‘ hard Number 
Twelve,” has just been played “off-hand and run- 
ningly,” but the performer wants to know the reason 
or and purport of such music: “I believe in you, 
but that’s not enough. Give my conviction a clinch.” 
He goes on to describe the anatomy of the fugue— 


First, you deliver your phrase— 
Nothing propound, that I see, 

Fit in itself for much blame or much praise— 
Answer’d no less, where no answer needs be: 


Straight must a Third interpose, 
Volunteer needlessly help— 
In strikes a Fourth, a Fifth thrusts in his nose, 
So the cry’s open, the kennel’s a-yelp, - 
Argument’s hot to the close. 


There is more of this disparaging description, ¢.g.— 


One says his say with a difference— 
More of expounding, explaining ! 
All now is wrangle, abuse, and vociference— 
Now there’s a truce, all's subdued, self-restraining— 
Five, though, stands out all the stiffer hence. f 
At the end of the analysis the organist demands: 
“To what issue? Where is our gain at the Two- 
bars?” ‘Two-bars,” a synonym for double-bar, 
is here demanded by the exigencies of rhyme. Simi- 
larly, he asks: ‘‘ Something is gained if one caught 
but the import. Show it us, Hugues of Saxe-Gotha.” 
The organist adds—not giving the shade of the com- 
poser time to answer—that, what with one thing and 
another, the fugue is like—being at a loss for a com- 
parison and turning up his eyes, as men sometimes 
do in mental difficulty, he notices that over the gilt 
moulding and groining of the roof are many dust-laden 
webs of spiders. The very thing! Pointing to them, 
he continues :— 
So your fugue broadens and thickens, 
Greatens, and deepens, and lengthens, 
Till one exclaims—“ But where’s music, the dickens?” 
Obscured by the spiders’ webs, alas! Nevertheless, 
he hopes that “’twas for something his organ-pipes 
sounded, Tiring three boys at the bellows.” 
The organist now demands of unresponsive Hugues 
if the fugue is to be taken as a moral of Life— 
Such a web, simple and subtle, 
Weave we on earth here, in impotent strife, 
Backward and forward each throwing his shuttle, 
Death ending all with a knife ? 
Do we this while over us are Truth and Nature, 
as the gilded mouldings of the roof are above the 
obscuring webs? He accepts the situation as a 
fact : 











So we o’er-shroud stars and roses, 

Cherub and trophy and garland. 
Nothing grows something which quietly closes 

Heaven’s earnest eye—not a glimpse of the far land 
Gets through our comments and glozes. 
Yet the organist clings to a notion that the 
inventions and traditions of the past must have some 
value—that the web ought not to be destroyed. 
Surely Hugues was more than a mere mountain in 
labour! Better try the fugue again, and see what 
will come of it: 

What's the clef? 

Faith it’s no trifle for pipe and for tabor— 
Four flats—the minor of F. 
Still he has misgivings, for Nature is golden though 
we fling dust-clouds at her. On the whole, he advises 
Hugues to clear the arena of his fugue-voices: ‘‘ Say 
the word, straight I unstop the full organ, Blare out 
the mode Palestrina.” Ha! the candle has burnt out. 
Hallo, sacristan, show a light. Do you want to find 
me, when you come in the morning, at the foot 
of your “rotten-planked, rat-riddled stairs”? Do 
you suppose I carry the moon in my pocket? So, 
with the organist in absolute darkness and calling 
aloud for light, ends this suggestive poem. 
We may not unprofitably. think over the beautiful 
comparison of human life and the loud weavings and 
spinnings of Hugues in F minor; but, as a criticism 
of fugue, Browning’s verses are utterly futile. It 
shows the poet to us as one who, after pondering 
golden sayings, the key of which he does not possess, 
puts them aside as unmeaning. . When next I fall 
into a grave mood, with or without the instigation of 
a serious correspondent, it will be easy for me to 
show that the Robert Browning of 1877 saw much 
deeper into the meaning of music as an art than he 





Off start the Two on their ways! 


of 1855. X. 
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SOME OPINIONS OF ANTON RUBINSTEIN. . 


THE opinions of great musicians upon one another 
and upon various questions connected with their art 
have an interest which those of professed writers on 
music seldom possess, and this, in the case of great 
executants, is increased by the rarity of their excursions 
into the field of literature. H. Herz and L. Gottschalk 
wrote light and amusing descriptions of their advén- 
tures in America; but Liszt, Rubinstein, Biilow, and 
Saint-Saéns seem to be the only pianists of note who 
have tried to express in writing their own serious 
thoughts on matters connected with music and 
musicians. -Rubinstein’s views have been made 
known through his autobiography, Mr. McArthur’s 
book, and a little volume lately given to the world; 
and, believing that the time thus employed will be 
profitably spent, we propose to give them such con- 
sideration as our space will allow. 

‘“‘Bach’s works,” said Robert Schumann, ‘seem 
written for eternity”; and from all we can learn 
of Rubinstein’s attitude towards the music of 
the great Leipzig Cantor, he fully endorses that 
opinion. On many questions connected with music 
and musicians Rubinstein holds views either quite 
peculiar to himself or, at any rate, by no means univer- 
sally entertained. Among the former may be counted 
his scheme for the establishment of sacred opera, as 
propounded in his letter, written to the Signale ten 
years ago; among the latter, his opinion, as expressed 
in conversation with Dvorak, that the influence of 
Wagner and Liszt and Berlioz was disastrous and 
had checked all musical progress. It is, therefore, 
highly satisfactory to find him at one with all the 
great musicians of the past and the present in the 
matter of Bachworship. For his fervent admiration of 
that great composer one can forgive many of his hard 
sayings. Mr. McArthur, in his monograph on Rubin- 
stein, tells us that Bach is the first and last composer 
whom he presents to his pupils. In his reverence 
for Beethoven, his love for Schubert, and his enthu- 


_ siasm for Chopin he is also in perfect accord with all 


true musicians. But there are several points, besides 
those above-mentioned, on which he differs widely 
from general opinion, and one or two of these seem 
specially to call for a few words of comment. In 
his recently published work he declares that to 
him the opera is altogether a subordinate branch of 
the art—he is not speaking of the music-dramas of 
Wagner, with which he has little or no sympathy, 
but of opera generally.. He considers that emotion is 
fettered by words; for him the great ‘“ Leonore” 
Overture is a much higher expression of the “ Fidelio” 
drama than the opera itself. Rubinstein has written, 
it is true, many operas, and elaborated a scheme 
which seems to rank opera as the chief of art-forms; 
but this preference for instrumental music is 
probably the result of his special vocation as a 
pianist. He would not be such a wonderful inter- 
preter of the great masters had he not thrown his 
whole soul into their works; he has lived, moved, 
and had his being in an instrumental world; it is 
nearest to him, and therefore appears greatest. 
Rubinstein’s attitude towards programme-music is 
also of a peculiar character; he looks upon any 
piece as enclosing a mood of the composer—i.e., as 
containing a programme; and considers it the task 
of an interpreter to discover that programme and 
convey it to his hearers. Now the whole gist of the 
discussion lies in that word “ programme.” Is the 
programme Rubinstein wishes to convey merely one 
of emotion, or one of ideas and events? He believes 
that composers throw themselves into certain moods 
by thought and observation, that these are reflected 
in their music, and that the subject-matter of this 





thought and observation can be discovered and con. 
veyed. The mood, then, is an effect of which a 
programme (a romantic or even historical event, or 
some definite idea) is the cause, and from the former 
Rubinstein believes he can discover the latter. 

There is something fascinating about this theory, 
for it is undeniable that Haydn, Beethoven, Schu. 
mann, and other composers set their emotions in 
vibration by some story or mental picture, and it 
would be bold to assert that an artist like Rubinstein, 
of strong imagination, fine feeling, and quick percep. 
tion, could not, at any rate in certain cases, discover 
the composer’s meaning hidden in the mood. He, 
however, surely errs in thinking he can convey a 
programme to his hearers; to some kindred spirit 
even that might be possible, but, as a rule, only the 
mood is conveyed, and that mood is interpreted by 
each hearer according to his character and state of 
mind or feeling. It is, however, this strong faith in his 
powers that enables Rubinstein to exert such amagnetic 
influence over his audience. It almost seems as ifa 
few words from the lips of an interpreter previous to 
performance would be welcome; it might guide us to 
the proper spirit in which the music should be listened 
to, or, at any rate, it would enable us for the moment 
to think and feel with the interpreter. Such an 
innovation would of course be intolerable except 
in the case of artists of the highest rank. Who 
would not like, for instance, to hear a few remarks 
from Joachim before a performance of Bach's 
Chaconne in D minor; oran explanation of the poetic 
meaning of Schumann’s tone-pictures from his gifted 
and sympathetic widow; or some esthetic observations 
on Bach, Beethoven, or Chopin from an eminent pianist 
like Biilow or Rubinsfein? The written opinions of 
master minds, such as Wagner, Berlioz, or Schv- 
mann on music or musicians have always been read 
with avidity, and why should not the expression of the 
thoughts and feelings of great artists who have lived in 
close communion with the great composers, who have 
become almost their second selves, be also accept- 
able? It would, we are well aware, be easy to turn 
such a suggestion into ridicule, and that very fact 
convinces us that, if properly carried out, it might 
throw life and soul into what to many is only a valley 
of dry bones. 

The question of the meaning of instrumental 
music leads directly to the one of “reading.” Is 
there one right rendering, say, of Beethoven’s “ Ap- 
passionata,” or are there different ones equally 
deserving of acceptance? And what light 
does the eminent pianist throw on this terribly 
difficult and often debated question? Very little, we 
fear. With his views of instrumental music he ought, 
one would think, to admit that there was only one 
right rendering—the one which revealed the com- 
poser’s intention. “It is often ludicrous,” says Mr. 
McArthur, “to see him (Rubinstein) with eyes and 
mouth tightly shut as he listens to some singer giving, 
as he declares, ‘every rendering under the sun but 
the right one,’ to some of his songs or arias.” In 


the case of his own music, Rubinstein, of course, 


knows the composer’s intention; but in the case 
of Beethoven he evidently thinks he can discover 
it, so that the reasoning in either case ought 
to be similar. But in his recently published work, 
Rubinstein says: “To render an Adagio in a 
given tempo, according to one’s feelings, cannot be 
doing injustice to the object.” By ‘ object” he 
means the composition. Ah! there the cat is let 
out of the bag! While endeavouring faithfully to 
reveal the feelings and thoughts of the great com- 
posers, he is at the same time revealing himself 
(‘according to one’s own feelings’’), and it is just 
that bit of self which gives the special cachet to his 
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playing. This revelation of self through the medium 
of music is mysterious, though too much of it is 
undoubtedly disturbing. If ‘one’s own feelings” 
coincide with the composer’s, well and good; but if 


not... 


Rubinstein’s remarks on pianists are of course well 


worthy of notice, and those on Liszt are specially 
interesting. Words, he tells us, are far too poor to 
describe his pianoforte playing, which was in every 
way incomparable. And to Liszt he adds the names 
of Chopin, Thalberg, and Henselt; and all these, he 
says, one must have heard to know what real piano- 
playing means. This of course must be taken cum 
grano salis. His admiration of Liszt's playing is 
undoubtedly genuine, for he does not hesitate to say 
some very hard things of him, both as a man and asa 
composer; and no doubt Chopin was unparalleled as 
aninterpreter of his own music. But we imagine that 
one could form a very good idea of genuine pianoforte 
playing from hearing Rubinstein himself, even if one 
had never heard Thalberg or even Henselt. 

Rubinstein complains of the “editing” of the 
great composers—i.c., the marks of expression or 
indications of tempo, as in Czerny’s edition of the 
“Well-tempered Clavier”; he considers both the 
one and the other often of a questionable nature. 
Here, again, we see how admirable a musician and 
how earnest a student Rubinstein is; he likes to 
think out the music for himself; to try.and throw 
himself into the spirit of the composer, feeling sure 
that both speed and expression will reveal themselves 
tohim. For himself he has a full right to complain 
of such editions—he can edit for himself. But for 
many young players and students who have not a 
strong individuality, assistance in these matters is by 
no means to be deprecated, even though it be not 
always of the best. On this subject Rubinstein 
expressed his views several years ago at length in 
a letter to the publisher Bartholf Senff. 

Surely, while holding firmly to his own opinions, 
Rubinstein ought to be indulgent to those of others, 
for in one part of his recently published book he says: 
“If musicians could only agree on any one question 
in music !”’ 





TueE harmonic methods—or, rather, want of methods 
—of our fin de siécle composers are really a matter for 
alarmed consideration. Can it be that the consistency 
shown by all the great composers in regarding certain 
progressions as good, and the remainder as bad, is a 
mere matter of individual taste, and is there no 
actual science of harmony at all? Up to within the 
last few years we were under the impression that 
though a certain amount of license might be per- 
mitted for dramatic or emotional exigencies, the 
principles of harmony were immutable, and that 
harmonic combinations of notes were suave or harsh 
according as the vibrational ratios of their component 
notes were large or small. We also thought that 
successions of chords were agreeable or disagteeable 
according to the extent to which they disturbed our 
feeling of tonality. But we have changed all this, it 
appears; the present idea is that you cannot be 
interesting unless you employ new harmonic progres- 
sions, and that, therefore, all the agreeable progressions 
having long been in common use, you must fall back 
upon the hideous ones. To take a single instance: it is 
generally known that consecutive fifths are regarded 
by musicians with (perhaps exaggerated) repugnance. 
Since they exercise a very disturbing effect upon the 
tonality, and are consequently felt to be ugly, and since 
beginners may easily make them unawares, the rule 
forbidding them is one of the first taught and most 
(rightly) insisted upon. Yet there are some cases in 
which they can be used without bad effect: the 





resolution of the chord of “German sixth” is one, 
especially in an inversion, thus :— 


But there is a world of difference between a progression 
which may be tolerated and one which is good. Our 
modern composers do not accept this axiom, but 
hold that whatever man has (on occasion) done, man 
may (and should always) do. Here is a passage from 
a Mazurka by Paderewski which certainly does not 
sound very bad, but it seems quite uncalled for, and 
no doubt the composer thought he was doing some- 
thing very clever and daring— 
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Grieg writes a bare fifth instead of a single bass note 
so constantly that our ears have become as accustomed 
to the ugly succession of these as to the Twelfth stop 
of an organ; but when he gives us, as he does in his 
latest work, a piece in which both hands play nothing — 
but bare fifths throughout we begin to feel that the 
whole foundations of musical science are being under- 
mined and a state of artistic atheism is spreading in 
our midst. If one needs confirmation of this misgiving 
one has only to look at the compositions of young 
France and Italy, when he will see an open defiance 
of all harmonic tradition absolutely appalling. We 
may instance Bruneau’s' outrageous production “ Le 
Réve,” but this is only one of many. It is the fashion 
to hold Richard Wagner responsible for this godless 
tendency, but really it would be as fair to accuse 
Sebastian Bach. Composers with no ear for music 
were not created by, nor because of Richard Wagner. 
They have always existed, but in former times they 
languished in fitting obscurity. Now-a-days the least | 
of a musician’s claims to popularity is the goodness, 
of his music. 





At first we are inclined to wish there were some 
way of prohibiting and preventing such artistic out- 
rages. We feel as if the musical societies or educa- 
tional institutions ought to take some kind of action 
to punish the criminals. But another of the unhappy 
conditions of modern life is that any conceivable kind 
of protest against a bad thing only acts as an adver- 
tisement of it, and really seems to make the matter 
worse instead of better. Declare that a book is unfit 
for publication and you give it an immense sale. 
Try to put down a self-seeking demagogue and he isa 
public hero immediately. Scoff at a painter’s preten- 
sions and his fortune is made. So we only pray that 
our mild denunciations of the silly tendency among 
musicians towards bad grammar for the sake of 
notoriety may not assist the transgressors in their 
evil intentions. Let them alone, like Little Bo-peep’s 
Southdowns, and. they'll come home, leaving their 
fifths behind them. 





Bunuit_ Fietps Burial Ground—the place of 
sepulture of John Bunyan, Daniel Defoe, and ‘Dr. 
Watts—is the resting-place of two old Psalmodists, 
William Shrubsole and his pupil Benjamin Jacob. 
The tombstones of these departed worthies have 
recently been restored by public subscription, on the 
initiative of Mr. F. G. Edwards. Shrubsole, who 
died in 1806, was the composer of the well-known 
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tune ‘“ Miles’s Lane,” almost the only repeat tune 
that has found its way into “Hymns Ancient and 
Modern.” The tune first appeared (in the key of C) 
in the Gospel Magazine for November, 1779, and the 
first strain of the melody has now been cut into Shrub- 
sole’s gravestone. Like all the old tunes, “ Miles’s 
Lane” has been shockingly “tinkered” by successive 
editors, most of whom ‘in all probability have never 
seen its original form, or they might possibly have 
allowed the refrain, at least, to remain in its native 
simplicity. Benjamin Jacob, who died in 1829, was 
Organist of Surrey Chapel from 1794 to 1825, and 
one of the most celebrated performers in his day. 
He was one of the earliest to introduce (in 1808) 
“organ performances.” With his friend, Samuel 
Wesley, Jacob was also one of the first pioneers 
of Bach’s music in this country, and the published 
correspondence on that subject between “Old Sam” 
and the Surrey organist is full of interest. In 1809 
Wesley was associated with Jacob in his organ per- 
formances, and subsequently Dr. Crotch was Jacob’s 
colleague. These “performances,” which were free, 
began, at eleven o’clock in the morning, and 3,000 
people would assemble in Rowland Hill’s old chapel 
and patiently listen to a succession of organ pieces 
which lasted four hours in performance! Each 
organist played two or three pieces alternately, and 
at the end of each part both played a duet, Handel’s 
“Hallelujah”? and ‘Zadok the Priest” being the 
pieces chosen. The programmes were necessarily 
long; one, at least, contained no less than forty-six 
numbers, all organ pieces! One invariable selection 
was ‘Imitation of a thunder storm. Extemporary. 
acob.” No wonder that Jacob was considered to be 
in advance of his time. Would that he had included 
his organic “ thunder storm” in his published organ 
arrangements, 





Mr. F. T. Piccott, whose paper on ‘*The Music 
and Musical Instruments of Japan,” read before the 
Congress of Orientalists last September, excited so 
much interest, discoursed on the same subject to the 
members of the Society for the Encouragement of the 
- Fine Arts on the 11th ult. The discussion which 
followed the reading of the paper was unusually 
interesting, Mr. Piggott’s answers to several questions 
put by well-known musicians who were present 
adding greatly to the information conveyed in the 
paper itself. Mr. Piggott studied the music and 
decorative arts of Japan during a residence in that 
country as legal adviser to the Cabinet. A sketch of 
the Lecturer’s conclusions with regard to the musical 
system of Japan having been given in our issue for 
October last, no repetition of the views then adduced 
is here necessary. They will, moreover, shortly be 
available in more complete form, as Mr. Piggott’s 
promised book on the subject is rapidly approaching 
completion, and the subscription list, we hear, is 
almost large enough to justify the expense of pub- 
lication. 





In our last issue we referred to the protest of a 
Liverpool amateur against the “rustle” nuisance 
caused by the simultaneous turning over of several 
hundred programmes. His suggestion was that the 
programme should be so devised that it might not be 
necessary to turn a leaf at any critical moment. It 
is difficult to see how this could be managed in the 
case of a cantata or oratorio when the words run 
to any considerable length. A more practical con- 
tribution towards the solution of the “ programme 
crackling” question is furnished by a correspondent 
in the shape of a copy of one of the programmes used 
at the Gewandhaus Concerts at Leipzig. The paper 





on which it is printed is apparently made of pur 
white rag without a trace of size or stiffening and, as 
our correspondent poetically describes it, “the effect 
of the simultaneous turning of these leaves by a large 
audience is a soft sound, not unlike the rustling of 
the wind over a field of barley.” The programme 
sent by our correspondent is dated December, 1899; 
it would be interesting to know whether they are 
still employed. In any case, the plan deserves a trial 
in London and Liverpool. 

Dr. HusBert Parry’s Music to “ The Frogs " of 
Aristophanes, announced for performance at Oxford 
during the past week, has recently been published in 
vocal score by Messrs. Breitkopf and Hartel, with an 
English version by Messrs. D. G. Hogarth and A, D, 
Godley. Several quotations from well-known musical 
works are most humorously introduced, the association 
of a familiar and rugged passage from Beethoven's 
“C minor” with éschylus, and of a theme from 
“Les Huguenots” with Euripides being particu. 
larly happy. The score contains seventeen numbers, 
There is a brisk and tuneful Overture, which introduces 
the themes of two of the choruses, a delightfully 
quaint Funeral March in C minor (on a ground-bass 
of tonic and dominant), a Barcarolle, two Entr’actes, 
and a dozen choruses. ‘The master-hand reveals 
itself in every page, the writing throughout being 
remarkable not only for contrapuntal freedom and 
melodic interest, but for breadth and solidity. The 
Chorus of Frogs; that beginning ‘ Muse of the Dances 
divine ;”’ and the final chorus, ‘“‘ Gods of the shadows 
below,” may be instanced in proof of what has been 
said. 





In response to the appeals—always numerous, but 
recently more so than usual—that our columns 
should be opened to the insertion of protests against 
the granting of Diplomas, Certificates, &c., by self. 
constituted bodies, the rapid increase of which 
is certainly alarming, we can only say that at 
present we have nothing to offer but sympathy. 
The evil exists, undoubtedly ; but the individuals com. 
plained of are acting within their legal rights ; and 
though the result, unfortunately, is that the public is 
misled, this is due rather to its ignorance than to 
deception on the part of the Associations referred to. 
It is a pity that these protests do not take a more 
practical form. Surely if concerted action were taken 
it would not be difficult to find a remedy. 


FACTS, RUMOURS, AND REMARKS. 


A writer in the Overture, having occasion to touch 
on a point of national music, makes observations 
which we cordially endorse and recommend for con- 
sideration: “It is probable that Spanish music has 
been much influenced by the Moors, but they them- 
selves are in the main of the Latin race, which seems 
to have a keener sense of rhythm than the Teutons. 
Listen to French music—it is quivering with life and 
movement. It may be thin and poor, empty and 
shallow ; but such as it is, it is vivid and throbbing. 
German music, on the other hand, is apt to be, 
perhaps, deeper in feeling, but sadly sleepy, and, as 
Macfarren used to say, ‘droning away like an old 
organ.’ It is only the big men whose rhythm is really 
good. We English show some tendency, through 
our admiration of the Germans, to imitate theif 
faults—imitation, in fact, generally does lead tocopy- 
ing faults—but in this matter we shall do well to be 
on our guard and have respect to the French. The 
countrymen of Shakespeare should not be found 
wanting in a sense of rhythm, and there is no reason 
why we should not combine that with deep feeling. 
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We must get out of the way of thinking in the 
eternal harmony-exercise language—a chord to a bar, 
with sostenuto bass. Verb. sap.” 


Tue following communication has been sent to us 
with reference to a recent action on the part of the 
Westminster Orchestral Society: ‘This young and 
enterprising society has signalled its seventh season 
by offering a premium of fifteen guineas for the best 
original composition by any British musician. The 
proposal brought forth many candidates for the prize, 
and on Monday last the adjudicators, Dr. A. C. 
Mackenzie, of the Royal Academy of Music; Dr. 
Bridge, of Westminster Abbey; and Dr. C. Hubert 
H. Parry, made their award. Most of the competing 
works showed much originality of form, melody, and 
orchestration, so that the task of adjudicating was not 
aneasy one. The award was finally and unanimously 
in favour of the work of Mr. Walter Wesche, of 
Bayswater, under the motto— 

Alas! what boots it with incessant care 

To tend the homely, slighted shepherd’s trade, 

And strictly meditate the thankless muse! 
The work is in three movements, and will be given 
at the Society's next Orchestral Concert at the West- 
minster Town Hall, on Wednesday, the 16th inst. 
All lovers of music, and all who follow the progress of 
music in England, will be interested to hear this 
latest production of native talent.” 





AccorDING to a circular issued on the 3rd ult., the 
executive council of the proposed Cardiff Musical 
Festival had obtained a guarantee fund of £1,600, 
leaving £400 to complete the minimum amount. 
This, however, has not delayed preparatory 
measures, and it is officially stated that the first 
meeting will take place in September next, presumably 
after that at Gloucester; that Mr. Joseph Barnby 
has been engaged as Conductor, and that the following 
works will be performed: “Elijah,” ‘ Requiem” 
(Mozart), Symphony in C minor (Beethoven), Hubert 
Parry’s “ L’ Allegro,” Symphony in B flat (Schumann), 
Sullivan’s ‘“‘ Golden Legend,” Symphony in G minor 
(Mozart), Dvorak’s ‘“Stabat Mater,” Stanford’s 
“Revenge,” Joseph Parry’s “Saul of Tarsus,” 
Schubert’s Mass in E flat, Mendelssohn’s ‘“ Lobge- 
sang” and ‘The Messiah.” The council state that 
they have secured a good professional orchestra, an 
excellent chorus, and first-class solo artists. That is 
the right way to attain something yet more import- 
ant—the sympathy of the musical public. 


Mr. pe PacuMann is said to have been struck by 
an advertisement offering pianoforte lessons at the 
tate of tenpence an hour. He might well be, and it 
isa fair subject of remark as the result of competition, 
oras the price which modest incompetence sets upon 
ts services. But Mr. Pachmann is reported to have 
wsited the advertiser—a lady—under pretence of 
taking lessons. He “ bungled through” a Waltz by 
Chopin, and was told that he had been badly taught. 
Then he paid his fee, handed the lady his card, and 
Went away. This may have entertained him hugely, 
but we fail to see where the fun comes in, especially 
or the poor woman, who, we suppose, was doing her 
little best to earn a scanty living. When Napoleon 
and his staff once met a fatigue party of soldiers 
tattying heavy loads along a narrow mountain path, 

scrambled out of the way, exclaiming, ‘“ Gentle- 
men, respect the burden.” 


For obvious reasons we cannot notice in this issue 
yesterday’s performance of Bach’s Magnificat, by 











the students of the Royal Academy of Music, as far 
as possible under the conditions for which it was 
written. But we can note with much satisfaction the 
increasing interest and value of the Students’ Concerts, 
and hold up, as an example to be followed, the course 
taken with regard to the Magnificat, which, by the 
way, Sir M. Costa once objected to at Leeds on the 
ground that it was intended for a small number of 
performers, not for a large Festival orchestra and 
chorus. At the Royal Academy rendering the instru- 
ments were to be those provided for in the original 
score, with only twenty-five voices—the number Bach 
could command—in the chorus. The increased 
attention given to such matters, when old master- 
pieces are revived, is a most acceptable sign of the 
times. 


THE number of candidates entered for the forth- 
coming local examinations held by the Associated 
Board of the Royal Academy of Music and Royal 
College of Music is 1,624, which is considerably in 
excess of last year. On Wednesday, the 24th ult., 
the preliminary examination of these candidates 
in the “ Rudiments of Music ” took place at ninety- 
two Local Centres, in the presence of the honorary 
local representatives. In almost every case the 
municipal authorities granted the use of rooms for the 
purpose. The papers are now being examined in 
London, and those candidates who pass will proceed 
to the final Local Centre Examination, which will, 
we understand, take place before Easter. There is a 
large increase this year in the number of schools and 
teachers who have applied to be registered under the 
Local School Examination Scheme of the Board. 


WE note with hearty commendation the exclusively 
English programme of Miss Dora Bright’s Pianoforte . 
Recital in Princes’ Hall on the 16th ult. It would be 
well if other native artists—Miss Fanny Davies, to 
wit—would sometimes remember that Continental 
composers are not the only ones who have provided 
for the instrument. As it is, we seldom hear English 
pianoforte music, and for lack of encouragement our 
native musicians rarely write it. Miss Bright’s selec- 
tions may, of course, be challenged, but that. has 
nothing to do with the principle involved. She played 
pieces by Byrde, Purcell, and Arne as representing 
the old masters, while from the modern repertory were 
taken examples of Sterndale Bennett, G. A. Mac- 
farren, W. Macfarren, Mackenzie, Cowen, Moir 
Clark, Hubert Parry, and Stanford. Try again, Miss 
Bright. 

ANENT the Rossini centenary, a contemporary 
prints the details subjoined: ‘‘ At Venice, where no 
fewer than ten of the Maéstro’s operas were first intro- 
duced to the public, there will be a Water Festival, 
besides some operatic representations; while at Rome 
some of the leading musicians, including Marchetti, 
Terziani, Pinelli, and Maldura, have formed them- 
selves into a committee to see that the date is kept 
with sufficient honour. -The townspeople of Rossini’s 
native Pesaro have resolved to purchase the cottage 
where he was born and convert it into a museum; 
while at Turin a grand performance of his ‘ Stabat 
Mater’ will take place in the Theatre. Paris also 
will observe the centenary with a performance of 
‘ Guillaume Tell,’ but without the usual accompani- 
ments of a laurel-crowned bust; palms, and orations.” 


A CORRESPONDENT in the Far West of America 
sends us a newspaper cutting from which we gather 
that at a church ceremonial, “in addition to a good 
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‘carefully-considered sermon, Mr. T. J. Pennell sang 
with fine effect the baritone solo from ‘The Messiah,’ 
‘For. behold, darkness,’ with the choir’s support.” 
As we understand English over here, this means that 
Mr. Pennell sang the sermon as well as the solo, but 
it is more important to note that the choir joined in 
‘“‘ For behold, darkness.” Where did they come in? 
What business had they there at all? Has a new 
version of ‘The Messiah” been adopted in Omaha? 
By the way, the motif of the sermon was this: ‘In 
these nineteenth century days it is hard to believe 


_ that the Goulds and the Vanderbilts came by their 


millions honestly.” 

Some time ago we referred to ‘a Mr. Wiegand” as 
giving organ performances in Australia. The in- 
definite article seems to have caused offence at the 
Antipodes, and several letters have reached us in 
assertion of this gentleman’s artistic eminence. One 
correspondent, who had written before, observes: 
‘““T would not trouble so frequently only I fear that 
from want of reliable information you may be led to 
believe some of the opinions expressed by a few of our 
semi-educated local organists, who, I regret to say, 
are green with jealousy. I hope you receive the 
papers I regularly send you.” 


THE opinions of the semi-educated local organists 
have, we are happy to say, not reached us, and we 
were quite unaware of the fact that jealousy had 
turned those unworthy professors green. But, always 
ready to do justice, we withdraw the indefinite article 
and substitute the definite. For “a Mr. Wiegand” 
please read ‘the Mr. Wiegand.” Now is everybody 
satisfied ? 

Mr. Jupge, the Liverpool Organist, to whom we 
recently referred as playing and lecturing in Australia, 
has been giving monologue entertainments consisting 


' of songs with remarks and criticisms thereupon. The 


Townsville Daily Bulletin devoted a column to eulo- 
gistic remarks, saying, inter alia: “It is seldom that 
‘God save the Queen’ has been heard with so 
much regret, mingled with sensations of loyalty, as 
when, last night, the audience broke up at the sound 
of its strains, and only the overwhelming testimony 
of clock-hands pointing to near eleven could drive 
home the truth that for over two hours all of us had 
been lulled to unconsciousness of the passage of time 
by the magician on the platform.” Mr. Jude should 
find a grand pianoforte and a glass of water more 
profitable, at this rate, than Organ Recitals. 


Tue following programme has been drawn up for 
the Gloucester Festival, but is, of course, subject to 
revision: ‘“ Bethlehem” (Mackenzie), ‘‘ The Lord’s 
Prayer” (Bridge), anew Cantata (C. H. H. Parry), 
“The Birth of Song” (Miss Ellicott), ‘Gethsemane ” 
(C. L. Williams), Handel’s “Joshua” and ‘“ The 
Messiah,” Dvorak’s ‘“‘ Requiem,” Spohr’s “ Fall. of 
Babylon,” Bach’s “My spirit was in heaviness,” 
Mendelssohn’s “ Elijah”? and ‘As the hart pants.” 
Symphonies by Beethoven, Schubert, Mozart, and 
Mendelssohn will be played in the Cathedral, and 
secular orchestral pieces by Wagner, Berlioz, Mas- 
cagni, and Grieg in the Shire Hall. 





WuEN the printer’s boy is allowed to work “at 
case,” his spirit of mischief, or his ignorance, gene- 
rally comes into play, and into public notice also if 
the ‘“‘reader” be asleep. The young person: in 
question was obviously entrusted with a Concert bill 





lately issued at Tredegar, and the following results 
duly appeared: ‘‘ Rondo Cappriceioso,” “O dolca 
Concerto,” and “ Long, wistful Words.” The last 
example might pass careless readers as the title of a 
song appertaining to the ‘“‘intense ” school, but it is 
really the boy’s version of ‘* Song without Words,” 
and, as such, a genuine achievement in its way. 


MapaMe VALLERIA’s Concert tour in Germany, with 
Miss Dews, Messrs. Foli, Harley, Ganz, Ysaye, and 


Albeniz, appears to have opened brilliantly enough in | 


Berlin, where the company was honoured with the 
presence of the Empress Augusta Victoria, three prin. 
cesses, and a large audience. Nevertheless, after a 
few additional Concerts elsewhere, the enterprise 
collapsed and the party broke up. The reasons for 
this have not been precisely stated, but ‘in any case 
we regret that Mr. Percy Hutchinson’s plucky attempt 
had no better fortune. 


Tue City Press says: “Mr. T. Hastings Miller 
presented the report of the Music Committee on the 
subject of the appointment of a Principal at the 
Guildhall School of Music at a salary of £800 a year, 
and asked that this might be printed and the con 
sideration thereof adjourned. This was agreed to, 
The Committee reported that they were opposed to 
the memorial signed by those within the Guildhall 
School of Music asking the Court not to makea 
selection of a Principal outside the School.” 


Tue latest concerning the Leeds Festival is that, at 
a meeting of the Committee, October 5, 6, 7, and 8 were 
selected as. the dates upon which the Festival shall 
be held. The following works were recommended 
for inclusion in the programme: Mendelssohn's 
“ Elijah,” Brahms’s ‘“ Song of Destiny,” Bach’s Mass 
in B minor, selections from the ‘“ Meistersinger,” and 
new choral works to be specially written. Handel's 
“Messiah” and Mozart’s ‘ Requiem” are also under 
consideration. 

Tuat Dvorak’s last great work, “ The Requiem,’ 
produced with such conspicuous success at Birming- 
ham last year, is steadily growing in popular favour 
may be gathered from the fact that numerous per 
formances, have already been arranged for. Among 
other places, it will be given during the present month 
at Manchester (Hallé), March 3; Birmingham, 10; 
Liverpool (Philharmonic), 22 ; Royal Albert Hall, 23; 
Brighton, 31; Kremsier, 11; Olmiitz, 12 and 13, and 
at several places in America. 


An interesting contribution has been made to the 
discussion concerning Mozart’s skull by a corte 
spondent in the current number of the Monthly 
Musical Record, who calls attention to the fact that 
Dr. L. A. Frankl, from whom the statements 
emanate concerning the fate of the skull in question, 
also published some twenty-five years ago what he 
declared to be an authentic statement attending the 
loss and recovery of the skull of Haydn. 
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Ir is said that the sculptor Tilgner has neatly 
finished the statue of Mozart, which he is modelling 
for the place at the back of the Vienna Opera. Th 
monument will be “in elaborate rococo style, a smal 
temple with complicated columns and cupids plays 
instruments much too dainty and delicate for! 
thoroughfare, especially during the long Austma 
winters.” It seems from this that Vienna canntl 
help making mistakes where Mozart is concerned. 








sults 
dolea 
> last 
ofa 
t it is 
yrds,” 


» With 
>, and 
iwhin . 
th the 
> prin- 
fter a 
prise 
ns for 
y case 
‘tempt 


Miller 
on the 
at the 
a year, 
e CON 
eed to, 
ysed to 
ildhall 
nake a 


that, at 
1 8 were 
al shall 
mended 
ssohn's 
”s Mass 
ar,” and 
[andel’s 
o under 


quiem,” 
sirming- 
r favour 
ous per 

Among 
1t month 
am, 10; 
{all, 23; 
| 13, and 


e to the 
a corit: 
Monthly 
fact that 
atements 
question, 
what he 
ding the 


* enin 





1S neatly 
nodelling 
ra. The 
e, a small 
is playin 
te for é 
Austriat 
a canne 
erned. 


THE MUSICAL TIMES.—Marcu 1, 1892. 


147 





It is so seldom that France bestows a thought on 
the music or the musicians of England that special 
significance attaches to the announcement, conveyed 
through M. Jonciéres, that the Paris Société des 
Compositeurs de Musique has recently elected 
Professor Villiers Stanford a Corresponding Member. 
The Professor and the Society are both to be 
congratulated. 

An American journal states that there are 
managing editors in the States who tell the music 
critic very plainly: ‘See here, Mr. X., Manager 
Bumstein advertises with us, and I want you to give 
his concert a good notice—do you understand?” It 
is not added that the critic indignantly resigns his 
post, but perhaps such a sequel is taken for granted. 


Tue death of Rosa Czillag in, it is stated, extreme 
poverty, illustrates the frail tenure by which artists 
hold their well-being, and ranks with the cases of 
Marie Marimon,. Mario, and not a few others. 
Money comes lightly to them in the days of their 
prosperity, and departs as lightly; but ‘ ’twas ever 
thus” with the artist temperament. 


We hear from Rome that the Royal Academy of 
Santa Cecilia, perhaps the oldest musical Society in 
Europe, has conferred honorary membership on 
Emeritus Professor Sir Herbert Oakeley, who has 
been passing the Winter in Italy. 


Mr. A. R. Gauv has accepted an invitation to 
write a Cantata for the next Norwich and Norfolk 
Musical Festival. 

A son of the late Mr. Scotson Clark is a baritone 
singer in New York. 





THE ROYAL CHORAL SOCIETY. 


THERE was much to admire in the performance at the 
Royal Albert Hall, on January 27, of Sir Arthur Sullivan’s 
“Golden Legend,” which had been postponed in con- 
sequence of the death of the Duke of Clarence. The Choir, 
now unrivalled in the Metropolis, was at its very best, and 
therefore did ample justice to every number in which it had 
ashare. The replies to Lucifer during the storm threat- 
Strasburg Cathedral were sung with unfailing 
steadiness and energy, whilst the more tuneful passages 
could scarcely have been rendered with greater smoothness 
or unanimity of expression. Under such circumstances it is 
almost superfluous to say that the beautiful unaccompanied 
evening hymn ‘‘O gladsome light” received a vehement 
demand for repetition that Mr. Barnby was powerless to 
tesist. These choralists have often won honour by their 
tendering of the piece ; but never more deservedly than on 
this occasion. Mr. Henschel repeated his splendid 
teading of the music of Lucifer, a part he has studied with 
such an artistic issue as to leave no scope for adverse 
criticism, His delivery of the satire in which the fiend so 
frequently indulges possesses the exact dramatic colouring 
Suggested by the composer. Miss Medora Henson was an 
unaffected Elsie and sang the music with tenderness and 
tefinement. The other soloists were Miss Hilda Wilson 
and Mr. Iver McKay, whose duties were discharged none 
the less scrupulously because they were familiar. In 
eiiciency the band corresponded with its surroundings, and 
Mr. Barnby conducted with his accustomed watchfulness. 

The Concert a fortnight later (the roth ult.) consisted ot 
“St. Paul,” the noble work so long kept in the background 
by the more dramatic “ Elijah.” In these days, happily, 
itis not necessary to lessen the patronage accorded to one 
in order to increase the popularity. of the other. The two 
Works are so distinct, and in their respective ways such 


finished examples of the most elevated description of sacred 
musical art, that each may rest its claims to consideration 
upon its own particular qualifications, Again Mr. 
Barnby’s well-trained chorus sang with rare spirit, point, 
and emphasis. Whether in the massive “ Rise up, arise!” 
and ‘ O great is the depth,” or in the deliciously calm and 
reflective ‘‘ How lovely are the messengers,” the effect was 
all that could be desired by the most ardent admirer of 
Mendelssohn. The orchestra, like the chorus, offered a 
lesson in obedience to the Conductor that might be copied 
with benefit in several quarters. Miss Medora Henson 
sang the soprano solos with a large amount of devotional 
feeling and purity of expression, and Madame Patey gave’ 
the contralto music with all due effect. Mr. Wilbur Gum, 
who was announced as a “‘new American tenor,” did not 
succeed in diminishing appreciation of his British rivals. 
On the other hand, Mr. Plunket Greene, by his vigorous, 
fervid, and well-balanced interpretation of the great Apostle, 
placed himself at once in the front rank of Oratorio singers. 


LONDON SYMPHONY CONCERTS. 


Mr. HENSCHEL’s music written for Mr. Beerbohm Tree’s 
revival of ‘“‘ Hamlet” was a specially interesting feature 
at the fourth Concert (January 26) at St. James’s Hall. 
The illustrative passages, together with some of -the 
expressive strains accompanying the action, appear on the 
platform as a Suite, and with a view to meeting the altered 
conditions of performance, do not come in the precise order 
in which they are heard in the theatre. The five sections 
are respectively termed “ Prelude,” ‘‘ Ophelia,” ‘‘ Interlude 
and Pastorale,” ‘‘ Ophelia’s Death,”’ and “‘ Danish March.” 
The three themes of the Prelude typify Hamlet’s irresolution, 
his spasmodic eagerness for revenge, and Ophelia’s gentle 
disposition. These excellently serve their purpose. The 
Ophelia movement (Adagio) has all the sweetness and 
winning grace of the heroine after whom it is named, and 
whether played independently or with its companions 
cannot fail to prove attractive. The Interlude (Allegro 
impetuoso) and Pastorale (Andante) are in capital contrast, 
the stern dramatic significance of the one bringing into 
relief the rural simplicity of the other, in which reliance is 
placed in the cor Anglais. The funeral movement is for 
muted strings .and drums, but the doleful burthen is 
occasionally relieved by reminders of the brief melodies 
sung by the distraught maiden in the presence of the King 
and Queen. The Suite is brought to a stirring termination 
by the bold and thoroughly regal march employing the full 
resources of the modern orchestra. No greater tribute to 
the merit of Mr. Henschel’s ‘‘ Hamlet’? music could be 
paid than the fact that in its later form no disappointment 
was experienced by those who had heard it in association 
with the Haymarket representation. The work was rendered 
by the band with the care born of the wish to present the 
talented Conductor’s composition in the most advantageous 
light. The programme appropriately contained that noble 
and dignified piece, the Funeral March from Dr. Mac- 
kenzie’s ‘‘Story of Sayid”; the Prelude to “‘ Lohengrin” ; 
and the “ Unfinished’? Symphony of Schubert. M: Gorski, 
the Polish violinist, played Max Bruch’s first Concerto in G 
minor, and Miss Hope Glenn sang the aria ‘‘ Pupille 
Sdegnose,”’ from Handel’s ‘* Muzio Scevola.”’ 

The Concert in memory of Wagner, held on Thursday, the 
r1th ult,, drew an overflowing audience. There was nothing 
novel in the scheme, four of the master’s compositions 
being separated midway by the ‘ Eroica’”” Symphony of 
Beethoven—unquestionably as fitting a work as could be 
selected for what was intended as an anniversary celebration. 
Each movement of the Symphony was played with correct 
spirit and proper observance of every detail that would 
assist the beauty and impressiveness of the monumental - 
production. The Wagner pieces were the ‘“ Meister- 
singers” Overture, the ‘“ Siegfried Idyll,” the Prelude to 
‘ Parsifal,’’ and the Prelude and final scene from “ Tristan 
und Isolde,” all given with discrimination under the baton 
of Mr. Henschel. In Jsolde’s moving utterances Madame 
Nordica acquitted herself of a difficult task in a fashion 
that could not but: secure the hearty approval of every 





listener. 
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SIR CHARLES HALLE’S CONCERTS. 


THERE was a Satisfactory increase in the attendance at the 
fifth of these performances, which took place at St. James’s 
Hall on the 5th ult. Within its limits the programme was 
certainly as varied and attractive as it could be, the 
classical and modern schools being equally well represented. 
Of the former the examples were Cherubini’s fine and 
melodious Overture to ‘“ Faniska,”’ which is too seldom 
heard; Beethoven’s Pianoforte Concerto in G (No. 4), of 
which Sir Charles Hallé gave an astonishingly crisp and 
brilliant interpretation ; and Schumann’s “ Rhenish’”’ Sym- 
phony in E flat, which displayed the qualities of the 
Manchester orchestra to the utmost advantage. At the 
request of many who had attended the performances of 
Berlioz’s ‘‘ Faust,”’ the March, Dance of Sylphs, and Dance 
of Will o’ the Wisps were repeated and the first-named 
excerpt was again loudly encored. We have yet to speak 
of the most interesting piece in the programme, a 
Suite in D by Dvorak (Op. 39). So far as remembrance 
serves this work was a novelty, but the character of the 
music affords no explanation for the neglect it has suffered. 
On the contrary, the Suite is in the Bohemian composer’s 
best style, being throughout delightfully fresh, piquant, and 
melodious. The five movements are named respectively 
Prelude, Polka, Minuet, Romanze, and Finale. National 
phraseology is present toa varying extent in all the sections, 
but it is most prominent in the second, which, it need 
hardly be stated, differs widely from the ordinary dance 
polka of the English ball-room, Though written for a 
small orchestra the scoring is extremely felicitous, par- 
ticularly in the Romanze, where the corno inglese is used 
with admirable effect. The influence of Beethoven is 
sometimes apparent, and in the Finale there is a distinct 
reminiscence of the Bonn master; but, as a whole, the 
Suite may be pronounced a delightful work and it should be 
heard again with all due celerity. 





CRYSTAL PALACE CONCERTS. 


THE Saturday series was resumed on the 13th ult. witha 
programme the most noteworthy feature in which was the 
alternative version of Schumann’s Symphony in D minor, 
which has been prepared by Johannes Brahms and Dr. 
Willner. The points of divergence in the new edition 
from the edition of 1851 have already been exhaustively 
discussed in THE MusicaL TIMES, so we may content our- 
selves by saying that the test of performance by no means 
seemed to indicate that the new “blend” of 1841 and 1851 
will supersede the version which has hitherto held the field. 
Cherubini’s recently published Concert-Overture in G, of 
which the MS. had been mislaid for so many years, proves 
to be a splendid specimen of the great Italian master’s 
genius.. Though not so attractive as his ‘“‘Anacreon”’ 
Overture, it is conceived in the ‘grand style”’ throughout, 
and the orchestration is remarkably felicitous and fresh— 
notably in the passages for the wood-wind quartet. 
Madame Roger-Miclos distinguished herself by an incisive 
and animated performance of the solo part of Beethoven’s 
C minor Pianoforte Concerto ; she was far less successful 
in Schumann’s familiar Novelette in F, in her rendering of 
which romance was sacrificed to rhythm. Mr. Santley, 
the vocalist of the occasion, sang Vulcan’s song from 
‘** Philémon et Baucis ”’ with inimitable spirit. It is to be 
wished, however, that the anvil accompaniment had been 
less suggestive of an inharmonious blacksmith. In 
Schubert’s “ Erl-King”’ an unjustifiable orchestral accom- 
paniment was substituted for the usual one. The 
programme also included the “ Freischiitz ” Overture and 
the already hackneyed Intermezzo from ‘ Cavalleria 
Rusticana,”’ without which no musical entertainment is 
supposed to be complete. It is difficult to say whether the 
sentiment or the solecisms of this much belauded com- 
position are more effectually revealed by so fine a 
performance as that given by the Crystal Palace band. 

At the Concert on the 2oth ult. Mr. Manns introduced 
a ‘* Gipsy Suite ’’ from the pen of Mr. E, German, who has 
already claimed favourable attention as a writer of instru- 
mental music. The Suite is in four movements—a Valse 
mélancolique in A minor; an Allegro di Bravura, 4-4, in D 
minor; an Allegretto grazioso, 3-4, in G major; and a 





Tarantella in A minor—and is a clever, richly scored, and 
eminently enjoyable composition. We like Mr. German 
best in his vivacious moods, for in the Allegretto there ig g 
slight lack of distinction in the principal melody—remind. 
ing one somewhat of that familiar type of piece entitled 
“ Air of King Louis the —th”’; and all waltzes nowadays 
are so very mélancoliques that Mr. German has not much 
scope for the display of individuality. But the Allegro and 
Tarantella are immensely spirited and bright, while the 
orchestration though a little “thick” in places, is remarkable 
for its sonority and ingenuity. The Suite, though placed last 
on the programme, was most cordially received, the applause 
continuing until Mr. German appeared to bow his acknow. 
ledgments from the platform. Master Otto Hegner had 
been announced to play Chopin’s Concerto in E, but was 
suddenly disabled at the last moment by an attack of 
influenza. Mr. Manns was lucky in getting so able a 
substitute as Miss Adelina de Lara, who, without 
rehearsal, and at about two hours’ notice, played Schu. 
mann’s Concerto in truly admirable fashion. She has a 
delightfully elastic touch, brilliant technique, and plenty of 
intelligence, qualities which were again displayed in a 
clever transcription for pianoforte solo of Jensen’s song 
““Murmelndes Liftchen,” and one of the most familiar of 
Mendelssohn’s Songs without Words—played as an encore, 
In Chopin’s Ballade in A flat she was neither more nor 
less satisfactory than Madame Schumann’s pupils generally 
are in the works of this master. Mr. Manns directed fine 
performances of Wagner’s ‘“‘ Faust”? Overture—which 9 
vividly depicts the misery and distress of Wagner's own 
life at the period of its composition—and Beethoven's 
Symphony in C, No. 1. Madame Clara Samuell sang 
Mozart’s ‘* Deh Vieni” with real charm of voice and great 
neatness of style, but at a most dirge-like tempo. In two 
of the late Sir George Macfarren’s songs, ‘‘ A Widow 
Bird” and “ Pack clouds away,” the obbligato accompani- 
ment for clarinet was cleverly played by Mr. G. Clinton. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Ir will be unnecessary to deal at length with these 
Concerts on the present occasion, because the programmes 
since our last notice have not contained any novelties nor 
has the co-operation been secured of any artists new to the 
Metropolis. If Mr. Arthur Chappell’s patrons are satisfied 
with what may be termed a policy of laissez faire no one 
else has any right to complain, and meanwhile a brief 
chronicle of what is done is alone. required. Taking up 
the record, we have first to speak of the Concert of Satur- 
day, January 30, when Mr. Arbos made his appearance as 
leader and Miss Szumowska was the pianist. Excellent 
performances were secured of Beethoven’s Quintet in (C 
(Op. 29) and Schumann’s Pianoforte Trio in D minor 
(Op. 63), and the Spanish violinist further displayed his 
own ability and the benefit of Mr. Joachim’s teaching by 
his broad, vigorous, and technically excellent performance 
of Bach’s familiar Prelude and Fugue in G minor. The 
rendering of Beethoven’s so-called Sonata Pastorale in D 
(Op. 28) by Miss Szumowska was unconventional, and in 
the Andante the pace was decidedly too slow, but it was on 
the whole an effective interpretation. Brahms’s new Vocal 
Quartets and Gipsy Songs were repeated for the last time 
this season, with the same executants as before—namely, 
Mr. and Mrs. Henschel, Madame Fassett, and Mr. Shakes- 
peare—and these delightful little compositions evidently 
gave much pleasure to the large audience. 

On Monday, the rst ult., the concerted works were 
Haydn’s Quartet in E flat (Op. 71, No. 3) and Beethoven's 
Sonata in A for pianoforte and violoncello (Op. 69). Miss 
Szumowska was again the pianist, her selections being 
Chopin’s Nocturne in F sharp (Op. 15, No. 2), the 
Mazurka in F sharp minor (Op. 59, No. 3), and the 
Scherzo in C sharp minor (Op. 39, No. 3), the artist 
being most acceptable in the third piece. Madame Néruda 
played Handel’s Violin Sonata in D (No. 5) in her customaty 
faultless manner, but once more she may be reminded that 
Handel wrote twelve Sonatas for violin or German flute, 
and that only two of them have been heard at the Popular 
Concerts. The vocalist was Mr. O’Mara, who, in spite 0 
some hoarseness, made a pleasant impression by his 
artistic rendering of songs by Sternda Bennett Mendels- 
sohn, and Jensen. 
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Schubert’s Octet was performed for the last time this 
season on Saturday, the 6th ult., and the only other 
concerted piece was Haydn’s Pianoforte Trio in E flat 
(No. 5). Here we have a further example of the con- 
servative policy adopted in this enterprise, for although 
Haydn wrote about thirty Trios only six of them have been 
heard up to the present time. Mrs. Osborne Williams was 
the vocalist. On the following Monday the first work on 
the programme was a quasi-novelty—namely, Rubinstein’s 
Pianoforte Trio in G minor (Op. 15), which had only been 
performed on one previous occasion. It is, on the whole, 
a pieasing composition, the themes being nearly all 
attractive, though the construction is loose and unsym- 
metrical. Beethoven’s Septet concluded the Concert and 
Miss Szumowska introduced two pianoforte pieces by her 
countryman, Mr. Paderewski, a Théme Varié in A, from a 
set of pieces entitled ‘‘ Miscellanea” (Op. 16), and an 
Intermezzo Polacca in C minor, from a series bearing the 
name of ‘‘ Humoresques de Concert,” published in several 
books. They are not important compositions, but they are 
piquant sketches in the best style of virtuoso music, and they 
were rendered with appropriate spirit. Mr. Oudin made an 
extremely favourable impression in Gounod’s song ‘“ Le 
Vallon’? and Lotti’s ‘ Pur dicesti,’’ the last-named air 
being peremptorily encored. 

The scheme of Saturday, the 13th ult., was composed, 
as to the instrumental portion, of three masterly works of the 
first grade—namely, Mendelssohn’s Quintet in B flat (Op. 
87), which was the first piece in the first programme of the 
Popular Concerts just thirty-three years ago; Schumann’s 
Quintet in E flat (Op. 44), which has now taken its rightful 
place in the estimation of amateurs; and Beethoven’s 
Sonata in D minor (Op. 31, No. 2), the last-named being 
played in his best manner by Sir Charles Hallé. Mr. 
Oudin was again the vocalist, his selections being the 
Recitative and Cantiléne ‘ Pour moi, si mes destins,’’ from 
Gounod’s neglected Opera ‘ Polyeucte,” and two songs by 
Herbert Bunning, all of which he rendered with much 
artistic effect. 

Miss Ilona Eibenschiitz made her first appearance this 
season on the 15th ult., and, despite serious defects in her 
interpretation of Beethoven’s Sonata in C (Op. 53), gener- 
ally known as the ‘“ Waldstein”’ Sonata, proved, by her 
intelligent and vigorous playing, that she is making 
satisfactory progress as an artist. She commenced the last 
movement much too quickly, but her interpretation gener- 
ally was marked by the breadth and, if the term is admis- 
sible, masculine vigour which the work demands. Beet- 
hoven’s Quartet in E minor (Op. 59, No. 2) and Brahms’s 
Pianoforte Quartet in G minor (Op. 25) completed the 
instrumental portion of the programme, and Mrs. Helen 
Trust won several recalls by her delightful rendering of 
songs by Arne and Chaminade. 

On the following Saturday the concerted pieces in the 
programme were only two in number and both by 
Mendelssohn—that is to say, the Quartet in E flat (Op. 12) 
and the Sonata in D for pianoforte and violoncello (Op. 58). 
Once more Madame Néruda treated her. admirers to 
Handel’s Violin Sonatain D and Miss Eibenschittz selected 
Tausig’s arrangement, or rather derangement, of Bach’s 
Organ Toccata and Fugue in D minor as her pianoforte 
solo, The fondness of pianists for these caricatures of a 
great mastér’s creations remains an insoluble mystery. 
Mr. Brereton was the vocalist at this Concert. 

Mr. Schénberger, the pianist on Monday, the 22nd ult., 
may be thanked for letting us hear once more Weber’s 
beautiful Sonata in A flat, although the rendering of the 
first and second movements could not be admired owing to 
the liberties taken with the composer's text, especially as 
tegards the nuances. The third and fourth sections were, 
however, extremely well played. The concerted works 
were Dvorak’s fine Quartet in E flat (Op. 51) and Mozart’s 
Pianoforte Quartet in G minor; Mr. Plunket Greene was 
admirable in Schubert's “Gesang des Harfner’s” and 
three effective Slavonic songs arranged by F. Korbay. 


WIND INSTRUMENT CHAMBER MUSIC 
SOCIETY. 


Tue fourth Concert of the season, held at the Royal 
Academy of Music on Friday, the 12th ult., began with an 








absolute novelty in the shape of a Quintet in F major, for 
flute, oboe, clarinet, horn, and bassoon, by A. Carnall. This 
work displays some freshness of invention, but is rather 
lacking in that quality of unity essential to a satisfactory 
whole. The opening is better than the conclusion, the 
comparative neatness of the first Allegro evoking anticipa- 
tions that are not realised in the Finale, which, by the way, 
embraces a theme that is almost rollicking in its merriment. 
Even before the last movement is reached a slight falling 
off is perceptible. The two middle movements are an 
Adagio and an Intermezzo (Allegro and moderato). The 
work was favourably but not enthusiastically received by the 
subscribers. The performers were Messrs. A. P. Vivian, 
Davies, Alexander Smith, Busby, and James, who were 
also associated in E. Pessard’s Pastorale (Op. 14, No. 1) 
and G. Pierné’s Aubade (Op. 6), melodious trifles repeated 
by special desire from a preceding Concert. Mr. James 
evinced perfect command of his instrument in F. David’s 
Concertino (Op. 12) for the bassoon, and the same may be 
said of Mr. Smith in connection with the clarinet solo 
(No. 1) of F. Berr. The effect of J. Hasselman’s Duo 
Concertante in F, for flute and horn, with pianoforte 
accompaniment, was unfortunately marred by a misunder- 
standing which necessitated a stoppage during the 
Andantino movement. The closing work was G. Onslow’s 
Sextet (Op. 30), which went with spirit throughout. 
In this the four wind executants—the oboe having no 
part—had for companions Mr. J. Haydn Waud (double 
bass) and Mr. Stanley Hawley (pianoforte). 





THURSDAY SUBSCRIPTION CONCERTS. 


Messrs. WILLIAM NICHOLL, Septimus Webbe, and Hans 
Adolf Brousil devoted the first part of their programme at 
Princes’ Hall on the 4th ult. to three compositions by Grieg, 
two of which were instrumental. The Sonata in A minor 
(Op. 36) for pianoforte and violoncello, a favourable 
specimen of the composer’s constructive ingenuity and 
power of holding attention, was played by Messrs. Webbe 
and Brousil, who brought out its principal points in a 
felicitous manner. The former subsequently gave, with 
considerable judgment, the ‘Holberg Suite” (Op. 40). 
Mr. Nicholl’s contribution naturally came between these 
pieces, and consisted of the ‘‘ Cycle of Songs” (Op. 44), 
with its picturesque ‘‘ Reminiscences from Mountain and 
Fiord.” Each of the four sections descriptive of some type ° 
of female native was rendered with irreproachable taste by 
Mr. Nicholl, who was specially complimented after the 
tuneful passage relating to Ingeborg. The Finale too was 
sung with much fervour. For the second part he selected 
‘Songs of the North” of another description—namely, 
Mr. Malcolm Lawson’s arrangement of ‘‘ Turn ye to me,” 
‘‘ Loch Lomond,” and ‘ Speed, bonnie boat,” accompanying 
himself, and in the delivery of which equal success attended 
his efforts. There was yet a further vocal piece in Raff’s 
“Ave Maria,” excellently given by Miss Marian 
McKenzie. Mr. Brousil had for violoncello soli Davidoff s 
Romance in G and Klengel’s Scherzo in D minor, and 
joined Mr. Webbe in Mendelssohn's graceful Variations 
in D. The general scheme was evidently acceptable to the 
numerous assemblage. 


MR. RICHARD GOMPERTZ’S CONCERTS. 


On the 3rd and 18th ult. Mr. Gompertz, with the 
assistance of Messrs. H. Inwards, E. Kreuz, and C. Ould, 
who style themselves the ‘‘ Cambridge University Musical 
Society’s String Quartet,” gave Chamber Concerts at 
Princes’ Hall. Pains had evidently been taken to frame 
programmes of exceptional interest. Thus it came about 
that all the instrumental works performed—not excepting 
even the Haydn Quartet—belong to the category of the 
unhackneyed. Opportunities of hearing Beethoven’s 
famous “posthumous” Quartets are so rare that Mr. 
Gompertz deserves a special meed of praise for including 
two of them in his scheme. Choice fell upon those in 
B flat (Op. 130). and A minor-(Op. 132). Apart from the 


attractiveness due to their profound, intensely subjective 
character, these works enjoy special notoriety, the former 
on account of its final movement being the last music 
penned by its immortal composer, the latter owing to 
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the Adagio molto in the Lydian mode, written by 
Beethoven as a “Song of Thanksgiving” on recovery 
from a severe illness. Considerable difficulties lie in the 
way of an entirely satisfactory performance of these 
exacting Quartets. Fortified, however, by sympathy and 
the confidence engendered by constant. association, the 
executants acquitted themselves in a manner which won 
the highest encomiums. Brahms’s String Quartet in 
C minor (Op. 51, No. 1), although individual and charac- 
teristic, does not exhibit the Hamburg master in an 
altogether congenial mood—a fact which, no doubt, 
accounts for its lack of popularity. On the other hand, we 
are disposed to regard the Sonata for pianoforte and violin 
in E major (Op. 38) by Mr. Algernon Ashton {introduced 
at the second Concert by the composer and Mr. Gompertz) 
as one of the most satisfactory of Mr. Ashton’s efforts to 
which our notice has been drawn. The work has breadth, 
melodious charm, and considerable originality. Agreeable 
diversity was afforded by the cultivated singing of Miss 
Fillunger and Mr. Shakespeare. Two melancholy songs 
by Madame L. Heritte-Viardot, brought forward by Miss 
Fillunger, proved clever, but unnecessarily depressing. 





AMATEUR ORCHESTRAL CONCERTS. 


WITHIN eight days the three leading amateur orchestral 
societies whose headquarters are at St. James’s Hall gave 
Concerts during February, and comparisons might therefore 
be easily’instituted ; but it is preferable and more judicious 
to notice bricfly each performance on its merits. The 
Royal Amateurs were first in the field on the 13th ult., and 
under the direction of Mr. George Mount gave what may 


‘fairly be described as creditable performances of Beethoven’s 


“ Eroica’’? Symphony and the Overtures to ‘ Masaniello ” 
and ‘“ The Bohemian Girl.’’ Master Otto Hegner made 
his re-appearance after a considerable absence, and showed 
satisfactory improvement in Mendelssohn’s Concerto in G 
minor and smailer pieces by Chopin and Schumann. The 
Meister Glee Singers rendered able assistance. 

On the r8th ult. the Stock Exchange Orchestral Society 
gave its second performance for the present season, the pro- 
gramme being in every respect commendable. The first 
piece was a new Funeral March in B flat minor, with a 
Trio in the remote key of D major, by the Society’s President, 
Mr. J. F. H. Read. Though not, perhaps, very fresh either 
in subject-matter or development, the piece is cleverly put 
together, and the effect is enhanced by the melancholy 
tones of a passing bell which are heard at measured 
intervals. Two movements from a Suite in A, by Mr. 
William Wallace, gave the impression that the young 
composer has much ability. The work, we are told, 
was suggested by Ibsen’s play “The Lady from the 
Sea,” and the music is certainly tinged with sombre 
Northern colouring. The composer is a native of 
Greenock, and was for some time a student at the Royal 
Academy of Music. A good performance was secured of 
Gade’s brief and genial Symphony in B flat, and Miss 
Lilian Griffiths, a young violinist (formerly a pupil of Mr. 
Ludwig, and more recently of Professor Heermann, of 
Frankfort), gave a sound and in almost every respect satis 
factory rendering of Beethoven’s Concerto. Another 


. débutante, Miss Alice Schidrowitz, displayed a pleasant 
‘soprano voice and considerable vocal skill in Hérold’s air 


‘“ Jours de mon enfance.”’ With the exception of Mr. J. F. 
Barnett’s pleasing characteristic pieces, ‘‘The Flowing 


, Tide” and ‘Fairy Land,” which were conducted by the 


composer, the Cuncert was under the direction of Mr. 
George Kitchin, who may be congratulated on its complete 
success. 

Un the following Saturday it was the turn of the Strolling 
Players. The principal pieces in their programme were 
Kalliwoda’s melodious if somewhat weak Symphony in E 
flat (No. 2), Cherubini’s “* Anacreon ”’ Overture, and one of 
Bizet’s Suites from “L’Arlésienne.” All of these were 
very creditably rendered, under the direction of Mr. Norfolk 
Megone, and the too-frequently heard. Intermezzo from 
“Cavalleria Rusticana ” obtained its usual encore. A well- 
written Trio for violin, clarinet, and pianoforte, by Mr. Eaton 
Faning, was excellently played by Messrs. Morris, Bed- 
dane, and Izard. The piece is in one movement in B flat, 


. . . . . n a, 
with, however, an episode in G minor. Miss Zagury and 
Miss Schidrowitz—both, we believe, pupils of Madame 
Liebhart—gave much satisfaction in various vocal excerpts, 


HAMPSTEAD CONSERVATOIRE. 


ANOTHER example of the excellent work carried on ip 
connection with the Hampstead Conservatoire was afforded 
on Monday evening, the 22nd ult., when Professor Villiers 
Stanford’s Birmingham Oratorio ‘‘ Eden” was presented 
to the notice of North London amateurs, who assembled 
in large numbers to hear this much-debated work. We 
have nothing to retract nor to modify concerning it, our 
opinion concerning its conspicuous merits and its minor 
defects remaining unchanged; but at the lowest estimate 
“Eden” is an Oratorio that should be heard and judged, 
for in aim, and to some extent in achievement, it has mure 
significance than the majority of works recently produced 
in this branch of art. The performance, under the able 
direction of the Composer, was, on the whole, admirable 
The choir commenced a little unsteadily, but the tenors and 
basses distinguished themselves later on, the difficulties of 
the second part, or ‘‘ Act,” denominated ‘“ Hell,” being 
surmounted in very praiseworthy fashion. Miss Anna 
Williams and Mr. Henschel were again unexceptionable in 
the parts they created at Birmingham, and Miss Margaret 
Hoare, Mr. Iver McKay, and Mr. Brereton were entirely 
satisfactory as the remaining soloists. 





BRIXTON CHORAL SOCIETY. 


THE Brixton Choral Society gave a Chamber Concert, at 
the Brixton Hall, on the 15th ult. A well-arranged pro- 
gramme was presented, which included a varied selection 
of pieces—vocal, instrumental, and choral, of all kinds 
The singing of the choir in several part-songs and in Men- 
delssohn’s ‘‘ Hear my prayer” showed a gratifying advance- 
ment, and if the steady improvement be maintained it will 
not be a difficult matter to prophesy that the Society will 
soon rank among the finest bodies of singers in London, 
Much of the excellence of the choir is due to the admirable 
training of the Conductor, Mr. Douglas Redman, who on 
this occasion also appeared as a composer of a Quartet for 
strings. The ability shown in the Quartet is of no mean 
order, while the composer’s method of dealing with his 
melodious and graceful subjects gives evidence of power 
which only requires still further development to become of 
wider value. The Quartet was played by Messrs. Muller, 
Novak, Krause, and Melling, and the audience showed their 
appreciation of the talent of the composer by calling hin 
twice to the platform to acknowledge their applause. The 
interest of the Concert was further sustained by the singing 
of Madame Clara Samuell and Mr. David Hughes; Herr 
Muller gave some violin solos and Mr. W. J. Kipps 
presided at the organ, 


MR. AND‘MRS. HENSCHEL’S VOCAL RECITALS. 


Amonc the musical entertainments of the season which 
are now anticipated with the gratitude which we are told is 
a lively sense of favours to come, are the Vocal Recitals of 
Mr. and Mrs. Henschel, and the large audiences in St 
James’s Hall on January 27 and the ioth ult. testified to 
the esteem in which performances equally instructive and 
enjoyable are held by the increasing number of amateurs 
interested in high-class song. On the first of the above: 
named occasions a considerable number of pieces not 
frequently heard in the concert-room were included in the 
programme, among them being a duet ‘Quel onda che 
rovina,” by Padre Martini; Handel’s “‘ Oh, Sleep! why dost 
thou leave me?” from ‘‘ Semele”; and “ Qual farfaletta,’ 
from “ Partenope”; a pretty Lullaby by Tschaikowsky; 
a duet from Boieldieu’s “ Les voitures versées ”’ ; and sundry 
lyrics by Mr. Henschel, the most striking of which was the 
graphically written ballad “‘ Der Schenk von Erbach,” of 
which Mr. F. Corder furnished a careful translation of Paul 
Heyse’s original verse. The Harem Keeper's ditty from 
Mozart’s ‘¢ Die Entfihrung,” Beethoven's “ Busslied,” and 
various pieces, all’ interesting, by Schubert, Brahms 





Stanford, and Mackenzie, made up the bulk of the scheme. 
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. minor of Purcell and a Sonata in D minor by Arne. 
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The programme of the second Recital was not less varied, 
and, generally speaking, well-chosen airs by Pergolesi, 
Mozart, and Handel, known only to connoisseurs, occupied 
the early part of the programme. -Arne’s quaint song 
“Polly Willis”? and the old Irish ditty ‘‘The Glen of 
Kenmare’ worthily represented native art, and songs by 
Schubert, Loewe’s ‘ Erl-K6nig,” of which Mr. Henschel 
once more gave an unsurpassable rendering, the duet from 
the fourth act, of Goetz’s ‘Taming of the Shrew,” and 
excerpts from Boieldieu’s ‘‘ Jean de Paris”’ and Lortzing’s 
“Czar and Carpenter” contributed to swell the interest of 
the Recital. Mr. Henschel was’ represented by his fine 
ballad ‘‘ Jung Dieterich,” his charming song ‘ There was 
an ancient King,” and four ‘“ Lieder im Volkston.” It is 
scarcely needful to add that the whole of the selections at 
both Recitals were interpreted with exquisite refinement, 
and that Mr. Henschel’s accompaniments left no loophole 
for adverse criticism. 


THE “VICAR OF BRAY” AT THE SAVOY. 


Mr. Epwarp SoLomon has been more successful than 
the majority of comic opera composers basing their style 
upon that of Sir Arthur Sullivan. Since ‘“ Billie Taylor,” 
with which his name first became familiar, Mr. Solomon 
has furnished a number of works of like character, nearly 
all of which have possessed an abundance of tunefulness 
and have often evinced, through the medium of the orches- 
tra, a keen appreciation of the whimsical. These qualities 
are particularly noticeable in the “‘ Vicar of Bray,” originally 
played a few months short of ten years ago at the Globe 
Theatre, with the late Mr. W. J. Hill as the portly and 


suave Rev. William Barlow, and reproduced on Thursday,- 


January 28, by Mr. D’Oyly Carte, after having under- 
gone extensive revision both by the author (Mr. Sydney 
Grundy) and the composer. The present score contains 
half-a-dozen entirely new pieces, and includes among its 
distinctive features careful part-writing and effective employ- 
ment of the ecclesiastical mode in some of the music for the 
black-coated students. The revival derives all the advan- 
tages obtainable from picturesque decoration, a chorus of 
merry children as well as of adults, and the dramatic 
experience combined with ability in divers ways of the 
Misses Brandram (excellent as the Widow), Snyder, and 
Duggan; and Messrs. Rutland Barrington (the Vicar), 
Courtice Pounds (che Curate), Richard Green, and Denny. 





MISS DORA BRIGHT*S PIANOFORTE RECITAL. 


A younG English pianist who has the hardihood to give 
a Recital consisting entirely of works by British born com- 
posers deserves encouragement, and it may further be said 
that Miss Dora Bright was successful alike in her pro- 
gramme at the Princes’ Hall, on the 16th ult., and in its 
execution. It might be regarded in some measure as a 
historical exposition of the development of keyboard music 
in this country, as it commenced with two trifles by William 
Byrde and ended with a group of pieces by living com- 
posers. The second and third selections were a Suite | = 

e 
latter is an extremely vigorous work and suggests the 
influence of Scarlatti, which is not surprising, as Arne made 
himself acquainted with Italian music, instrumental as well 
as vocal. The first and most important of the selections 
by nineteenth century composers was Sterndale Bennett’s 
Sonata ‘‘ The Maid of Orleans,” which has been generally 
neglected by pianists for fully a decade. The titles of the 
Movements and the extracts from Schiller which follow 
them, may be accepted in a general sense as indicating the 
character of the music in some measure; but we doubt 
whether they assist the listener very much in forming his 
impressions, for Sterndale Bennett was certainly not a 
writer of programme music. Following the Sonata came 
pieces by Sir George Macfarren, Mr. Walter Macfarren, 
Dr. A. C. Mackenzie, Mr. F. H. Cowen, Mr. J. Moir 
Clarke, Dr. Hubert Parry, and Professor Villiers Stanford. 
As already indicated, Miss Bright’s playing was marked 
alike by admirable technique and artistic intelligence of no 
mean order. The Recital was in every sense a conspicuous 
success. 

‘ 





MR.: CHARLES FRY’S RECITALS. 


Music was again a very prominent feature at Mr. 
Charles Fry’s Recital at the Hampstead Conservatoire, on 
January 30, when a goodly company of Shakespeare-lovers 
assembled to hear that delightful comedy “As you like 
it.” That the audience liked it—i.c., the performance— 
was very evident, the applause being both frequent 
and hearty, and they were quick to appreciate Mr. Fry’s 
remarkable variety of voice and gesture in the different 
characters, especially his fine impersonations of the faithful 
Adam and the clown Touchstone. A small band (led 
by Mr. T. E. Gatehouse) played very creditably orchestral 
pieces by Dr. Mackenzie and Berthold Tours, and Henry 
Gadsby’s characteristic Suite “The Forest of Arden,” 
which, composed originally for the Philharmonic Society, 
was most suitable in its association with the play. The 
vocal pieces were sung by the choir of St. Gabriel’s, 
Willesden Green, in aid of the building fund of which 
church the Recital was given. They acquitted themselves 
specially well in Berthold Tours’s effective part-song 
‘*Hymn to the moon,” and Masters Jones and Davis 
were encored for their singing of ‘‘It was a lover and his 
lass.” The best effect was, however, made in Bishop’s 
glee ‘‘ What shall he have who killed the deer?” which 
was sung with much vigour. The music was ably directed 
by Mr. Henry Baker. The Recital will be repeated on the 
16th inst. at the Birkbeck Institution. 





MUSICAL ASSOCIATION. 


AT the fourth meeting, on the gth ult., at the Royal 
Academy of Music, Mr. E. Algernon Baughan read a paper 
on the Development of Opera. After having prefaced his 
Lecture by the contention that drama did not appear 
unnatural when expressed by song, because singing was an 
idealised form of speech, Mr. Baughan gave a resumé of 
the progress of opera from Monteverde to Wagner, and 
pointed out that the latter’s mezzo-recitativo, symphonic 
use of the orchestra, and Leitmotif had been tentatively 
employed by Gluck and Weber. The Lecturer contended 
that concerted singing was intrinsically artificial because it 
was unnatural that several persons should simultaneously 
exclaim in neatly dovetailed phrases. For music to appear 
natural when allied to drama (and the appearance was the 
sole point) it should follow the course of human dialogue: 


‘| Opera was not organic drama, for it consisted of a congerie 


of arias, recitative, concerted singing, and ballets. Mr. 
Baughan discussed the relation of music to emotion. He 
thought the whole strength of music lay in its power to 
convey abstract emotion. But when music was united to 
drama it gained a new significance by becoming illustrative 
of the emotions of individuals. So that motifs, besides 
musically interpreting abstract emotions, gained a precise 
dramatic meaning by being associated with the concrete 
ideas and emotions which impel the dramatis persone ta 
action. Mr. Baughan considered that music could convey 
but not represent emotion, which was not a fact but a 
state of feeling, ant; therefore, could not be represented. 
The point was, could composers convey their emotions to 
their audience by means of music? Music originally came 
into existence as an ideal form of expressing feelings for 
which words were inadequate. Words did not convey but 
merely suggested emotions; but the tone of voice, an 
elementary form of music, conveyed to the hearer the 
precise meaning of the speaker. Music exaggerated, idea- 
lised, and then notated that tone of voice. Mr. Baughan 
contended that to compose music solely for the sake of 
producing beautiful sound forms was to glorify a means 
into an end, and he asked: Ought-music to seek inspira- 
tion from notes? literature from words? painting from 
pigments? He thought, however, that Berlioz had mis- 
understood the function of music, which was not primarily 
a descriptive art but one that interprets the very essence 
of life and thought—emotion. With regard to the charge 
of “ugliness” brought‘against modern music-dramas, the 
Lecturer pointed out that the ‘appropriate was a sine quad 
non of dramatic art, and that if the theory of absolute 
beauty were to be applied to literature, ‘ Macbeth,” 
‘‘ Othello,’ and the rest would have to be banished from 
the stage. To use only “ beautiful” music was to illustrate 
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but one side of life. 
that rules deduced from absolute could not be applied to 
dramatic music, because to interpret the numerous 
emotions of a drama ceaseless and unfettered changes of 
tonality and expression were required. There was an 
animated discussion, in which Mr. Cummings (chairman), 
Mr. Southgate, Mr. G. B. Shaw, and Mr. E. F. Jacques 
took part. 


MR. HENSCHEL ON SONG-WRITING. 


Art the distribution of certificates, on the 13th ult., at 
Beckenham, to the students of the Beckenham, Streatham, 
and Wimbledon Schools of Music, which are under the 
direction of Mr. Ridley Prentice, Mr. Henschel addressed 
the pupils on ‘‘ Ambition in Song-writing.’”” Mr. Henschel 
said he had chosen this subject because, to write a song 
was the first thing that occurred to a musical student who, 
having passed an examination in harmony or counterpoint, 
considered himself or herself fairly on the road to immor- 
tality—or making money. This desire to make money by 
art was the bane of our young composers. Formerly a 
literary or musical work was judged on its own intrinsic 
merits; the real judges now-a-days—as far as public opinion 
was concerned—were the chartered accountants. The 
standard of artistic success of a new oratorio or opera was 
set up by a comparison of monetary receipts. For example, 
a short opera, let them call it ‘‘ Artineria de Marina,” met 
with universal success. It was, however, not long enough 
to fill an entire evening, so it was preceded by Gluck’s 
“Orfeo,” ending with ‘Che fard.” Imagine a new play 
being preceded by ‘“‘ Hamlet” ending with ‘‘ To be or not 
to be’’! No truer words were ever spoken by Schiller 
than when he said, ‘‘ Where and whenever art deteriorates 
it is always the fault of the artists.” The masses as such 
did not know the difference between good and bad in art. 
They only knew what tickled their fancy. But there was 
born within thousands a desire to know, and if those to 
whom they looked for guidarice deceived them, and did not 
give them their best, it was as dishonest an act as that of 
the artizan who gave his employer inferior work. The 
purpose of art was to make the world brighter, happier, 
and better. Students should disdain to stoop. Their 
ambition should be to raise those to whom they 
appealed to the pure heights of true art. Let them 
always remember Goethe’s words, ‘‘The man that has 
satisfied the greatest and best of his time has lived 
for all time.”’ In conclusion, he besought them not to write 
a song or anything else unless the spirit moved them, and 
not to let their spirit be moved by paltry, trashy verse, nor 
to confound sentimentality with sentiment. The former 
was superficial aimless pity and affected emotion, while the 
latter was true emotion, which grew out of the contem- 
plation of an incident; and it was the sentiment, not the 
incident, which was the fit object for musical expression. 
Let them look for inspiration to the true poets, living or 
dead, and, above all, be true to themselves; and the glorious 
consciousness of having always done their best for the pro- 
gress of their art would be far more precious to them than 
money, which, however, rarely failed to find out those who 
worked earnestly, conscientiously, and faithfully. 


M. MASSENET’S ‘* WERTHER.” 


Tue long-expected first performance of M. Massenet’s 
three-act opera ‘‘ Werther” took place on the 16th ult., at 
the Imperial Opera of Vienna, in the presence of the 
composer, and before a distinguished audience, including a 
number of musicians of note, as well as many members of 
the Austrian aristocracy. The ably-compiled libretto, the 
joint work of MM. Edouard Blau, Paul Milliet, and 
Georges Hartmann, has been translated and adapted for 
the German stage by Herr Max Kalbeck. It closely 
follows the lines of Goethe’s familiar and world-famed 
story of ‘‘ Werther’s Leiden,” and is divided into: four 
tableaux, the entire action taking place at the quaint old 
town of Wetzlar, in the year 1772. The score of the work 
was completed so long ago as 1884, shortly after that of 
the same composer’s ‘‘ Manon,” the character of the music 
being, moreover, it is said, very similar to that exhibited by 
its successful predecessor. To judge from the highly 


In conclusion, Mr. Baughan insisted | favourable reception accorded to it at the first performance 


in question, M. Massenet has scored a fresh success with 

the present work. In a notice of the performance con- 
tained in Le Ménestrel, that journal sums up its critical 
observations concerning the score of “* Werther” in calling 
it ‘a passionate commentary to the words, infusing life and 
warmth into every nook and corner of the drama.’ Nor 
are the comments furnished in the Viennese papers less 
favourable to the new work of the distinguished French 
composer. The interpretation is described as an excellent 
one; M. Van Dyck as the melancholy hero, Fraulein 
Renard as Lotte, Fraulein Forster as Sophie (Lotte’s sister), 
and Herr Seidl as Albert, exerting themselves to their 
utmost to ensure success; while the orchestra, under the 
skilful direction of Herr Jahn, rendered capital service, 
The playing by the latter of an Intermezzo, while the picture 
of Wetzlar on a snowy Christmas night is shown, 
produced a most marked impression. 
exception of a Christmas hymn, sung by children in the 
last act, there is no chorus in the opera. ‘‘ Werther” 
had been magnificently put on the stage; the mise-en-scéne 
in the concluding act, when the hero dies in the village 
street on Christmas Eve, being especially effective. 
The composer was recalled a great number of times at the 
conclusion of the performance. 


OBITUARY. 


WE regret to announce the death of Mr. JoHN OL», of 
Reading, which took place on the 4th ult., after a painful 
illness. He was born at Totnes, May 28, 1827, and was 
head of the eldest branch of the family which, from 1336 to 
1815, occupied Rowton Hall. He studied music at the 
Royal Academy, under Sterndale Bennett, Loder, Goss, 
and Molique, and afterwards with Thalberg and Liszt. 
After successfully practising as a conductor and teacher 
in Torquay, Mr. Old settled at Reading, where he founded 
the Layston College of Music. His compositions includea 
sacred drama called ‘‘ The Seventh Seal,” a three-act opera 
on the subject of ‘* Herne the Hunter,” and a large number 
of miscellaneous vocal and instrumental works. Among 
his pupils who have attained eminence may be named Miss 
Mary Davies and Miss Agnes Larkcom, Mr. Old was 
much respected, and his loss will be widely felt. At his 
request, a copy ot his opera ‘Herne’? and two other 
compositions were buried with him. 

Mr. Victor DE PontiGNy, who.died at the end o 
January last at Upper Norwood, where he had resided for 
over thirty years, was born November 27, 1804. He was 
probably the greatest authority of his day on percussive 
instruments, his numerous articles on the ‘‘ Drum” and 
kindred instruments in Grove’s Dictionary of Music exhibit- 
ing a remarkable amount of erudition and research. He 
was a friend of Sir Frederick Ouseley, and for many years 
a member of the Musical Association, before which Society 
in 1876 he read a valuable paper on ‘‘ Drums.” 

Mr. JosEePH Goss, youngest brother of the late Sir John 
Goss, died on the 13th ult. at “‘ The Avenue,’’ Surbiton 
Hill, Kingston-on-Thames. 

We have also to record the following deaths, viz. :— 

On the 2nd ult., at Perugia, AGostiINo MERcUuRI, 
popular operatic composer, aged fifty-three. 

On the 2nd ult., at Potsdam, AuGust SCHUBERT, distin- 
guished clarinet virtuoso, formerly a member of the orches- 
tra of the Berlin Opera, aged eighty-one. : : 

On the 3rd ult., at Paris, MADAME VicuIER, excellent 
pianist and teacher of the instrument, aged fifty-seven. 

On the 3rd ult., at Ems, HERMANN MANSFELD, musicil 
director and composer, aged fifty-nine. 

On the 4th ult., at Milan, ALESsSANDRO BOTTERO, one 
of the most famous of Italian buffos ; born at Genoa in 1831. 

On the 13th ult., at Paris, LamBerT Massarv, distin- 
guished violinist, favourite pupil of Kreutzer, and teacher 
of Henri Wieniawski and Teresa Tua; a professor at the 
Conservatoire. Born at Liége in 1811. 

On the 18th ult., at Paris, LucIEN DAUTRESME, Senator, 
composer of the successful opera ‘ Cardillac’’ and other 
operatic works, aged sixty-five. 

We regret to record the death of Mr. FrANK BoyLe, 





which took place at Barnstaple on the 6th ult. Mr. Boyle 
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was for some years well-known as a pleasing tenor singer. 
He made a special mark at the Promenade Concerts some 
seasons ago, and a very promising career seemed then open 
to him. Failing health, however, interfered with the 
realisation of these hopes, and although, for a short time, a 
temporary restoration to health enabled him to resume his 
engagements, the renewal of his malady finally put an end 
to his artistic career. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Town Hall was literally packed in every part at the 
Concert of the Festival Choral Society on the 4th ult. 
The occasion was the first performance, since the 
Festival, of Professor Stanford’s dramatic Oratorio 
“Eden.” The composer was invited to conduct his 
work, and his presence gave additional interest to the 
event. The vocal principals were Miss Anna Williams, 
Miss Margaret Hoare, Miss Annie Holmes, Mr. Ben 
Davies, Mr. Robert Grice, and Mr. Henschel. All 
did their work well, Miss Williams and Mr. Henschel 
repeating their Festival triumphs. The band was complete 
in every detail, and the chorus in full force. The per- 
formance was a very fine one, almost without a flaw. 
Details are unnecessary here, but it may be said that a 
second hearing confirms the impression that in ‘ Eden” 
we have a work of the highest rank—one breathing the 
truest art-spirit of the age. True, that in Act I. there is 
little dramatic action, but the beauty of the music gains 
upon one as it becomes more familiar; and the vivid 
colouring of the second act and part of the third shows a 
sustained power that comes little short of genius. The 
Oratorio was listened to with profound attention, and the 
composer, who was most cordially received on entering the 
- was greeted at the close with acclamations loud and 
ong. 
The Midland Musical Society—Conductor, Mr. H. M. 
Stevenson—gave a performance of Dr. Mackenzie's ‘‘ Rose 
of Sharon” in the Town Hall on the 13th ult. The solos 
were taken by Miss Laura Taylor, Miss Florence Bourne, 
Mr. Charles Slater, Mr. James Snape, and Mr. William 
Evans, of whom the first and last were the most successful. 
The Society is amateur as regards chorus and band, but for 
this Concert the services of Mr. F. Ward were engaged as 
leader, and professional aid was also requisitioned in the 
brass and wood-wind sections of the orchestra. There 
was an enormous attendance, and the most hearty applause 
was bestowed upon the performance at every opportunity 
for that demonstration of approval to be made. At both 
Concerts Mr. C. W. Perkins rendered valuable assistance 
at the organ. : 

On the 6th ult. a Concert was given by the Amateur 
Orchestral Society in the Town Hall. Our clever young 
violoncellist, Mr. A. J. Priestley, played the E minor 
Concerto of August Lindner, for the first time in England. 
The work is good and interesting, but it requires better 
orchestral support than it received then for one to judge 
fairly of its merits, The last movement is very brilliant for 
the soloist. Mr. W. A. Langston conducted, and vocal 
Pieces were contributed by Miss Mabel Grove and Mr. 
Richard E. Riley. 

The third of Messrs. Harrison’s Popular Concerts was 
given in the Town Hall on the 8th ult., with Madame 
Nordica, Mr. Santley, Mr. Ben Davies, and a young local 
contralto, Miss Alice Hill. The Meister Glee Singers also 
appeared, and Mdlle. Janotha (pianist), Miss Marianne 
Eissler (violinist), and Mr. Bisaccia (accompanist) com- 
pleted the artistic corps. 

Miss Marie Fromm gave a Pianoforte Recital in the 
Masonic Hall on the 11th ult. Schumann’s “ Carnival ” 
and Liszt's ‘* Don Juan” Fantasia were the most important 
Pieces in the programme. The young lady is a good, if not 
exceptional, pianist, and her performances were warmly 
appreciated by the audience. . 

The Midland Musical Guild opened its session on the 
6th ult. The President for the year, Mr. S. S. Stratton, 


gave his address, the subject being ‘‘ Music and the Age.” 
A Concert took place afterwards, among the pieces being a 
String Quartet in F minor, by Mr. Fred. Ward; two move- 


ments of a Pianoforte Trio, by Mr. A. E, Daniel; and a 
song, ‘* Dear Land,” by Mr. E. J. Breakspeare, all members 
of the Guild. 





MUSIC IN BRADFORD. 
(FROM OUR OWN CORRESPONDENT.) 


AN event which attracted some attention on the part ot 
local musicians was the performance of Mendelssohn’s 
“* Hymn of Praise” at the Girlington Wesleyan Chapel on 
January 21. The chapel choir was largely augmented by 
members of the old choral society, and the chorus, with 
the advantage of Mr. Robertshaw’s leadership, acquitted 
itself handsomely. Miss Cockroft, Miss E. Rhodes, and 
Mr. H. Ingie were responsible for the solo work, which 
was extremely well done. Mr. William Widdop presided 
at the fine organ with much ability. 

A remarkably successful Concert was given by the Brad- 
ford Kyrle Choir on the 22nd of the same month. The work 
with which it came before the public on this occasion was 
Gaul’s new Cantata ‘The Ten Virgins,” which, in parts, 
lends itself very fully to picturesque effect, and generally 
gives every opportunity for graceful and expressive treat- 
ment. The four principal parts were undertaken by Miss 
Brenda Richardson, Miss Annie Richardson, Mr. C. Osbrey 
Smith, and Mr. Albert Barnes, the latter also discharging 
the function of Narrator. The choruses, especially the 
final double chorus, received excellent treatment, and Mr. 
Akeroyd must be congratulated on a very efficient perform- 
ance. Mr. Clough played the accompaniment with good 
judgment. The Cantata was supplemented by a miscel- 
laneous programme to which the contributors were, in 
addition to the ladies and gentlemen named, Miss Matthews, 
Miss Sewell, and Mr. Iveson (vocalists), Mr. W. Schrumpt 
and Mr. Herbert Golden. The Kyrle Choir also gave a 
Concert on the roth ult. in St. John’s Wesleyan School- 
room, Manningham, in aid of that school. The “ Bride of 
Dunkerron,” which was performed by the same organisa- 
tion last season, was the principal feature of the programme, 
Miss M. Weber, Mr. Arthur Broughton, and Mr. Albert 
Barnes taking leading parts. Miscellaneous selections 
made up the second part. 

Mr. S. Midgley gave a most admirably arranged Concert 
of chamber musie in the Church Institute. The executants 
were a combination led by Miss Shinner, and including, in 
the absence of two of the regular members temporarily laid 
aside by influenza, Miss Zoe Pyne, Miss Fletcher, Mr. 
Midgley, and Mr. G. Drake. Miss Shinner and Miss 
Cecilia Gates were responsible for instrumental solos. The 
chief pieces of the programme were Beethoven’s Quartet in 
C minor (Op. 18, No. 4), Mendelssohn’s Quartet in E minor 
(Op. 44, No. 2), and Bennett’s Sextet. Miss Una Bruck- 
shaw gave a very pleasing impression by the rendering of 
four songs. 

The annual Concert in connection with St. John’s 
Church, Horton Lane, of which Mr. Henry Coates, the 
Organist and Choirmaster, has the responsible manage- 
ment, brought together a very large audience in the Tech- 
nical College on January 26. The programme, which was 
of ‘elaborate dimensions, was carried out with more than 
ordinary success, excellent chorus work being accomplished 
by the choir and numerous musical friends, and songs being 
rendered by Miss Lettie Speight, Miss Maud Atkinson, 
Mr. H. Connelly, Mr. E. Greenwood, Mr. J. W. Calverley, 
and Mr, J. W. Knight; and humorous pieces by Mr. Kingston 
Barnes. A similar gathering followed in connection with 
All Saints’ Church on January 30, when the musical pro- 
gramme was carried out by Miss Coates, Madame Armitage, 
Mr. Kingston Barnes, Mr. T. H. Carroll, Mr. Lawson, Mr. 
Rayner, Master F. Pullan, and the choir of the church. 

At the annual Meeting of the Bradford Festival Choral 
Society, held on the 1st ult., Mr. G. F. Sewell, the Hon. 
Sec., reported that there were 292 members on the roll, and 
Mr. J. H. Dixon, the Hon. Treasurer, announced a balance 
at the bank of £250, which includes a subscription of £100 
from the Bradford Subscription Concerts Committee, given, 
it was stated by the Chairman (Mr. W. M. Hertz), in order 
that the Society might have an adequate band at their per- 
formances. Mr. R. H. Wilson was re-appointed Conductor. 

The Orchestral Concert of the Bradford Subscription 
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- of C. Pinsuti; a melodious trifle, ‘‘ Phyllis tarries,”’ of 


and leading his forces with his usual vigour, Lady Hallé 
also taking her share in the work of the evening. The 
Overture to “ Ruy Blas,’’ Beethoven’s Grand Symphony in 
B flat (No. 4), Dvorak’s Orchestral Suite in D, two selections 
from ‘* Cavalleria Rusticana,’ and the Overture to 
“ Preciosa’? offered interesting orchestral variety; and 
the individual contributions of Lady Hallé and Madame 
Nordica added much charm to the evening’s entertainment. 





MUSIC IN BRISTOL AND WEST OF ENGLAND. 
(FROM OUR OWN CORRESPONDENT.) 


NEVER has a performance of the Bristol Orpheus Glee 
Society been attended with greater success than that which 
took place on the 18th ult. in Colston Hall. The pieces 
contained in the programme were well selected, and they 
were sung with unsurpassable artistic excellence. Among 
the familiar compositions were Cooke’s “ Strike the Lyre” 
and “ Hohenlinden,” S. S. Wesley’s “I wish to tune,” H. 
Smart’s ‘A Capstan Chorus,” Reichardt’s ‘‘ Image of the 
Rose,” and Genée’s “Italian Salad ’’; while the new ones 
were a sweet and flowing part-song, ‘‘ How dear to me,”’ 


C. F. Lloyd; a scholarly and graceful four-part piece, 
** Song should breathe,” of W. H. Cummings; and a 
clever and highly effective composition, ‘‘ The reason 
why,” in eight parts, of Sir Robert P. Stewart. 
“Ye streams that round,’ from the opera of ‘ Lo- 
doiska” ‘of S. Storace, and Professor Stainer’s ‘‘ Bind 
my brows” were revived after a lapse of several years. 
Mr. Harper Kearton was the soloist, and accomplished his 
task admirably. The large audience heartily appreciated 
every piece, and were most enthusiastic in their applause. 
Mr. George Riseley conducted with his usual skill. 

The Saturday Popular Concert on the 2oth ult. was, as 
usual, noticeable for the singing by the choir of part-songs, 
glees, and choruses of a light and melodious character, 
chosen to suit the thousands of artizans who attend these 
gatherings. Miss Annie Lea, Mr. Edward Branscombe, 
and Mr. W. Thomas contributed songs. Miss Eissler’s 
violin solos were greatly appreciated, as were the organ 
pieces of Mr. Riseley. The band performed Overtures and 
selections. It may be mentioned in passing that Mr. 
George Gordon, the Conductor of the Society, took part of 
his forces to Bristol South on the roth ult. and gave a 
Concert in the Town Hall there. 

Church music is making great progress in Bristol now. 
For years the Church’ of St. Mary Redcliffe took the lead, 
the Rev. C. E. Cornish, Vicar, and Mr. J. W. Lawson, 
the Organist, joining heartily in presenting to large con- 
gregations suitable sacred works with the aid of an orchestra 
at church festivals. Mr. A. R. Gaul’s “ Holy City” was 
given here on the gth ult. Other churches have followed 
the example. The most encouraging changes have been 
made at the Cathedral during the short time Dean Pigou 
has been there. Reference to this matter was made in last 
month’s issue of THE MusicaL Times. Further advance 
in the direction of rendering the services more beautiful, 
devotional, and popular.in the true sense of the word is to 
be recorded; and on the roth inst. Recitals of sacred music 
in the Nave are to be established on the lines of those 
at Gloucester. 

A committee of musical amateurs of Clifton have engaged 
Mr. Carl Armbruster to give a series of five Concert-lectures 
on Wagner’s “ Parsifal”’ at Clifton on successive Thursday 
afternoons. . The first Lecture took place on the 18th ult., 
a large and deeply interested assemblage being present. 
Mr. Armbruster will go through the whole of the work at 
the subsequent Lectures, and analyse every part of it. 

At Mr. Liebich’s third Chamber Concert of the season, 
on the 1st ult., Beethoven’s Trio (Op. 97) for pianoforte and 
strings, Dvorak’s Trio (Op. 21) for the same instruments, 
and Raff's Sonata in E minor for pianoforte and violin 
(Op. 74) were the chief works brought forward. The 
executants were Mr. Josef Ludwig, Mr. Leo Stern, and 
Mr. and Mrs. Liebich ; Mr. Montague Worlock was the 
vocalist. The Concert was a great artistic success. 

Miss Mary Lock, with her associates—Mr. Theo. Car- 
tington (vice Mr. Hudson), Mr. F. S. Gardner, Mr. H.' 


Concert of the seventh season at Redland, on the rsth ult, 
A Sonata in D minor (Op. 75) for pianoforte and violin, of 
Saint-Saéns; Mendelssohn’s Quartet in F minor (Op. 2 
for pianoforte and strings, and Spohr’s Quartet in G minor 
for two violins, viola, and violoncello were the principal 
works. Mr. Hall was the vocalist, and Mr. J. H. Fulford 
was the accompanist. 

Miss Fanny Davies gave a Pianoforte Recital in Clifton 
on the 2nd ult, 

The intermediate Concerts of the Bristol Festival Society, 
on the 26th and 27th ult., took place too late for notice in 
this month’s issue. 

The Cheltenham Festival Society gave a capital Concert 
on the oth ult., under the direction of Mr. J. A. Matthews, 
the able and courteous organiser and conductor of the 
Society. Mendelssohn’s ‘“ Athalie”’ and ‘“ Loreley ’’ were 
the chief works performed. The principal vocalists were 
Miss Emily Davies, Miss Susan Harrhy (a pupil of Mr. 
Matthews), Miss Dora Barnard, and Miss Mary Morgan; 
while Mr. Charles Fry, of London, an elocutionist of high 
repute, declaimed the connecting lines in the first-named 
work. Principals, choir, and band discharged their duties 
well; while the skilful delivery of the lines in ‘* Athalie” 
by Mr. Fry intensified the effect that work produced. The 
delightful singing of a charming part-song, ‘Song and 
Summer,” written for the choir by Mr. A. Herbert Brewer, 
of Coventry, who conducted its performance, was an agree. 
able feature, and it was repeated at the demand of the 
audience. Mendelssohn’s ‘‘ Hebrides” Overture and the 
other pieces in the programme were well given ; and Mr. Fry 
won further laurels by his recitation of a Scene from 
Act IV. of “‘ King Henry V.,” “‘ The Village Choir,” and 
‘“‘An Ode to the Terrestrial Globe,’ from the ‘ Bab 
Ballads,” the latter being given in response to an encore. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


A SPECIAL general meeting of the Dublin Musical 
Society was largely attended at the Royal University, on 
the rgth ult., when the proposal of the Committee to wind 
up the Society was defeated by an overwhelming majority 
of the subscribers and guarantors of the Society. 

Mr. Rouseby’s English Opera Company had a successfal 
run of seven weeks at the Leinster Hall, and in addition to 
its popular répertoire of operas gave the Dublin publica 
selection of music from Mascagni’s ‘‘Cavalleria Rusticana.” 

A series of six Violin Recitals is being given by Mr.T. 
Werner at the Molesworth Hall, and amply demonstrates 
the accomplished artist’s knowledge and mastery of all 
schools and branches of his art. 

The Chamber Music Recitals at the Theatre of the 
Royal Dublin Society are now always crowded on Monday 
afternoons, thereby. showing that their educational value 
is appreciated. The executants are Signor Papini, Messrs. 
Rawlingson, Grisard, and Rudersdorff, with Signor Esposito 
at the pianoforte. 

At the fourth of Dr. Collisson’s Popular Concerts, which 
took place at the Leinster Hall on Saturday evening, the 
2oth ult., the principal vocalists were Mestames Nordica, 
Adelaide Mullen, and Swiatlowsky, with Dr. Gordon 
Fletcher and Mr. Arthur Taylor, supported by Mr. 
Rudersdorff (violoncello), Miss Josephine Sullivan (harp), 
and Dr. Collisson (pianoforte). Madame Nordica was also 
announced to sing at the Concert of the Railway Benevo- 
lent Institution, on the 22nd ult., supported by local artists 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Messrs. PaTErson’s Orchestral Concerts were brought 
to a triumphant close with literally a flourish of trumpets, fot 
by additions to the “wind” the orchestra numbered 10 
performers instead of 80, The occasion was further intet- 
esting as being the first Wagner Concert ever given I 
Edinburgh. The noisy ‘ Rienzi” Overture and 
exciting ‘“ Walkiirenritt ” (which the audience would fait 
have had repeated) were perhaps the best ; the ‘ Sieg 
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The programme-book, which contained a short life of 
Wagner, an estimate of his place in the history of opera, 
and explanatory notes on the musical excerpts, was specially 
written by Mr. Franklin Peterson. Praise is due to Mr. 

_C. Dibdin, who edited and largely wrote the bdther five 
Concert-books; they were all beautifully printed and 
profusely illustrated, and the interest of their contents gave 
very general satisfaction. 

On January 30 Sir Charles Hallé, who has done 
more than anyone to educate public musical taste in 
Edinburgh, again gave what, till the interruption of 
last year, was an annual Pianoforte Recital. He was 
assisted by Lady Hallé, and a well-filled hall and an 
enthusiastic welcome showed that appreciation of the 
younger and more vigorous school has not robbed him of 
the respect and the gratitude we ought never to tire 
of expressing. His selection of Schubert’s ‘“ Fantasia 
Sonata” as the opening piece was a direct challenge by 
the champion of the classical school, and his playing of it 
was characterised by all the delicacy of execution and 
nuance with which we are so familiar. His other solos 
were a Nocturne and Scherzo (C sharp minor), the latter 
of which was splendidly played. Lady Hallé chose Spohr’s 
Eighth Concerto (which we have so frequently heard at Reid 
Concerts) and some compositions by Dvorak of varying 
interest. A couple of Brahms-Joachim Hungarian Dances 
were warmly applauded, and the Recital was brought to a 
close by a very enjoyable performance of the ‘“ Kreutzer ” 
Sonata, played in perfect sympathy and with delightful 
appreciation of its beauties. 

On the 4th ult. Mr. Edward Lloyd’s Company gave a 
Ballad Concert, of which the most noteworthy feature was 
the eminent tenor’s singing of Gounod’s “‘ Lend me your 
aid” and of “ Scots wha hae” (an encore), where his voice 
rang like a trumpet. Mr. Watkin Mills was also very 
successful in winning the applause of the large audience 
by “O ruddier than the cherry” and Barnby’s ‘“ Tho 
whom my heart adoreth.”’ ; 

The Lecture on ‘Old English Melodies” that Miss 
Wakefield delivered recently to the members of the 
Philosophic Institution in Edinburgh was admirable alike 
in manner and in method. Miss Wakefield had much 
to say that must have been new to the majority of her 
‘hearers, and she showed much discrimination in picking 
out the salient features of her theme. The sketch she 
drew of the historic conditions attending the growth of 
English melody was graphic and picturesque, and she 
illustrated her Lecture by singing twenty-two songs as 
examples of the different styles and periods of which she 
touched. ‘‘ Chevy Chase’ was rendered with a patriotic 
verve as remarkable as was the tender grace with which 
“Drink to me only with thine eyes” was sung. 

The Winter series of Lectures at the Literary Institute 
was brought to a conclusion by two musical programmes. 
On the 18th ult. the Edinburgh Quartet (Messrs. Daly, 
Dambmann, Hamilton, and Laubach; Messrs. Dace and 
Gibson at the pianoforte ; Mr. Seligman, vocalist) submitted 
an interesting and varied programme which was warmly 
received; and on the 25th ult. Mr. Franklin Peterson 
delivered an illustrated Lecture on the ‘“ Development 
of Art in Song.” Mrs. Peterson sang ‘‘ My mother bids 
me,” ‘Where is another,” ‘Who is Sylvia?” ‘“ The 
Wanderer,” ‘“‘ Es muss ein Wunderbares sein,” and other 
songs. 

The Kirkcaldy Choral Union, under Dr. Allum’s con- 
ductorship, has risen in numbers to 150 members, and at 
the Annual Concert, on January 28, the choral singing 
in“ The Messiah” eclipsed all previous efforts and gave 
great pleasure to a crowded house. The soloists were 
Miss Charlotte Walker, Miss Sarah Berry, Mr. Gordon 
Fletcher, and Mr, Ffrangcon Davies. A small orchestra, 
under the leadership of Mr. W. H. Cole, did excellent 
service, and special mention must be made of the trumpet 
obligato to ‘The trumpet shall sound,” magnificently 
played by Mr. Davie, of Stirling. 

At the Reid Concert this year, as intimated in last 
month’s MusicaL TIMES, an entirely new departure was 
made by Professor Niecks. Fulfilling the desire of the 


“pious Founder” of the Reid bequest, the programme was 
chosen with a view to illustrate the development of music 
during the eighteenth century; and fulfilling what would 





certainly have been General Reid’s desire had he under- 
stood the needs and the wants of his country to-day, the 
orchestra was to all purpose a purely Scottish orchestra. 
It consisted of seventy performers, of whom nine-tenths 
were musicians resident in Edinburgh and Glasgow. It is 
to be hoped that if Professor Niecks does not always inter- 
pret quite so literally General Reid’s instructions about the 
music of his own time, he will not lose hold of what may 
easily be made the nucleus of a long desired element in our 
musical life—a resident orchestra. 

The experiment was crowned with triumphant success. 
Many who only knew the Professor as a littérateur and 
somewhat of a musical recluse, were not a little astonished 
at the evident mastery of all the details of orchestral work 
which he was able to show. Another evidence of Professor 
Niecks’s many-sided musical talent was a delightful Concert- 
book written with the ease of one who is a master both of 
his subject and of the vehicle of expression. 

The most interesting number in the programme was 
Bach’s Suite in D, for the adequate performance of which 
the services of Mr. Morrow, with his specially manufactured 
trumpet, had been secured. Mr. Sons played the lovely 
Aria (on the G string) with great expression and artistic 
success. Other orchestral numbers were Handel’s Concerto 
for two violins and oboe (in its original form), Haydn’s 
Symphony in E flat, and Cherubini’s ‘‘ Lodoiska ”’ Overture. 
Mr. Max Pauer was the solo pianist, and in Mozart’s 
beautiful Concerto in A major he pleased the audience 
better than in three pieces by Rameau, Couperin, and ° 
Scarlatti. The vocalists were Miss Marguerite Macintyre 
and Mr. Ffrangcon Davies. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE performance by the Glasgow Choral Union, on 
January 28, of Mr. Hamish MacCunn’s ‘Queen Hynde 
of Caledon,” took place too late for notice in last month’s 
Musica Times. If the new Cantata does not attain the 
level of high musical art revealed in the same composer’s 
‘Lay of the Last Minstrel ”’—and in several respects it 
does not reach that level—Mr. MacCunn has, neverthe- 
less, again shown his resources as a writer of dramatic 
music. There are, true enough, shortcomings in the 
work, the most glaring of which is the anti-climax in the 
last scene of the four into which the Cantata is divided. 
The song for Evic ought to be a very popular number, and 
the Scotch colouring to be found in Uisnar’s ‘ Improvi- 
sation”’ is remarkably attractive. It need hardly, we fancy, 
at this hour be said that the orchestration throughout the 
work is a prominent feature—if it does not, indeed, err on 
the side of over-elaboration. The soloists were Miss 
Filliinger, Madame Emily Squire, Mr. Henry Piercy, and 
Mr. Andrew Black, and the chorus and band were taken 
well in hand by Mr. Joseph Bradley. 

A couple of performances of Sullivan’s ‘‘ The Prodigal 
Son ’* were recently given by the Woodside Church Musical 
Association, a choir which is fortunate in its Conductor, 
Mr. J. W. Sharpe. On each occasion he had the excel- 
lent aid of Mr. W. J. Clapperton at the organ. At the 
Glasgow Quartet Concert, on the 16th ult., the feature 
of the evening was Dvoradk’s Quintet in A major for 
pianoforte and strings. It is a distinctly characteristic 
example of the Slavonic composer’s style, and its interpre- 
tation by Miss Fanny Davies, Messrs. Sons, Marienhagen, 
Freund, and Piening was very creditable to the artistic 
perception of those artists. Beethoven’s Trio in B flat 
(Op. 97) and Bach’s D minor Concerto for two violins were 
also in the programme and met with much acceptance. 

A scene which is, happily, without precedent took 
place at the last Orchestral Concert for the season of the 
Glasgow Choral Union, on January 30. The plebiscite 
programme had attracted to St. Andrew’s Hall the 
customary overflowing audience; there was a great deal 
of hearty applause during the evening, and at the close ot 
the performance a demonstration of a singularly enthusi- 
astic character took place in favour of Mr. August Manns, 
the Conductor. Eventually he had to say a few words, 
and it was his references to the orchestra and himself doing 
their work “under the oppressive burden of a strangely 
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unsympathetic critique’? which roused the audience to an 
unwonted pitch of fervour. Never before, we venture to 
believe, has such unanimity of sympathy been shown in 
St. Andrew’s Hall, and it is only just and proper that the 
exhibition of feeling in favour of Mr. Manns should be 
frankly acknowledged. 

The twelfth Concert of the series was given on the 
5th ult., when Mr. Edward Lloyd made his first ap- 
pearance under the auspices of our premier choral society 
for some years. 

On the evening of the 8th ult. Sir Charles Hallé and his 
Manchester orchestra appeared in St. Andrew’s Hall. The 
Concert was the first of a series of three, the band numbered 
seventy-nine performers, and the veteran Conductor himself 
was the solo pianist. He was heard to the satisfaction of 
everybody in Beethoven’s Fourth Concerto, and under his 
bdéton Brahms’s Second Symphony in D major was accorded 
a remarkably good performance. Other pieces in the pro- 
gramme included the Overtures to ‘‘ Oberon,” ‘‘ Les Deux 
Journées,” and ‘Der Fliegende Hollander,” and Miss 
Thudichum showed that she has gained much in anima- 
tion of style since she last sang in Glasgow. The second 
Concert of the series took place on the 22nd ult. 
Dvorak’s Third Symphony in F (Op. 76)*was in the pro- 
gramme, as also Mozart’s Pianoforte Concerto in D 
minor, wherein Sir Charles once more showed his reverence 
for every bar of the Salzburg master’s engaging text. The 
third and fourth movements of the Symphony were played 
with stimulating force. Mr. Willy Hess gave as his violin 
solos the Adagio from Spohr’s Eleventh Concerto and a 
Tarantella by Wieniawski (both in masterly style), and 
Madame Schmidt-Koéhne sang Beethoven’s ‘‘ Ah! per- 
fido”’ and.Mozart’s ‘‘ Mia speranza adorata” with con- 
siderable success. 

A private meeting of the guarantors in connection with 
the Choral and Orchestral Concerts was held on the 22nd 
ult., to consider the position of the present scheme in 
relation to the Scottish Orchestra Co., Limited. Prior to 
the meeting the guarantors had received a copy of the 
correspondence which has been going on for some time 
between the Company and the executive Committee of the 
Concerts. After a pretty lengthy discussion on both sides 
of the question, it was resolved to at once proceed with 
the Guarantee Fund, and that arrangements for next 
season’s Concerts should commence so soon as the Fund 
reaches a minimum amount of £2,000. 


MUSIC IN LEEDS. 
(FROM OUR OWN CORRESPONDENT.) 


THE members of the recently-founded Leeds String 
Quartet gave their second Concert on the rst ult., in the 
Philosophical Hall. The attendance showed a marked 
improvement upon that at the first Concert in January; 
and warm appreciation deservedly rewarded the efforts of 
the four talented artists, who played Beethoven’s Quartet 
in F (Op. 18, No. 1), Kiel’s Waltzes, and the Theme with 
Variations from Schubert’s Quartet in D minor. Mr. 
Benton’s Select Choir sang two part-songs with taste and 
refinement. 

The second Leeds Subscription Concert was given on 
the 3rd ult., in the Coliseum, when Sir Charles Hallé’s 
orchestra occupied the platform and a splendid programme 
was performed, ranging from Mozart's “Magic Flute” 
Overture to Liszt’s First Hungarian Rhapsody, and including 
Beethoven’s C minor Symphony, Wagner’s “ Siegfried 
Idyll,”” Mendelssohn’s ‘“ Melusina” Overture, and Grieg’s 
‘ Peer Gynt” Suite. Miss Macintyre sang two Wagnerian 
excerpts and the Vocal Waltz from Gounod’s “Romeo 
and Juliet.” 

For the ninth Huddersfield Subscription Concert (the 
2nd ult.) Mr. and Mrs. Henschel were engaged to give one 
of their charming Vocal Recitals. Our best thanks are 
due to these gifted artists for their endeavours to improve 
the prevalent taste in the matter of vocal chamber music. 
The tenth Concert (16th ult.) was devoted to orchestral 
music. Mr. de Jong’s band gave a. somewhat unequal 
performance of a very miscellaneous programme. Miss 
Agnes Janson was the vocalist. 





On the 15th ult. the fifth of Mr. J. H. Sykes’s Subscrip. 
tion Concerts was given in Halifax. Mr. de Jong’s 
orchestra was successful in an attractive programme, a 
notable feature in which was a selection from the Concert. 
giver’s new opera “ Sylvia.” 

A capital Concert was given on the rst ult. at the 
Albert Hall, Sheffield, in aid of the Jessop Hospital. The 
Jessop orchestral band, under Mr. F. A. Smith, played 
Beethoven’s First Symphony, the Overture to the ‘ Nozze 
di Figaro,” and the March from ‘ Tannhauser.” The 
vocalists were Madame Amy Sherwin and Mr. Santley, 
Miss Lottie Matthewson played violin solos, and organ 
pieces were contributed by Mr. J. W. Phillips. 





MUSIC IN LIVERPOOL. 
(FRoM oUR OWN CORRESPONDENT.) 


THE two Concerts given during the past month by the 
Liverpool Philharmonic Society served to introduce at the 
one a new artist and at the other a comparatively new 
work. On the second ult. Miss Olga Neruda joined Sir 
Charles Hallé as solo pianist, creating a favourable impres- 
sion, and a fortnight later Braun’s Cantata ‘‘ Sir Olaf” 
was produced. The work in question is from the pen ofa 
native and erstwhile resident of Liverpool, and was first 
heard about three years ago. For his book Mr. Braun has 
laid under contribution the well-known poem by Heine, and 
in the pages of his score he has manifested a strong grip of 
that side of art which deals with the romantic and sensa- 
tional. His second important work, ‘ Sigurd,” has been 
already favourably alluded to in these columns, and it was 
a fitting act on the part of the premier local Society to hold 
out the hand of encouragement to a promising young 
musician. 

Among the things worthy of notice in the present 
summary may be enumerated Bishop’s “ Jolly Beggars,” 
which was revived late in January at a Burns celebration. 
For this Mrs. Christian Williams has to be thanked in the 
first instance, and the whole of the pretty and bright music 
of the operetta or melodrama proved acceptable. On the 
penultimate day of the same month Mr. H. S. Melsing 
gave an excellent Pianoforte Recital at St. George’s Hall. 

Two neighbouring Cathedral organists, Dr. Roland 
Rogers, of Bangor, and Dr. J. C. Bridge, of Chester, have 
been laid up with the prevailing epidemic, and a perform- 
ance of Cowen’s “St. John’s Eve,” in the Cestrian capital 
by the local musical society, had to be postponed. At 
other places in the district choral work is being done, as, 
for instance, at Warrington under Mr. Crossley, at South- 
port by Mr. Hudson and Mr. Clarke, at Liscard with Mr. 
J. Ross, and at Rock Ferry under Mr. Pemberton. A 
Concert was announced at. the last-named place for the 
25th ult., with Sullivan’s ‘ Prodigal Son” and Smart's 
‘Bride of Dunkerron”’ in the programme. At Birkenhead 
a performance of Handel’s “ Messiah’ has been given 
under Mr. Chisholm, and St. Catherine's Amateur Musical 
Society has been also in evidence. 

Instrumental music has been represented in Liverpool of 
late by the Wirral Orchestral Society, at the Art Club, con- 
ducted by Mr. E. Schiever ; and by the last of the Chamber 
Concerts, with which the name of the Richter leader is 
associated, at the same place; by a Smoking Concert given 
through the agency of the Liverpool Orchestral Society 
and Mr. A. E. Rodewald, at the City Hall; by one ofa 
similar order to the members and friends of the Musical 
Club by the President of the year, Mr. Argent; and by the 
final Orchestral Concert of the Sunday Society, on the 
2ist ult. 

At the Naval Exhibition Mr. Dibdin —a nephew of the 
famous writer of sea songs—has been giving illustrated 
Lectures, and these have formed an attractive feature of the 
undertaking. A capital little orchestra has also been 
retained for the same, the conductor being Mr. F. Wright. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

Too late in January to be recorded in my last report, we 
had a Concert of considerable orchestral and other interest. 
An injury to his hand prevented M. Sapellnikoff fulfillicg 
his engagement; but, of course, Sir Charles Hallé was quite 
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ANTHEM FOR EASTER , 


St. Matt. xxviii. 2, 5,6; 1 Cor. xv. 20; 
Rom. vi. 9; 1 Cor. xv. 55; Ps. xlvii. 1; exlv. 3. Composed by BertHoip Tous. 
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eady for such an emergency, and gave us another 
opportunity of listening to Mendelssohn’s G minor Concerto 
and to some of those selections from Chopin which nobody 
ays with more grace and intelligence. An admirable 
rendering of Beethoven’s B flat Symphony, with its broad 
and almost sacred Adagio, and the performance of 
Henschel’s Suite, arranged for Concert purposes from the 
«Hamlet ” incidental music, and given under the direction 
of the composer, could not fail to gratify all the lovers of 
classical completeness and those who delight in modern 
freedom and versatility—in short, all the disciples 
oforchestral music. A certain gloom, perhaps necessarily, 
ades the Shakespeare illustrations; and, coupled with 
a sameness of key and theme, which might have been 
avoided, produced a feeling of sombre monotony which the 
Danish March failed to quite disperse. But several of the 
movements would, if given separately, pleasantly serve to 
vary a programme in which the surroundings were more 
cheerful and brisk. At the same Concert (the fourteenth of 
the series) Miss Thudichum surprised by her vastly increased 
wer and fulness of voice, and quite as much by the 
greater vigour and variety of style which she had acquired 
since her previous visit. Madame Sophie Menter’s second 
appearance here was quite as successful as the first, and 
her playing of Liszt’s Concerto in A, and still more her 
execution of the lighter and more understandable selection 
in the after-part of the programme, was simply astounding 
as a display of complete and apparently easy overcoming 
of all mechanical difficulties. 

The performance of ‘‘ Elijah,’ on the 11th ult., afforded 
afresh evidence of the delight of performers and listeners 
in the one Oratorio of this century. It will be time enough 
to talk of the waning popularity of Mendelssohn when the 
As the triple Concerto of 
Beethoven was repeated in London with exactly the same 
performers--Sir Charles and Lady Hallé, with Signor 
Piatti, as soloists—on the evening following its finished 
tendering here, the bare mention of its production in 
Manchester on the 18th ult. will suffice. But, in addition 
to four “ Romantische Stiicke’”’ of Dvorak, charmingly 
played by Lady and Sir Charles Hallé, the programme was 
enlivened by the delicate vocalisation of Mrs. Henschel. 

Saturday evenings continue to be devoted to the less 
earnest devotees of sweet sounds, who regard music more 
as an amusement than as an art, and as Mr. de Jong’s 
Concerts are passing through their twenty-first season, they 
claim precedence. To tlie fifteenth entertainment, on the 
6thult., an attractive programme drew an immense audience; 
and a very interesting selection from English operas was 
given, including thechiefexcerpts from Sullivan’s ‘‘ Ivanhoe” 
and Cellier’s ‘* Sultan of Mocha.” Too much of the latter 
work was sung; for the experience which secured the success 
of “Dorothy” had not been gained when the “ Sultan” 
was produced at the Princes’ Theatre of this city. Still, 
a wealth of melody was displayed and an abundance of 
the raw material which, later, the lamented author was 
able to turn to better account. Miss Henson and Mr. 
Ffrangcon Davies received great applause; in the latter case, 
stimulated by a somewhat too demonstrative demeanour. 
Miss Alice Walker and Mr. Barrow sang, as they usually 
do, quietly and well. 

_Mr. Barrett’s entertainments go on, following the old 
lines, and showing great ingenuity in catering for the taste 
ofhispatrons. At Mr. Lane’s Wednesday evening meetings 
there is a growing predominance of the so-called humorous 
sketches, the fun of which is not often easily discovered. It 
Would be well not to go too far in the music hall direction. 
Such artistic singing as that of Mr. Kinnell, Miss Ada Lee, 
Madame Moody, and Miss Alice Walker contrasts rather 
strongly with “ The Four ’Oss Sherrybang.” 

At the Concert Hall, on the 15th ult., Mr. Borwick justi- 
fied and increased our interest in his growing reputation 
4 pianist ; while Mr. Willy Hess gave further evidence 
of the brilliancy of his violin playing. 


MUSIC IN NORWICH. 


Gilman, who has so ably filled the office of Hono- 
rary Secretary for several years, has felt compelled to 
resign that position, and the Committee has been fortunate 
enough to induce Mr. F. Oddin Taylor, a gentleman who 
has for many years been an ardent supporter of the 
Triennial gatherings, to take the vacant position, while 
Mr. Gilman becomes Chairman of the Committee of 
Management, vice Mr. Hay Gurney, deceased. In conse- 
quence of removal to a distant land, the obliging Assistant- 
Secretary (Mr. S. J. Carman) has also been compelled to 
sever his connection with the Committee, his place being 
taken by Mr. Arthur Taylor. 

On the 6th ult. Madame Serruys, a lady well known 
here as a teacher of singing, gave a Vocal Recital in 
Noverre’s Room, which was attended by a large and 
fashionable audience. Madame Serruys had the assistance 
of her daughter, Miss Van Breydel, and Miss Marian 
McKenzie. The latter lady had not been heard in 
Norwich since the last Festival and was therefore doubly 
welcome. To add variety to the entertainment, the 
services of Mr. Arthur Bent were enlisted, and his 
performance of two movements from Max Bruch’s Violin 
Concerto (Op. 26) was received with great applause. 
Later he played Holmes’s Nocturne in A and Spohr’s 
Scherzo, and, as an encore, the well-known Barcarolle 
by the same master. 

The Norfolk and Norwich Musical Union gave its forty- 
first Concert on the 11th ult., in St. Andrew’s Hall, under 
the conductorship of Dr. Bunnett. Barnett’s well-known 
Cantata ‘‘ The Ancient Mariner ” was the principal feature 
in the programme for the third time during the past twenty 
years. The solo vocalists were Miss Vinnie Beaumont, 
Mrs. H. Miller, Mr. Sawford Dye, and Mr. F. W. Dalby, 
the three last-named being residents in the locality. 
The second part of the programme was of a miscellaneous 
character, consisting of solos for the principal voices, and 
Mozart’s Overture to ‘‘ Don Giovanni”? for the band. 

The eighty-second Concert of our premier instrumental 
Society, the Philharmonic, came off at Noverre’s Room, 
on Wednesday evening, the 17th ult., in the presence of a 
large audience. As these ré-unions are the only oppor- 
tunities which occur in Norwich for hearing Symphonic 
music they are looked forward to with interest by all 
interested in the higher branches of the art. On this 
occasion Mozart’s Symphony in E flat and that by Spohr 
in D minor were chosen, the Larghetto, Scherzo, and — 
Finale only of the latter being played. Both Symphonies 
went fairly well, although further practice would have 
improved the last movement of Mozart. Dr. Horace Hill, 
the Conductor, had composed a ‘‘ Sonnet ” specially for the 
occasion, for oboe and orchestra, of a very pleasing 
character. It commences with a graceful melody in E 
minor for oboe, with accompaniment for strings con sordini, 
followed by a brief movement in the relative major, wherein 
prominence is given to the violoncello. The oboe part was 
capitally rendered by Mr. E. V. Davies, the only London 
professional on the orchestra. The same gentleman did 
good service in Handel’s Overture to “‘ Giustino,’”’ where 
the oboe has much prominent work. Grieg’s two Melodies 
for strings (Op. 34), an Entr’acte from Gounod’s “La 
Colombe,” and Nicolai’s Overture to ‘‘ The Merry Wives 
of Windsor ”’ were also included in the programme. The 
vocalists were Miss Kathleen Grant and Mr. E. A. Bracey. 
The band, which has increased in proficiency as well as 
in numbers, was led by Mr. F. W. B. Noverre. 

An interesting event in connection with the Tonic Sol-fa 
Jubilee has just taken place in the Church of St. Lawrence 
in this city. To commemorate the work of Miss Glover, 
the daughter of a former rector of the parish, who taught a 
tonic sol-fa system in Norwich from which the present 
system sprang, a brass memorial tablet has been fixed in 
St. Lawrence Church, and this was unveiled on Thursday 
afternoon, the 18th ult., in the presence of several members 
of the College Council and of the Jubilee Committee, 
including Mr. J. Spencer Curwen, the President, Professor 
Sedley Taylor, Mr. Spedding Curwen, Mr. Graham, and 
several local musical men. A choral service preceded the 
unveiling, after which the Ven. Archdeacon Perowne (who 


(FRom our OWN CoRRESPONDENT.) 


IMpoRTANT changes have recently taken place among 
Musical Festival. 


was a pupil of Miss Glover) delivered an eloquent discourse 
on the loving labours to which that lady consecrated 
her life. 
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MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


On January 28 the Sacred Harmonic Society performed 
Rossini’s ‘‘ Stabat Mater ”’ and Barnett’s ‘‘ Ancient Mariner.” 
The principals were Mesdames Dotti and Belle Cole, 
Messrs. Ben Davies and Bantock Pierpoint. Band and 
chorus were again excellent, and Mr. John Adcock added 
another success to his honourable career as a Conductor. 
The Society is in the full tide of success and efficiency 
and should now essay a bolder policy in selection of works 
for performance, and might safely increase the number of 
Concerts in its season. 

The Amateur Orchestral Society, numbering sixty-five 
members, gave its annual Concert on January 30, under 
the direction of its esteemed Conductor, Mr. Ralph 
Horner. His training has been most successful, as was 
shown in the performance of such difficult selections as 
Grieg’s Suite “ Peer Gynt,’’ Schubert’s Overture ‘‘ Rosa- 
munde,” Ponchielli’s ‘‘ Dance of the Hours,” and other 
hardly less exacting pieces. The Concert was most enjoy- 
able. 

Sir George Grove visited Nottingham on the 11th ult., 
to perform the ceremony of opening a Bazaar promoted by 

_ the Philharmonic Choir, with the object of acquiring a fund 
for establishing a musical library without taxing the mem- 
bers and of providing the Committee with a reserve of 
capital. Sir George was supported by the Mayor and other 
civic dignitaries and a number of local professional 
musicians. 

Herr Georg Ellenberger’s third Concert took place on 
the 11th ult. Two notable pieces in the programme were 
Herr Emil Kreuz’s viola solo, Schumann’s ‘ Marchen- 
bilder” (Op. 113), and Brahms’s Pianoforte Quartet in 
C minor (Op. 60). Miss Cantelo again distinguished herself 
at the pianoforte. 

A new Cantata, ‘‘Confucius,’’ by Mr. Ralph Horner, was 
produced for the first time at the Albert Hall on the 19th 
ult., under the direction of the Composer, who had engaged 
an efficient orchestra, and Mdme. Antoinette Sterling, 
Miss Dorothy Vincent, Mr. Joseph O’Mara, and Mr. 
Andrew Black as principals. The work proved to be of 
more than average ability and was warmly received. 

Mr. and Mrs. Henschel and Madame Sophie Menter 
were the artists at the Drawing-Room Concert on the 16th 
ult. A large audience warmly greeted their efforts, and. 
the Concert was an exceptional success. 

At Mr. Allen’s Classical Concert, on the 22nd ult., Dr. 
Joachim met with a warm welcome from a large audience. 
With Messrs. Burnett, Wiener, and Whitehouse as his 
colleagues, the Quartets in D major (Mendelssohn) and E 
minor (Beethoven) were beautifully played; Dr. Joachim 
received an enthusiastic recall for his performance of 
Bach’s Chaconne. Mr. Whitehouse’s violoncello solo, 
Sonata in A (Boccherini), was also very warmly received. 





MUSIC IN BERLIN. 
(FRoM OUR OWN CoRRESPONDENT.) 

Tue Valleria Concert Party, who were booked for an 
extensive tour through Germany (which we regret to 
learn has since been abandoned), began operations here in 
the Philharmonie on the 3rd ult., before a fairly large 
audience, which included the Kaiserin. The troupe con- 
sists of Madame Valleria, Miss Dews, Mr. Orlando Harley, 
Signor Foli, M. Ysaye, and Sefior Albeniz, with Mr. 
Wilhelm Ganz as accompanist. Combination concerts of 
this type are practically unknown here, and it is gratifying 
to be able to record the success of the experiment, at least 
so far as a Berlin audience is concerned; even the local 
critics, who are not prone to receive foreign singers with 
rapture, admit the vocal ability of the quartet, all of whom 
are of English-speaking race, and have been trained in 
English traditions. If the programme was of a not specially 
interesting nature, at least several of the selections, which 
to an English audience would seem hackneyed, were new 
or little known to the Berlin public. A Handelian air is 
seldom heard in Berlin concert rooms, and Madame 
Valleria’s selection of “ Waft her, Angels,” had therefore 
something of novelty to recommend it, in addition to the 


was heard to even greater advantage in ‘“ Connais-tu le 
pays”’ (Thomas) and roused the audience to enthusiasm by 
her intelligent singing of Schumann’s “ Widmung.* 
Again, Mr. Orlando Harley, in singing the—to London 
concert-goers—familiar ‘* Lend me your aid,’’ was undoubt. 
edly introducing something new and strange to the 
large majority of his hearers. Miss Dews had an easy 
task before her; whatever she might choose to Sing, 
her.superb voice was bound to conquer her audience, 
The genuine contralto is a voice almost unknown in the 
Vaterland, the German “ Altstimme” being but a feeble 
substitute for the full noble tones which characterise oy 
English school of Oratorio contraltos. Of theinstrumentalists, 
Seftor Albeniz’s rather free interpretation of Scarlatti failed 
to commend itself greatly to German taste; M. Ysaye, on 
the other hand, was warmly and deservedly applauded for 


and of Joachim’s Variations. 

Madame Etelka Gerster gave a Concert in the Sing. 
akademie, on January 31, which all whom either curiosity 
or reminiscence of the past could move felt bound to 
attend. It is fourteen years since Etelka Gerster first 
appeared here, making the fortune of Kroll’s Theatre, and 
moving her audiences to a frenzy of admiration. Since 
that time the favourite prima donna has experienced 
varied fortunes, and alarming rumours of the complete 
loss of her powers were at one time in circulation. On the 
present occasion the former idol of Berlin deliberately 
challenged comparisons between the present and the past 
by her selection of such old battle-horses as ‘‘ Caro nome” 
and ‘Ah! non credea,” with “*Ah! non giunge.” The 
present scope of the singer’s powers may be gathered from 
the fact that her greatest effect was made in the lovely 
Andante cantabile in which Amina laments her faded 
flowers. Whatever Etelka Gerster may have lost from the 
popular prima donna standpoint, she has gained im. 
measurably in the direction of truthful musical expression, 

One of the great events of the month has been the 
Concert given by Rubinstein, with the assistance of the 
Philharmonic Orchestra, on the 12th ult. The programme 
consisted exclusively of the great pianist’s own com- 
positions, and the performance created the usual phenomenal 
enthusiasm. The proceeds of the Concert, with the public 
rehearsal, amounted to over £800, the whole of which will 
be devoted to various charitable and artistic institutions. 

Mdlle. Posnanska, the young pianist of whom I had 
occasion to speak so favourably: last October, appeared 
again at the Philharmonic Concert of the 8th ult., when 
she played Rubinstein’s D minor Concerto and Liszt's 
Polonaise in E, and deepened the extraordinary impression 
she had already made. What Rubinstein thinks of her 
talent is shown by the significant fact that the master 
undertook to assist at the Concert given’ by’his pupil in 
the Singakademie on the 2oth ult. 


MUSIC IN NEW YORK. 
(FROM OUR OWN CORRESPONDENT.) 


Tue rivalry between the New York Philharmonic and 
Symphony Societies in their search for novelties has 
resulted in the performance of the same composition on 
successive Saturday evenings. On the 6th ult. at the Sym- 
phony Society Bruch’s Concerto (No. 3) for violin was 
played by Miss Geraldine Morgan, daughter of the late 
John P. Morgan, and a week later Madame Camilla Urso 
played the same Concerto at the Philharm:nic Society's 
Concert. Choruses of female voices seem to have some- 
what suddenly acquired considerable popularity. The 
Rubinstein Club, of New York, recently performed Bendl’s 
‘‘The Watersprite’s Revenge”; and the same charming 
work was also given by the Ladies’ Choral Club, of New- 
ark, N.J. This Society is not only confined exclusively to 
ladies, but the Conductor is also of the same sex, Miss Ada 
B. Douglass, who has shown by her success in training 
and leading the Society that she possesses the requisite 
gifts for such works. This Society has now in rehearsal 
Bendali’s ‘The Lady of Shalott,” which will be sung at 
its Recital in April, and a temporary chorus is studying 
Smart’s “King René’s Daughter ” for performance in the 





singer’s sound method of rendering. Madame Valleria 


same city for a local charity. 


his playing of an arrangement of Bruch’s Scotch Fantasia ° 
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At Chickering Hall, on January 30, the Mozart Club gave 
its first Concert. This is an organisation of wind instru- 
ments exclusively ; comprising flute, clarinet, bassoon, and 
horn. The programme included Beethoven’s Quintet (Op. 
16), Scherzo from Onslow’s Quintet for flute, oboe, 
clarinet, bassoon, and horn, an Octet by Gouvay, and songs 

Ambroise Thomas, Massenet, and Van der Stucken. 

Sullivan’s ‘Golden Legend” was sung by the Choral 
Union of Hartford, Conn.,- in that city on the 5th 
ult, under the direction of Mr. Richard P. Paine. The 

formance was highly successful, the local critics beirig 
enthusiastic in their praise. The orchestra was the 
Germania, of Boston. :; 

In Boston the season is particularly brilliant. Mr. Carlyle 
Petersilea is giving a series of Tuesday afternoon Recitals 
and analyses. Mr. William Heinrich is giving a cyclus of 
historical Concerts in Steinerts Hall. At the Fourteenth 
Symphony Concert Mr. G. W. Chadwick’s Pastoral Prelude 
was produced for the first time. Mr. Carl Baermann is in the 
midst of a series of Pianoforte Concerts, in which he has 
the assistance of other soloists, including Messrs. C. M. 
Loeffler, O. Novacek, and L. Shultz, besides many miscella- 
neous Recitals and Concerts. The venerable Handel and 
Haydn Society will be heard on Good Friday night in 
Bach’s ‘‘Passion”’ according to St. Matthew, and on 
Easter Sunday in “St. Paul.” 

A curious programme was performed by the Boston 
Symphony Orchestra in Chickering Hall on the evening of 
the gth ult. It was composed of Handel’s Concerto for 
strings and two wind choirs in F, Berlioz’s Symphony 
“Harold in Italy,” the Prelude to ‘‘ Lohengrin,” and some 
selections from ‘ Siegfried’ and “* Gétterdammerung.” 





Mr. Haro_p Bauer, Miss Ethel Bauer, and Mr. Herbert 
Walenn held the final Concert of their seriesat the Hampstead 
Conservatoire on Saturday evening, the 13th ult., when a 
large assemblage warmly complimented the executants on 
their finished performance of some choice chamber com- 
positions. The more important were Brahms's Quartet for 
strings (Op. 51, No. 2) in A minor and Schumann’s 
Quintet for pianoforte and strings (Op. 44) in E flat, in the 
former of which the able violinist and violoncellist were 
assisted by Miss Winifred Bauer and Mr. Carl Engel, 
whilst in the latter the pianist, Miss Ethel Bauer, availed 
herself of a golden opportunity. As regards solos the 
same lady gained unanimous approval for her rendering 
of Schumann’s “In der Nacht” and Rubinstein’s ‘‘ Staccato 
Study” (as an encore); Mr. Harold Bauer played with 
much brilliancy Sarasate’s ‘‘ Zigeunerweisen ”; and Mr. 
Herbert Walenn gave with good effect Servais’s Fantaisie 
“Souvenir de Spa.’’ The instrumental character of the pro- 
gramme was pleasantly varied by Miss Daisy Defries, who 
sang several times during the evening. 


AN extremely interesting Tennyson Recital.was given by 
Miss Edith and Miss Dora Tulloch, at the Princes’ Hall, 
on Wednesday, the 17th ult. This is not the place to 
dwell on the striking ability displayed by the last-named 
young lady, who only numbers twelve summers; yet we 
May compliment her on the success she achieved in her 
selections from ‘The Idylls of the King’ and other 
works by the Poet Laureate, and express the hope that 
with further study and perseverance she may attain a high 
position as an elocutionist and possibly as an actress. 
Music played an important part in the performance, Miss 
Edith Tulloch, a pleasant soprano, contributing songs by 
Hubert Parry, Celli, Clay, and Mackenzie, being perhaps 
most successful in the last-named composer’s charming 
“What does little Birdie say?’’ Mr. William Shakespeare 
contributed lyrics by Sullivan and Cusins, materially adding 
to the success of the entertainment. 


Mozart's ‘ Requiem” and Mendelssohn’s “ Athalie” 
were performed at Union Chapel, Islington, on the 3rd ult., 
in aid of Dr. Barnardo’s Homes. The choruses were 
tendered with much spirit by the members of the Psalmody 
Class, who had been carefully trained by Mr. Robert 
Williamson, the Hon. Choirmaster. There was no 
orchestra, but the accompaniments were played on the 
beautiful organ of the Chapel by Mr. Fountain Meen, 
Whose name is sufficient guarantee that they were 








rendered in a most masterly manner. Miss Florence 
Monk sang the principal soprano music with much taste 
and refinement, the other sulo music being efficiently 
rendered by Misses -Maggie and Lizzie Jones, Mr. G. 
Micklewood, and Mr. W. Bradford. Miss Lizzie Jones 
deserves special mention for her excellent enunciation. 
The verses in ‘‘ Athalie’’ were declaimed by Mr. Charles 
Fry with his customary dramatic power. 


THE North-West London Philharmonic Society, under 
the direction of Mr. Bernhard M. Carrodus, gave an 
excellent Concert at Stanley Hall, Junction Road, on the 
3rd ult. The orchestra, consisting of sixty performers, was 
thoroughly efficient in all respects, the rendering of Schu- 
bert’s ‘‘ Unfinished”? Symphony deserving and receiving 
special recognition, and the Intermezzo from ‘ Cavalleria 
Rusticana” being encored. In addition to the songs 
contributed by Miss Kate Hancock, and solos by Mr. 
Herbert F. Sharpe (pianoforte) and Mr. Henri Colonieu 
(flute) there was a special attraction in the presence of Mr. 
J. T. Carrodus, who gave Bach’s Chaconne and De Bériot’s 
Tremolo in his own irreproachable style. Mr. B. M. 
Carrodus should be congratulated on the success of his 
efforts to establish an orchestral society in this district. 


In aid of the funds of the Blind Institution, High Road, 
Clapton, an entertainment by inmates styling themselves 
the East London Juvenile Blind Choir, took place at the 
Eyre Arms Assembly Rooms, St. John’s Wood, on Thursday, 
the r1thult. By the efficiency with which they went through 
musical sketches in gipsy character, recitations, and drills 
with dumb bells and long wands, with Miss E. V. Foakes 
(the school-mistress) as Conductor, these young people 
yielded no small measure of gratification to their audience. 
Miss M. Ansell (assistant teacher), who played the whole 
of the accompaniments, began the programme with a telling 
rendering of a pianoforte selection from ‘‘ The Bohemian 
Girl.”” The hall was well filled, so that there is reason to 
hope that the excellent Institution founded by Miss S. Rye 
will substantially benefit by the proceedings. 


On Monday, the 15th ult., a very successful entertain- 
ment was given at the Bow and Bromley Institute, by Mr. 
and Mrs. Wallis, of Leeds. The inclemency of the 
weather prevented the hall from assuming its usual well- 
filled appearance, but those who had ventured through the 
snow testified by frequent applause their enjoyment of the 
fare provided. The programme consisted of songs, recita- 
tions, duets, and there were also two dramatic scenes in 
costume—the first from the “‘The School for Scandal ” 
and the second from ‘*t The Hunchback,” in which Mrs. 
Wallis’s charm of manner and dramatic ability were 
particularly apparent. Mr. Lawrence Rainbow contributed 
some pianoforte solos during the evening. 


Herr JAN Mu_per, an admirable violoncellist, gave a 
Concert on the roth ult. at the residence of Mrs. George 
Jackson, when the programme was of an interesting 
character. There is always a large amount of attraction 
afforded by the playing of Herr Mulder, but its intrinsic 
value was augmented on this occasion by. the importance 
of the pieces brought forward by him. Among these 
was a Sonata for violoncello and pianoforte, by the 
Rev. C. J. Ridsdale, which proved a work of thoughtful 
conception, worked out in a thoroughly musician-like 
style. The composer, who was at the pianoforte, also 
played some solos written by himself, and further assistance 
was given by Mr. van der Bruyn (violinist), Mdlle. Lorenzi 
and Mr. Henry Ward (vocalists), 


THERE are many who would confine the flute to the 
Orchestra, but if any such were present at the Invitation 
Concert, given by the Royal Academy of Music on the r6th 
ult., when Mr. Frederic Griffiths played a number of flute 
solos, their opinions must have, been at least considerably 
modified. Mr, Griffiths’s mastery of his instrument, 
intelligent phrasing, and remarkable refinement was 
specially shown in two movements from a Concerto in E 
flat, by F. Langer, and in two pleasing and effective 
pieces, a Romance and Saltarello by Mr. Edward German, 
the performances of which elicited hearty applause from a 
critical audience. The other performers were Miss Hannah 
Jones, Mr. William Nicholl, and Mr. Septimus Webbe, . 
whose artistic performances were fully appreciated. 
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Mr. Epcar -Happock, assisted by Madame de Pach- 
mann, gave the first of two Beethoven Recitals at Steinway 
Hall on the 23rd ult. The scheme, which was not without 
its dangers, comprised the six Sonatas, Op. 12 (Nos. 1, 
2, and 3), 23, 24, and 30 (No. 1), for pianoforte 
and violin. These beautiful works were rendered with 
great unanimity of expression, and the refinement of 
Madame de Pachmann’s style and touch was much 
appreciated. As such a programme appeals to the cultured 
few rather than to the musical public generally, it is 
matter for rejoicing that the audience was not only attentive 
and enthusiastic, but also fairly numerous. Perhaps the 
greatest impression was produced by the lovely Sonata 
(Op. 12, No. 3). 

THE fourth Clapham Philharmonic Concert of the 
present series was given at the Assembly Rooms 
on the 11th ult., when a crowded and appreciative 
audience listened to a Pianoforte Recital by Mr. T. A. 
Matthay. The programme included works by Brahms, 
Schumann, Henselt, Beethoven (the ‘‘ Moonlight ” Sonata), 
Raff, Grieg, and Nicodé, but the greatest applause was 
earned by the performance of Chopin’s Scherzo in B 
minor and Liszt’s Hungarian Rhapsody, in which the 
special powers of the performer were aptly shown. Mr. 
Walter Mackway greatly pleased by his delivery of Beet- 
hoven’s ‘“ Adelaide,’? Handel’s ‘‘Where’er you walk,” 
Mozart’s ‘‘ The Violet,” and a song by Mr. Matthay. 


A SUCCESSFUL performance of Carter’s Sacred Cantata 
‘“ Placida”” was given at the Willoughby Road Wesleyan 
Chapel, Hornsey, on the 11th ult., by the choir and friends. 
The solos were sung by Madame Barter (soprano), Mrs. 
Cross (contralto), Mr. H. Crook (tenor), Mr. W. Young 
(tenor), Mr. Jarrett and Mr. Andrews (basses), who all did 
their work well, singing with good execution and taste. 
With a trifling exception the choruses were very effectively 
given, and betokened much hard work at rehearsals. 
Thoroughly sympathetic and efficient accompanists were 
found in Mrs. Jarrett and Mr. R. Wolfenden, who played 
the pianoforte and American organ respectively. Mr. J. R. 
Kilner, the Chapel Organist, conducted. 


Tue fortieth Private Musical Evening of the South 
London Musical Club took place at the Gresham Hall, 
Brixton, on the gth ult. The programme included ‘The 
Little Baltung,” a Cantata for men’s voices by Alice Mary 
Smith, in which Mr. W. J. Ives gave an admirable rendering 
of the part of the Old Balt ; an ‘Ode to the Sons of Art” 
(Mendelssohn), and ‘‘ The Brooch of Lorn,” from the ‘* Lord 
of the Isles ” (Gadsby), all with orchestral accompaniment. 
A humorous piece, entitled ‘‘ The Goslings,’’ composed for the 
Club by Professor Bridge, and several glees and part-songs 
were also sung. Mr. Brewster played on the organ the wind 
parts of the Cantatas arranged for the occasion by Mr. 
Charles Stevens, who conducted with his usual ability. 


THE series of Concerts in aid of the fund of the Maryle- 
bone Free Library, the first of which was given at St. 
George’s Hall on the roth ult., only call for passing 
mention in order that attention may be drawn to the 
commendable object for which they are given. The Con- 
certs, of which four more are to follow, are carried out 
by performers who are more or less well known, and whose 
efforts are apparently thoroughly appreciated by- the 
audience. At the first Concert Miss Hilda Wilson, Miss 
Agnes Wilson, Mr. W. Nicholl, Mr. Templer Saxe, Mdlle. 
Jeanne Douste (pianoforte), and M. Emile Sauret (violin) 
took part. The remaining Concerts are to be given on 
Saturdays, the 5th, 12th, 19th, and 26th inst. 


Amonc the Organ Recitals given at the Bow and Bromley 
Institute on Saturday evenings, that by Mr. W. G. Wood, 
on the 13th ult., deserves special mention; Mr. Wood’s 
rendering of Best’s Air with Variations and his own 
Concert-Overture in C minor being particularly successful 
and receiving the hearty applause of a crowded audience. 
Part-songs and choruses were contributed by the Stock 
Exchange Male Voice Choir, under Mr. G. Kitchen, and 
violin solos by Madame Anna Lang. Mr. Fountain Meen 
accompanied. 

THERE was quite an array of R.A.M. students at the 
Bow and Bromley Institute on January 30, the occasion 
being a Pianoforte Recital by four members of Mr. Tobias 


A. Matthay’s class: Miss Lilias Pringle, Miss Christine 
Taylor, Miss Edith Purvis, and Miss Lily West. A piano. 
forte quartet by Moscheles, a duo by Raff, and solos 
Beethoven, Chopin, Grieg, Nicodé, and Bach-Tausig formed 
the programme, and songs were given by Miss Edith 
Hands and Mr. Barlow. There were numerous recalls an{ 
encores during the evening. Explanatory notes by Mr 
T. A. Matthay, most skilfully adapted to the needs of the 
ordinary hearer, were inserted in the programme. 

Tue North-East London Choral Society, Morley Hall, 
gave, as the second Concert, tenth season, Ebenezer 
Prout’s Dramatic Cantata ‘‘ The Red Cross Knight.” The 
choruses were exceedingly well rendered, and the soloists, 
Madame Clara West, Miss Mary Chamberlain, Mr. J. H, 
Mullerhausen, Mr. Frank Broadbent, and Mr. Morgan 
Williamson, were each well adapted to their respective 
parts. Mr. Harlow gave efficient help in the tournament 
scene, &c., with the cornet; Messrs. Fountain Meen and 
Louis B. Prout were the accompanists (pianoforte and 
harmonium), and Mr. John E. West conducted. 


THE second Concert of the season given by the Wood- 
side Park Musical Society took place at the Woodside 
Hall, North Finchley, on the 18th ult., the works chosen 
for the occasion being J. F. Barnett’s Cantata ‘“ Paradise 
and the Peri,’ and Bennett’s ‘*‘ May Queen.’’ The solos 
were effectively rendered by Miss Florence Monk, Miss 
Lizzie Jones, Mr. Edwin Houghton, and Mr. Robert Grice, 
The accompaniments were played by Miss Preston (piano- 
forte), Mr. C. E. Jolley (harmonium), and a professional 
string quintet led by Mr. H. Lewis. Mr. Alfred J. Dye as 
usual conducted. 

At the City of London College Mr. T. E. Gatehouse 
gave a very excellent Violin Recital on the 18th ult. Mr. 
Gatehouse displayed great executive ability and power of 
expression. He received many recalls, but for the 
‘‘ Saltarella ”’ the audience would accept nothing less than 
an encore, when the unaccompanied movement from 
‘“‘ Souvenir de Haydn” was given with great effect. Miss 
Mary Hay gave some charming songs, obtaining more 
than one encore. Mrs. Fitzhenry, whom we were pleased 
to see on the platform again after a long absence, and 
Mr. Alfred Izard were at the pianoforte. 

Mr. FERDINAND DUNKLEY gave an interesting Concert, 
on the 8th ult., at St. Aubyn’s Hall, Upper Norwood. He 
was heard in Schumann’s “‘ Faschingsschwank,”’ in pieces 
by Chopin and Schubert, and, with Mr. P. V. Sharman, in 
Grieg’s Sonata in F for violin and pianoforte. In these, 
as well as in several pleasing songs of his composition— 
effectively sung by Miss Maggie Purvis and Mr. W. E. 
Buchanan—Mr. Dunkley gave proof of artistic gifts and 
excellent training. Handel’s Sonata in A was also admit- 
ably played by Mr. Sharman. 

AMATEURS will be glad to note that Mr. G. A. Clinton 
announces a series of three Wind Chamber Concerts, at 
Steinway Hall, on the 8th inst., April 6, and May 3 
respectively. The list of performers engaged includes the 
most renowned players of their respective instruments, who, 
moreover, have had the advantage of playing together for 
many years; and the works promised present a most 
interesting and admirable selection. Mrs. Hutchinson, 
Madame Clara Samuell, and Mr. Braxton Smith have also 
been engaged. 

On the 28th ult. the Arcadian Musical Society gave Van 
Bree’s Cantata ‘“ St. Cecilia’s Day,” in the Iffley Hall, 
Hammersmith. The choruses, under the direction of Mr. 
Berthold Tours, jun., went excellently, and the solo work 
was safe in the hands of Miss Pendrell Smith. — Miss 
Minnie Hailstone was an efficient accompanist. In the 
miscellaneous part of the programme Miss Chester, Messts. 
Fellowes Prynne, A. J. Silver, A. Webster, and Henry Pope 
were the performers. 

At the meeting in Grand Lodge, called on January 27 t0 
move a resolution of sympathy with the Royal Family on 
the death of the Duke of Clarence and Avondale (Lord 
Mount-Edgcumbe in the chair), Mr. Edward Cutler, the 
Grand Organist, played the following pieces :—Dead March 
in “ Saul” (Handel), Prayer in D major and Offertory in G 
minor (Léfébure-Wély), Funeral March from the Sonata in 
A flat (Beethoven), and “ Siegfried’s Tod” from ‘ Gotter- 





dammerung ” (Wagner). 
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Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “Elijah” on Wednesday, 
the 3rd ult., at St. Andrew’s, Stockwell, the soloists being 
Miss Mary Bliss, Miss Robinson, Mr. Vivian Bennett, and 
Mr.C. Beaumont Barr. Dr. Turpin presided at the organ 
with his usual skill. Mendelssohn’s ‘St. Paul” was given 
on the 16th ult., at St. Botolph’s, Aldgate. The soloists 
were Miss Jessie Tillett, Mrs. G. Lloyd Edwardes, Mr. 
Ager Grover, and Mr. C. Beaumont Barr. 


MenDELSSOHN’S ‘“Athalie”’ filled the first part of the 
Clapton Choral Society’s Concert on the 8th ult., Miss 
Gertrude Urling, Miss Ada Boys, and Miss Mary Chamber- 
lain being the soloists. The second part was of a 
miscellaneous character, the conspicuous numbers being 
Miss Chamberlain’s song ‘‘ Oh, flower so fondly cherished ” 
(Marras), and those numbers in which the orchestra and 
chorus co-operated. Mr. Jeffreys, the Conductor, kept his 
forces well in hand throughout. 


Mr. DANNREUTHER and Professor Niecks have been 
appointed examiners for the Liszt Scholarship, which will 
be competed for at the Royal Academy of Music on 
April 8 next. So rich a prize—seeing that it includes 
three years’ free education at the Royal Academy of Music 
and a sum of £75 per annum to enable the holder to 
prosecute his or her studies abroad during two years— 
ought to attract a large number of competitors. 


STERNDALE BENNETT’S “‘ The Woman of Samaria ”’ was 
given on Sunday afternoon, the 21st ult., at St. John’s, 
Waterloo Road, and attracted a very large congrega- 
tin. The solos were admirably rendered by Master 
Willoughby, Miss M. Tunnicliffe, Messrs. J. Gostick and 
Frederick Winton; and the Church choir, augmented to 
sixty voices, sang the choruses. Mr. S. S. Martyn conducted, 
Mr. Henry J. B. Dart presiding at the organ as usual. 


Ir is worthy of note that the hymn “ Sleep on, beloved,” 
suing on the occasion of the funeral of Mr. Spurgeon, 
was written by Miss Sarah Doudney, who based it on the 
practice of the early Christians of singing ‘‘ good-night ” in 
preference to ‘‘farewell’’ on the death of their friends. 
The hymn, which is now a favourite at many memorial 
services, has, during the past few days, been erroneously 
attributed to several poets. 


Tue annual Meeting of the Governors of the Benevolent 
Fund of the late Sacred Harmonic Society was held on 
Tuesday evening, the 23rd ult., in the Library of the 
Society of Arts, John Street, Adelphi; Mr. E. M. Mannering, 
the President, in the chair. The report stated that the 
total expenditure for the year 1891 was £156 15s. 6d., of 


which sum £151 5s. was expended in relief by monthly | 


pensions to some, and special donations to others. 


Tue sacred Cantata, entitled ‘‘ The Epiphany,” by Dr. 
H. J. Edwards, of Barnstaple, was rendered in the fine new 
Parish Church at Hornsey on January 29. The choir, 
which numbers over fifty voices, sang very creditably, and 
the organ accompaniments were supplied by Mr. H. J. 
Gresham. The soprano solos were excellently sung by 
Master Porter. Mr. H. J. Baker conducted. 


(On the 2nd ult. Mendelssohn’s “Lauda Sion” was 
given at the Church of St. Mary the Virgin, Tottenham, 
with Master Porter and Messrs. Grover, Parkin, and Bayley 
% soloists; Mr. Goebel, leader; and Mr. J. H. Judd, 
Orgunist. The choir gave a very satisfactory rendering of 
the work, under the direction of the Organist and Choir- 
master of the Church, Mr. C. W. Offord. 


THE second of two Lectures on Richard Wagner's ‘‘ The 
Att-work of the Future ” will be given by Mr. W. Ashton 
Elis, at Trinity College, Mandeville Place, on the 
jothinst., at 8 p.m. The first Lecture was given on the 
4th ult., too late for notice in our present issue. The 

tures are given on behalf of the Wagner Society. 


_ Tak Wandsworth Choral and Orchestral Society, started 

in January this year, bids fair to distinguish itself as a 

ocal musical institution. “Nearly 150 members have 

already been enrolled, the number comprising a large 

“ction of the organists and choirtrainers of the district. 
-G. A. Higgs is the Conductor. 





REVIEWS. 





Gio. Paolo Maggini: His Life and Work. Compiled 
and edited from material collected and contributed by 
William Ebsworth Hill, and his sons William, Arthur, and 
Alfred Hill, by Margaret L. Huggins. 

[W. E. Hill and Sons; Novello, Ewer and Co.] 


THE series of interesting publications undertaken by 
Messrs. Hill with the view of throwing light upon the 
history of the violin and its makers, has reached its third 
number in the valuable monograph on Maggini now 
under consideration, which has been edited with 
such admirable tact and discretion by Mrs. Huggins. 
We use the term ‘valuable’ advisedly, for the 
result of the researches initiated and directed by 
Messrs. Hill at Brescia and elsewhere has been to put 
before the public a considerable mass of authentic docu- 
mentary evidence on several points which had hitherto 
remained in obscurity. To take a few of these, first we 
may begin by mentioning that the examination of the 
Brescian archives has placed beyond a doubt what 
previously rested on circumstantial evidence—the relation- 
ship of Maggini to Gaspara da Sald. Direct proof is 
now forthcoming in the shape of a legal document dated 
1602, and signed by both parties, in which Maggini states 
himself to be the apprentice (garzone) of Signor Gasparo. 
Another question satisfactorily cleared up is the date ot 
his death. It was supposed by some that he lived to be 
an old man, whereas a schedule presented by his son in 
the year 1632 alludes to him as already deceased. Thirdly, 
that Pietro Santo Maggini, also a maker of violins, and 
hitherto generally believed to have been his son, 


{is conclusively proved by the registers of the church ot 


S. Agatha not to have occupied this relationship. 

The account of Maggini’s life and work is appropriately 
prefaced by a brief historical sketch of Brescia. It was a 
town rich in historical associations. Pausanias mentions, 
curiously enough, that one of the kings of the Ligures—the 
first people known as inhabiting this ‘‘ earthly paradise’ (as 
an Italian writer calls it)—was famed for his skill in music. 
In the Middle Ages its history was chequered by intestine 
feud and foreign invasion, but it was always a home of the 
arts and sciences, and many famous Italians claimed it as 
their birthplace, As early as the middle of the fifteenth 
century it was celebrated for its musical instrument 
makers, a table of whom is given on page 27. 

The particular branch of the Maggini family to which Gio. 
Paolo belonged came from Botticino, and they appear to have 
been people of somesubstance, for the father of the subject of 
this monograph, on settling in Brescia, followed no occupa- 
tion. The facts of Gio. Paolo Maggini’s life are sparse, 
but fairly clear. He was still an apprentice of Gasparo da 
Salo at the age of twenty-one. He married in 1615, and 
settled in a house now occupied by a saddler named Zanetti, 
where he plied his trade as a ‘ Maéstro di violini,”” assisted 
by a certain Jacobo de Lafranchini. Income tax returns ot 
the years 1617 and 1626 give information as to the success 
which attended his efforts, and in 1632, as stated above, he 
was already dead. 

The great services rendered by Maggini in the develop- 
ment of violin making are treated at considerable length in 
these pages. Neither Gasparo da Sald nor Maggini can * 
be considered as the inventor of the violin, though no 
specimens of that instrument earlier than those of Gasparo’s 
are known. But it is contended by the authors of this 
treatise, with a great show of probability, that he did more 
than anyone else of his time for the differentiation of the 
violin from the viol and for the creation of the model which in 
its essentials is that of to-day. Although he left no pupils 
and created no school, he gave rise to an extraordinary 
amount of copying, legitimate and the reverse. Both 
Andrea Guarnieri and Antonio Stradivari, in the dimensions 
of their violas, closely fallowed Maggini’s model; while in 
the case of violins, comparative tables of measurement 
furnish very strong evidence for the belief that the two 
greatest makers, Stradivari and Giuseppe Guarnieri, were 
largely indebted to their Brescian forerunner. This opens 
up the ‘‘ Long Strad ” question, on which there is a differ- 
ence of opinion. The Messrs. Hill are firm believers in 
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the reality of that type, as proved by expert measurement, 
and they have no hesitation in pronouncing their firm con- 
viction, based on comparative tables of the dimensions of pre- 
1690 Stradivaris, of ‘‘ Long Strads,” and of Magginis (given 
in the Appendix of this volume), that Stradivari’s ‘‘ Long 
Strads ” were inspired by Maggini. But his services to the 
art of violin construction do not end here. The Dumas- 
Maggini set afford tangible proof of the remarkable fore- 
thought exhibited by him in the construction of violas and 
violoncellos as well. His instincts were sounder than 
those of Amati and Stradivari as regards the placing of the 
- sound-holes and outside proportions. In fine, his contribu- 
tions to the development of violins, violas, and violoncellos 
are summarized as follows: 1, Initiated the model of the 
modern violin; 2. Among the first to use corner-blocks and 
linings as we know them; 3. Among the first to use the 
straight way of the grain for belly wood; 4. Initiated 
increased system and accuracy in thicknesses ; 5. Initiated 
the modern viola; 6. Initiated the modern violoncello. It 
remains to be added that the volume is beautifully illus- 
trated with three coloured plates, drawn by Mr. Alfred Slo- 
combe, of the Dumas-Maggini violin ; admirable cuts of his 
devices, photogravures of violin heads and of his house in 
Brescia, and a reproduction of a print representing Brescia 
in the seventeenth century. It is interesting to learn that 
sufficient material has been collected by Messrs. Hill for a 
further volume on the other makers of the Brescian school. 


Unison Chants for the Psalter. Edited by the Rev. 
Canon Sir F. A. G. Ouseley and Edwin George Monk. 
[Novello, Ewer and Co.] 


Amonc the several vast improvements which have been 
made generally in the musical rendering of the English 
Church Service, within living memory, perhaps the most 
conspicuous is the change in the mode of delivering the 
Psalms. The wretched alternation of parson and clerk, or 
“duet service ’’ as it used to be called, is virtually a thing 
of the past, and chanting, either Anglican or Gregorian, is 
employed wherever practicable. But there must ever be 
many places in which the musical resources do not admit 
of full harmony, and, even where they do, a good bold 
unison at times is very effective, if only by way of contrast, 
and this collection of over three hundred single chants 
cannot fail to be extensively serviceable. The collection 
was originally commenced under the joint-editorship of 
Sir Frederick Ouseley and Dr. Monk, but, owing to the 
decease of the former, the chief part of the work has been 
carried out by Dr. Monk who has laboured so long and 
zealously in the cause of ecclesiastical music. Two editions 
are before us, the larger with the harmonies in full for the use 
of the organist, and the smaller with the melodies only for 
the choir and congregation. The organ edition gives, in 
many cases, two or more variations in harmony to each 
chant, and suggests the different verses of the Psalms and 
Canticles in which they should be employed. In their 
interesting preface the editors state that they “ still main- 
tain their old convictions as to the superiority of Single 
Anglican Chants over all other forms.”’ As to this, there 
may be difference of opinion; but there can be none as to 
the argument that correct unison is better than bad harmony. 
What choirmaster who has to do with voluntary singers 
whose attendance is irregular has not had his soul vexed by 
the spectacle confronting him sometimes of, say, a dozen 
trebles, two altos, no tenor, and four basses? It isto such, 
chiefly, that we heartily commend this collection. 








FOREIGN NOTES. 

THE birth centenary of Rossini was to be celebrated on 
the 29th ult. at the Paris Opéra by the performance of 
‘Guillaume Tell.” The work has been most carefully 
remounted and rehearsed with an excellent cast, even the 
minor parts being represented by first-rate artists. Rossini’s 
chef d’ceuvre was first produced at the Institution in 
question on August 3, 1829, the principal artists taking 
part in the memorable representation being Adolphe 
Nourrit (Arnold), Dabadie (Tell), Madame Damoreau- 
Cinti (Mathilde), and Mdlle. Mori (Hedwig). The 
Tyrolienne, danced on that occasion by M. Paul, Mesdames 
Taglioni and Montessu, was likewise to be restored in 
this commemorative performance. 





The revival of M. Lalo’s opera ‘Le Roi d’Ys” wag 
announced to take place at the Paris Opéra Comique on 
the 22nd ult., the work having been in preparation at that 
Institution for some time past. 

The Paris Eden Theatre has been purchased by a syndi- 
cate, and after having been entirely rebuilt is to be opened 
as a new Théatre Lyrique, when it is hoped some of the 
glories of its predecessor of that name may be revived, 
M. Detroyat, a well-known Paris journalist, is at the head 
of the undertaking. 

Another successful pantomimic piece,’ ‘‘ La Statue dy 
Commandeur,” by MM. Eudel and Mangin, was brought 
out on January 31, at the Paris Théatre d’Application, 
The music is from the pen of M. David, the piece being 
a witty travesty of Moliére’s ‘‘Don Juan.” It was 
excellently interpreted by M. Clerget, M. Chameroy, and 
Mesdames Feriel and Litini. 

M. Reyer’s opera ‘‘Salammbo,” first produced some 
time since at the Brussels Théatre de la Monnaie, is in 
course of active preparation at the Paris Grand Opéra, the 
composer having made some important alterations in the 
score of the work. There are also being mounted at the 
institution in question the ballet “ Sylvia,” with the grace. 
ful music of the late Léo Delibes, as well as a new ballet, 
“* Maladetta,” by MM. Gailhard and Paul Vidal. 

A highly successful Concert was given, on the 13th ult, 
by the Belgian Musical Artists’ Society, at the Théatre de 
la Monnaie, the programme consisting entirely of com- 
positions by Mdlle. Augusta Holmés. The Conductor was 
M. Barwolf, and the gifted lady composer, who was present, 
received a perfect ovation on the part of an enthusiastic 
audience. 

Auber’s ‘‘La Muette de Portici,” which has recently 
been most successfully revived in several Italian towns, 
has just been received with remarkable enthusiasm also at 
the National Hungarian Theatre of Budapest, with Madame 
Markus as the Fenella, and the tenor Runcioas Masaniello, 
The opera was first produced at the Paris Opéra in 1828, 
and has therefore stood the test of time well, so far. 

Wagner's ‘‘ Die Meistersinger”’ is to be brought out at 
the Paris Grand Opéra next season, with M. Lasalle as 
Hans Sachs, M. Van Dyck as Walther, Madame Cara as 
Eva, and M. Renaud as Beckmesser. : 

Liszt’s ‘‘ Prometheus ” was announced to be performed on 
the 22nd ult., by the Berlin Philharmonic Choir, under the 
direction of Herr Siegfried Ochs. The interesting work 
was last produced here in 1864, under Von Bilow’s 
direction. 

The Heckmann Quartet has found a new leader in 
Herr Carl Halir, the eminent Weimar violinist. 

In the course of this year’s Bayreuth Festival perform. 
ances, from July 21 to August 21 inclusive, there will be 
eight representations of “ Parsifal,’”’ and four each of 
‘‘ Tannhauser,” ‘ Tristan und Isolde,’ and ‘‘ Die Meister- 
singer.” Among the artists of the Berlin Opera, Mesdames 
Sucher, Staudigl, and Herzog have been again engaged by 
Frau Cosima Wagner. 

An excellent performance of Wagner’s “ Tristan und 
Isolde” is reported from Weimar, where the difficult and 
exacting work was recently produced for the first time by 
members of the personnel of the Hof-Theater only. Madame 
Naumann-Gungl and Herr Teller sang the titular parts, and 
Herr Richard Strauss conducted. ' 

Frau Ingeborg von Bronsart’s opera, ‘‘Hiarne,” has met 
with an enthusiastic reception on its first performance last 
month at the Royal Opera at Hanover. : 

The performances in connection with this year’s Music: 
Festival of the Lower Rhine, at Cologne, are to incl 
the following works—viz., on the first day: Weber's 
‘‘Euryanthe’”’ Overture, Mendelssohn’s 114th Psalm, 
Brahms’s ‘“ Triumphlied,” excerpts from the ‘ Gdttet- 
dammerung,” Schumann’s D minor Symphony, and 
Beethoven’s Ninth; on the second day: Cherubini’ 
“Anacreon” Overture, Verdi’s Requiem, and Berlioz’ 
“Roméo et Juliette” Symphony. On the third day there 
will be, as usual, a miscellaneous programme. Dr. Wiillnet 
will be the Conductor. 

Albert Niemann, the veteran Wagner-tenor, appeared 
once more, at a Berlin Wagner Concert last month, in the 
part of Siegmund, in “ Die Walkiire,” with Frau Suchet 
as the Sieglinde. Niemann’s interpretation of Siegmund has 
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never been equalled by any of his successors ; and although 
unaided, in the present instance, by dramatic action and 
stage accessories, his performance aroused the most pro- 
found enthusiasm. 

The valuable music library of the late King Charles of 
Wurtemburg has been bequeathed by the deceased monarch 
to the Conservatorium of Stuttgart. 

A Musical Festival is to be held by the German male 
choirs of Bohemia from August 13 to 15 next, at Teplitz. 

The directors of the Berlin Krollsche Theater have made 
arrangements for the performance of opera at their estab- 
lishment throughout the year, instead of during the summer 
season only as hitherto. Thus the German capital will 

ssess henceforth two permanent operatic institutions. 

A bust of Richard Wagner, modelled by the well-known 
sculptor, Herr Kietz, was unveiled on the anniversary 
of the master’s death, last month, at the Dresden 
Hof-Theater. 

An extraordinary success of Wagner’s “ Tristan und 
Isolde,” with Fraulein Malten, of Dresden, and Herr Max 
Alvary, of Hamburg, is reported last month from Kénigs- 
berg. The performance, under the direction of Herr 
Géllerich, is, moreover, described as having been an 
excellent one generally. 

The Committee of the Salzburg Mozart Society are 
about to take active steps with the view to converting the 
Society into an International one. 

At the German Theatre of Prague a new “musical 
comedy” in three acts, entitled “Ivan Galeano,” was 
recently produced for the first time, and exceedingly well 
received. ‘The composer is Herr J. Stern, and the libretto, 
founded upon a Spanish subject, is from the pen of Herr 
Singer. 

ive of the Academic Concerts at Leipzig last month 
an.interesting feature was introduced by the revival of 
C. M. von Weber’s C major Symphony, written by the 
composer when twenty-one years old, and to some extent 
foreshadowing, in the treatment of the horns and the 
tremolo of the strings, the Overture to ‘‘ Der Freischiitz.” 

Wagner’s “ Die Meistersinger ” and ‘‘ Rienzi” are being 
te-mounted at the Berlin Opera, where the performance of 
the complete cycle of the Bayreuth Master’s operas is 
shortly contemplated. The revival here, last month, of 
Philipp Riifer’s opera, ‘ Merlin,” met. with the same 
qualified success as on the occasion of the first production 
of the work some five years ago, owing to the fatal defects 
of the libretto. 

Gounod’s ‘‘ Roméo et Juliette,” one of the veteran 
French master’s finest operatic works, met with such a 
noisy and determined opposition on the part of a section 
of the audience upon its performance last month at Mantua 
that the police had to be called in and the theatre had to 
be cleared. 

It is reported from Milan that Signor Sonzogno, the 
eminent music publisher, has received no less than sixty- 
one one-act operatic scores in response to the fresh competi- 
tion recently invited by him. Fifty-six of this number have 
been admitted by the jury of experts, whose decision is to 
be made known some time during next month. 

The St. Cecilia Academy, of Rome, has appointed to 
an honorary membership Dean Miller, of Amoeneburg 
(Prussia), the gifted composer of a highly popular ‘* Weih- 
nachts Oratorium ”’ and other sacred works. The reverend 
gentleman has just completed an important new work on 
“The Passion of our Lord.” 

The Madrid Heraldo makes the somewhat startling pro- 
posal of celebrating the forthcoming centenary of the 
discovery of America with a performance, in the Spanish 
capital, by the Angelo Neumann Company, of Wagner’s 
“Der Ring des Nibelungen.” We presume that the 
selection of the work in question is chiefly owing to the 
fact of its being the “biggest thing” on the lyrical stage 
out contemporary could think of. 

At the Avenida Theatre, of Lisbon, a new operetta, 
“Roupade Francezes,” by the popular Portuguesecomposer, 
Senhor Freitas Gazul, was produced last month; while 
another work of a similar type, by Senhor Cyriaco de 
Cardoso, is about to be brought out at the same theatre. 

The first performance of a new opera, “ Raffaello,” by 
the Maéstro Maffezzoli, the director of the Australian Italian 

pera Company, is shortly to take place at Sidney, some 





portions of the work having already been successfully 
produced at Melbourne. __ : 

On the recent second anniversary of the death of the 
celebrated tenor, Gayarré, a bronze bust of the deceased 
artist was unveiled in the foyer of the Royal Opera House, 
of Madrid, there being also a special operatic performance 
to commemorate the occasion. 

A new opera, entitled ‘“‘ Hesen” (The Witch), bythe Danish 
composer, M. August Enne, has just been brought out, for 
the first time, at the Royal Theatre of Copenhagen, where 
it met with great success. The libretto of the work is 
founded upon Arthur Fitzger’s drama of the same title. 

The first performance of a posthumous opera, “ Winkel- 
ried,” by M. Louis Lacombe, was announced to take place 
last month at the Grand Theatre, of Geneva. 

The first performance of MM. Rcddaz and Van Dyck’s 
new ballet “ Carillon,” to which M. Massenet has written 
the music, was announced to take place at the Imperial 
Opera of Vienna on the aist ult. 

To the ever-increasing number of prospective participators 
in the forthcoming Vienna Exhibition may now be added 
the St. Cecilia Academy, of Rome, the oldest musical insti- 
tution of its kind inexistence. The Academy will contribute 
to the exhibits a great number of valuable historical docu- 
ments and other articles of special interest in connection 
with musical art. 

A very successful first performance is reported at the 
Imperial Opera of St. Petersburg of a new one-act opera, 
entitled ‘‘ The Poet,” the music by M. Krotkoff. Another 
new operatic work from the pen of M. Koratchewko, 
entitled ‘* Prince Serebreny,” is shortly to be produced at 
the Imperial Russian Opera. The libretto of the latter 
work is founded upon one of Count Tolstoi’s novels. 











CORRESPONDENCE, 


“ SIMPLIFIED”? MUSIC. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,—In your January issue (page 16) the proposed 
teform of musical notation, known as “‘ Simplified Music,” 
is inaccurately criticised ; provision is made in this system 
for notes of greater duration than a beat. It is to be 
regretted that your musical critic’s attempt to translate a 
bar of ordinary music into the new notation ‘‘ only succeeded 
in making it look like a veritable scarecrow!’’ Had the 
work been properly done he would have illustrated one of 
the main. objects in view—viz., close resemblance (except 
as to rests) to ordinary music in its simplest forms of 2-4, 
3-4, and @ time. If he had informed your readers that 
“Simplified Music” is declared to accomplish with nine 
that for which ninety-six forms are now employed, they. 
would have been in a better position to appreciate the 
grounds ‘‘on which the system stands self-condemned.” 
In justice to this reform, I venture to ask that judgment be 
suspended until the publication of a work now in the press. 
Your critic makes an amusing assertion as to the two 
readings required for clefs in pianoforte music. ‘Once 
grasp the idea of the stave of eleven lines, and the difficulty 
vanishes.” This is poor consolation for suffering learners ! 
It sounds more like retrogression than progress. The 
eleven lines were discarded centuries ago because they were 
too confusing. What is to become of the “idea” when the 
treble clef makes its appearance in the lower stave og the 
bass clef in the upper stave, as occurs frequently when it 
suits a composer’s convenience ?—Yours obediently, 

E. RAYMOND TURNER, 
Hon. Sec., Simplified Music Association. 

Rutland House, Epsom. 


[We judged the system, naturally, from the prospectus 
sent us, which does not mention that provision is made for 
notes of more than a unit in length. But, apart from 
this, and granting, for argument’s sake, the merits of this 
proposed reform, do the members of the Association 
realise what the adoption throughout Europe and America 
of a new notation would mean? Is it not obvious that the 
cost alone of such a change, to say nothing of its difficulty, 
places it out of court as a practicable scheme? We have 
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no sympathy whatever with attempts to bring forward a 
new musical notation. The present system may not be 
perfect—few things are; but it has one supreme merit— 
universality. We cannot regard those who would deprive 
it of this quality as friends of progress.—Ep. M. T.] 





Want of space compels us to hold over some interesting 
correspondence on the subject of the “ Vicar of Bray.” 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted, Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur, 
Correspondents are informed that their names and addresses must 

pany all ications 





We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind tkose who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the vest of the paper is 
printed to supply the current sale. 

CoNSERVATORIST.—A pply to the Cambridge Professor for informa- 
tion: there is no Scholarship. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 

BaRNSTAPLE.—The Epiphany, by Dr. H. J. Edwards, was given 
in the Parish Church on the 11th ult. with marked success. 
The performers included the members (men and boys) of the 
Parish Church choir, with the addition of a large proportion of the 
members (male and female) of the Exeter Musical Festival Society. 
The composer presided at the organ, and the performance was ably 
conducted by Mr. S. Harper—who replaced Dr. Gardner, of Ilfracombe, 
absent through illness. Mr. Harper also sang the tenor solos. The 
other vocalists were Mrs. Davis, Miss Hortop, Miss Willis, and 
Messrs. G. Harper, N. Deane, R. Bath, and G. Garland. 

BIGGLESwaDE.—An Organ Recital was given in the Parish Church, 
on the 17th ult., by =. £- G. Cooper; The programme included 
Fugues by Bach and Mendelssohn, Handel’s Concerto in B flat, two 
pieces from Rossini’s Stabat Mater, and several works of lighter style 
by French and English composers. 


BuRTON-ON-TRENT.—On Thursday, the 11th ult., the Musical Society 
gave a performance of Mendelssohn’s St. Paul. The principals 
were Miss Thudichum, Miss Frances Turner, Mr. Chas. Chilley, and 
Mr. Thurley Beale. Mr. H.T. Abbott was leader of the band, and Mr. 
L. F. Day conducted. 


Epsom.--The Choral Society gave a Concert on the 4th ult., when 
Mendelssohn’s music to Athalie was the chief feature. The solo 
vocalists were Madame Madeline Hardy, Miss Mary Hay, Miss Mary 
Tunnicliffe, and Mrs. Sidney Norman, the verses being recited by Mr. 
Charles Fry. The choir gave an efficient rendering of the choruses, 
under the direction of Mr. Avalon Collard. The second part was 
miscellaneous, and included, among other choral pieces, a new part- 
song, ‘‘ Speak to me with thine eyes, love,” by J. W. Elliott, and songs 
by Mr. Millward, Mr. Harry Lee, Madame Hardy, and Mr. Avalon 
Collard. 

HELENSBURGH. — The Choral Union gave its first Concert this 
season on the 4th ult., when Handel's Samson was performed. The 
chorus, numbering over eighty, under the able leadership of Mr. 











ever given in Huntingdon, and much credit is due to all who took 
init. At the conclusion the Conductor was accorded an outburst ¢ 
applause. The Cantata was repeated at Trinity Church on Th 
evening, and with great success. Mr. Gaul again conducted—y, 
Cantata was also given on.the 2nd ult. at St. Neots, and on the ng 
ult. at St. Ives, under the direction of Mr. Frank Clark; Mr. Clay, 
Hunter presiding at the organ. 


KNoTTINGLEY, YORKSHIRE.—An excellent performance of Elijai 
was given in the Wesleyan Chapel on Monday, the 15th ult. jy 
choir and orchestra numbered about 120. Mr. Moxon, of Ponte 
was at the organ, and Mr. Acomb, of Leeds, was leader of the orchestr, 
The choruses were sung throughout with remarkable vigour and 
cision. The artists were Miss Monteith, Miss Bessie Dore, Mr, Pery 
Palmer, and Mr. Sydney Jameison. These excellent singers were wel 
supported in the concerted music by members of the chorus, The 
Chapel was crowded by an appreciative audience. Great praise is dy 
to Mr. Archer, the local choirmaster, and to Mr. Bagley, throug) 
whose enterprise the performance was given. Mr. C. J. Dale, of th 
Finsbury Choral Association, conducted. 


LeicesTeR.—A Concert was given at the Temperance Hall ont 
roth ult. The vocalists were Mesdames Russell and Maude Harding 
Miss A. M. Jelley, Messrs. Alfred Page and J. R. Orgill, who acquitte 
themselves in a manner which was fully appreciated by the large ayjj. 
ence. Mr. C. Mansfield, Mr. J. W. Mansfield, and Mr. C. Leona 
Burrows played Reissiger’s Trio in E flat with much effect, and Mis 
V. Nalder accompanied. 

MIDDLESBROUGH.—The Musical Union gave its second Concert ¢ 
the season on the 17th ult., introducing, for the first time in th 
district, Miss Brema (soprano) and Mr. Plunket Greene, whos 
singing, among others, of three Hungarian melodies created a marke 
impression. Mr. Willy Hess, with a string quartet made up of the 
Messrs. Speelman and M. Vieuxtemps, played Beethoven's No; 
in G major, and other selections ; and himself contributed a violin sol, 
The chorus, under Mr. Kilburn, gave a selection of unaccompanie/ 
part-songs, including a fine example of sixteenth century writing y 
“Clemens non Papa.” Miss Louie Heath played the exacting accon- 
paniments with great taste and ability. 


MirFiELp.—The Battyeford Amateur Musical Society gave a pe. 
formance of The Building of the Ship in the Town Hall on the nth 
ult., under the able direction of Mr. J. E. Ibeson, its Conductor. Th 
solos were efficiently rendered by Miss F. Moore, Madame Osu 
Pollock, Mr. C. Blagbro, and Mr. Gordon Heller. The second partd 
the programme was miscellaneous. There was a very large and fashior- 
able audience. ‘ 


Newsury.— The Amateur Orchestral Society gave an excellent 
Concert on the morning of the gth ult., the Conductors being Mr. ].$. 
Liddle and Mr. Eatwell. Dvorak’s Overture The Peasant, a Rogw, 
Haydn's “Surprise” Symphony, and some lighter pieces, including 
the Intermezzo from Mascagni’s Cavalleria (encored), were given witt 
much spirit and expression. Vocal solos were contributed by Mis 
Marian McKenzie and Mr. Stuart Higgs, and instrumental pieces hy 
Mr. Liddle (violin), Mr. Clement Hann (violoncello), and Mr. 4 
Thomas (flute). Mr. Thomas Webbwas an efficient accompanist. The 
Concert was repeated, with slight alterations, in the evening. 


Reapinc.—The first Subscribers’ Night of the Orpheus Society ws 
given in the Town Hall on January 27, the following artists being 
engaged: Miss Mary Reeve, Mr. Edward Houghton, Mr. John Thoms 
(solo harp); Mr. N. P. Allen accompanied; Mr. F. J. Read conducted 
——A sacred Concert was given in King’s Road Chapel on the 3rd ut, 
consisting of the first two parts of Haydn’s Creation. Soloists: Mis 
E. Luke, Mr. J. C. Allen, Mr. A. W. Knill; Mr. E. P. Collie, 
Conductor; Mr. A. W. Moss, Organist——The Temperance Chord 
Society gave a Concert on the goth ult., the first part consisting d 
Handel’s Acis and Galatea. Artists: Mrs. Hutchinson, aa 
Gawthrop, Mr. J. Bridson; organ, Mr. Howard Moss; pianoforte, Mr. 
P. R. Scrivener; Conductor, Mr. A. W. Moss. Part two, ballads, 
part-songs, &c. 

SHERBORNE ABBEY.—Handel’s Messiah was performed in the Abhey 
in the afternoon and evening of the 11th ult., for the benefit of the 
Choir Boys’ Endowment Fund. The solos were taken by Mrs.R 
Ensor, of Milborne Port; Mrs. Kelly, Mr. C. Pillow, and Mr. Seymou 
Kelly, of Chichester. The Abbey choir, augmented for the occasion td 
about 100 voices, formed the chorus, and Mr. G. E. Lyle presided 
at the organ. 





Thomas Brash, sang with fine feeling, reflecting great credit on the 
ws nage dl Conductor. The principals were Miss Marjorie Eaton, 
Miss Helen G. Mainds, Mr. T. E. Gledhill, and Mr. James Fleming, 
An orchestra, numbering twenty-two, under the leadership of Mr. W. 
H. Cole, played the accompaniments. Altogether the Concert was one 
of the most successful ever given by the Society. 


HEMEL HEMPSTEAD.—The members of the Choral Society brought 
their fourth season to a close by a very successful performance of Dr. 
Storer’s dramatic Cantata The Tournament, at a Concert held in the 
Town Hall, on the 16th ult. The second part of the programme 
contained glees and part-songs by Webbe, Hatton, Faning, &c. The 
soloists were Miss Ada Loaring, Miss Phipps, Rev. A. Pattrick (Minor 
Canon of Christ Church, Oxford), and the Rev. H. Carpenter. Miss 
Morgan presided at the pianoforte and Mr. Acford at the harmonium. 
The Conductor was Mr. Frank Gatward, Organist and Choirmaster, 
Parish Church, Great Berkhampstead. 


Huntincpon.—On Wednesday evening, January 27, Gaul’s sacred 
Cantata The Ten Virgins was performed by a choir of eighty voices 
and a band of thirty performers, in the Corn Exchange, the Composer 
conducting. The orchestra, which included several local musicians, 
was augmented by professionals from London, Cambridge, and Bed- 
ford, and the manner in which the performers acquitted themselves 
proved the great pains and ability with which Mr. Frank Clark had 
trained the choir. The performance on the whole went off remarkably 
well, and excepting a slight difficulty here and there with the stringed 
instruments, no fault can be found. The leading artists were Miss 


STALYBRIDGE.—Mr. Sydney Hall gave his annual Concert in the 
Town Hall on the 16th ult. ‘The principals were Miss Sarah Bem, 
Mr. J. Dean, and Mr. Gordon Heller. There was a good attendant 
notwithstanding the inclemency of the weather. Miss Berry was vey 
successful with Hatton’s “The Enchantress,” while Mr. Helle’ 
rendering of Ernest Bryson’s “ The Sea hath its pearls” found much 
favour with the audience. Mr. S. Hall accompanied. 


STONEHAVEN, N.B.—The annual Concert of the Choral Society 
was given in the Town Hall on the 12th ult., under the cor 
ductorship of Mr. ). Rk. Brooke, Organist of Fetteresso and St 
John’s Churches, The first part consisted of Van Bree’s St. Cecilia’ 
Day, which was given with good taste and precision by both chor 










and orchestra. The second part of the programme consisted of patt 
songs, &c. The scloists engaged were Miss Mary Simmers, Mr 
George Strathdee, and Mr. H. Hollingworth (solo violinist), who also 
led the orchestra with great ability. The Committee of Managemet! 
are to be congratulated on the success of their endeavours, for witha 
doubt it was one of the best Concerts given by the Society. 


WincuesTeR.—Mr. W. T. Best, Organist of St. George's Hil 
Liverpool, gave an Organ Recital on the afternoon of the gth ult. ot 
the new organ, one of the finest in the city, which has recently bet 
placed in St. Paul's Church. The programme, which occupied neatly 
two hours, included compositions by Bach, Mendelssohn, Sullivas 
Berlioz, and a Toccata of Mr. ‘Best's.own. There was a very 

congregation.—A Meeting was held at the invitation of Mr. Arthur 








Alice Davis, Miss Annie Holmes, Mr. W. Driver, and Mr. S, Westby |*Warburton, son of Canon Warburton, on the 4th ult., to consider tt 


Daniels. Altogether the performance was one of the most succe:sful 
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to raise the musical standard in the city and give periodical Concerts 
of vocal and instrumental music on the lines of Dr. Mee’s Club at 
Oxford. A resolution in support of the scheme was passed, but it will 
not come into effect until next winter, and until there are seventy sub- 
scribing members.—Two Concerts, arranged by Mr. Arthur War- ; 
burton, were given on the afternoon and evening of the 1st ult. The 
contributions, chiefly by local musicians, were of a high class. Miss 
Lovett sang solos by Meyerbeer, Mattei, and Hope Temple; and Mr. 
Gostelow (Organist of the Parish Church, Luton) played pianoforte 


solos. 





ORGAN APPOINTMENTS.— Mr. Thomas Blackith, Organist and Choir- 
master to the Parish Church, Totteridge, Herts.—Mr. Gerald M. 
Coleman, Organist and Choirmaster to the Presbyterian Church, 
Rangoon.—Mr. Edward E. Douglas-Smith, to St. Peter’s Church, 
Cranley Gardens, South Kensington.—Mr. Reginald W. Bartle, to St. 
Lawrence’s.—Mr. A. Mangelsdorff, Organist and Choirmaster to the 
Parish Church, Benington, Boston, Lincolnshire. — Mr. W. H. 
Howse, Organist and Choirmaster to the Presbyterian Church, Port 
Elizabeth, South Africa.—Mr. J. H. Clifford Johnston, Organist and 
Choirmaster to St. Olave’s. 


Cuorr APPOINTMENTS.—Mr. Frederick Kemp (Bass), to Holy 
Trinity, Gough Square, Fleet Street.—Mr. John W. Stoker (Tenor), 
tothe American Church, Nice.—Mr. E. W. Price (Alto), to Southwell 
Cathedral—Mr. Rowland Loose (Baritone), to St. Mark's, Abercorn 
Place. 








ROBERT COCKS & CO’S 
New and Standard Publications. 
MODERN METHODS. 


“The series of Modern Methods promises, for comprehensiveness, 
accuracy, and originality, as well as beauty of production, to rival, if 
not excel, the most successful works of this ‘description hitherto 
published." —The Queen. 


N°: 1.— WALTER MACFARREN’S PIANO- 
iN FORTE METHOD. A comprehensive and absolutely progres- 
sive school, with numerous Diagrams and Illustrations, reproduced 
from photographs specially taken for this work. Folio size, 75 pp., 
paper cover, 3s. net; cloth, 4s. 6d. net; post-free. Just issued. 


0.2.—OTTO PEINIGER’S VIOLIN METHOD. 


A complete Course—concise, lucid, and gradual, with Pianoforte 
accompaniment to all the original and selected pieces. All the posi- 
tions fully illustrated from photographs expressly taken for this work. 
Large quarto size, 147 pp., with separate violin part, 30 pp. Paper 
cover, 3s. 6d. net; cloth, 5s. net ; post-free. 











Other Methods in preparation. 


COMPOSITIONS, ARRANGEMENTS, &c. 





FOR the PIANOFORTE, by Goparp, H. Nuyens, 


GeorGes PreiFFrer, F. THomé, Geo. F. West, &c. 


OR the VIOLIN and VIOLONCELLO, by 
Jouannes Wo rr, EmILe Sauret, OTTO PEINIGER, LEO STERN, 
H. Jacopy, BirGER, &c. 


By EMILE SAURET, 


Principal Violin Professor at the Royal Academy of Music. 
me MORCEAUX DE SALON (Op. 45), PouR VIOLON et 


Vision. No. 3. Barcarola. 
Capriccietto. » 4. Mazourka, 
Price Five Shillings each. 


By OTTO PEINIGER. aie 
HUMMING BIRD (Morceau de Salon) .. ‘a ea 4 0 
CHANT D'AMOUR, a ers aaa 
R. CAVE’S FORTY SHORT and MELO- 
* DIOUS EXERCISES FOR THE VIOLIN, in various 
thythms and keys. Price 2s. net. 
“Supplies a great want.”—Brvighton Gazette. 
FoR the ORGAN. Tue BurvLincron VoLuNTARIES. 
Ten Books, Each 1s. net. New numbers by J. W. Exuiott, 
A. Repueap, A. Pace, A. W. Marcuant, &c. 
List of Contents on application. 


EST’S Handel Choruses. BEST’S Organ Com- 
positions. BEST’S Modern School for the Organ. BEST’S 
Celebrated Pedal Exercises. Detailed lists on application. 


By JAMES SHAW. 
THREE NEW COMPOSITIONS FOR THE ORGAN. 


Dedicated to and performed by Mons. ALEx. GUILMANT. 
1. Meditation. 2. A Wedding Processional March. 
3. A Dream of Mozart, Minuet in D. 


No. 1. 
» 2. 


In the Press. 


ORGANIST’S LIBRARY. Edited by Dr. 


THE 
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New and Standard Publications. 


—CONTINUED. 





CoweEN. 


SUTTON, R. Elements of the Theory of Music. 


ROCKSTRO, W.S. Practical Harmony. Cloth, 2s. net. 


— Key to ditto. 
— A History of Music. 


—— The Rules of Counterpoint. 
WHITTINGHAM. Two Hundred Questions and Exercises on 


HAMILTON. Dictionary of Musical Terms. 


EW CANTATA ror FEMALE VOICES.— 
“THE FAIRIES’ SPRING” (An Elfin Legend). By F. H. 

Price 2s. 6d. net. Tonic Sol-fa Edition, rs. 6d. net. 

“‘Possesses an unceasing flow of sweet and spontaneous melody.” 


Saturday Review. 


“A remarkable Cantata.”—The Graphic. 


~ STANDARD TEXT BOOKS FOR LOCAL 


EXAMINATIONS. 


111th Edition. 
Cloth, 2s. net. This popular work has been revised and entirely 
re-set in larger type. It now contains the Examination Papers of 
the Associated Boards of the Royal Academy of Music and the 
Royal College of Music. 

As nearly 
perfect as care and experience can make it. 

Is, 6d. net. 

Comprehensive and reliable, with Chrono- 
logical Table and Questions for Examination. Cloth, 2s. net. 


2s. net. 


Davenport's “‘ Elements of Music.” 6d. net. 
Is, net. 





SPOHR’S Great Violin School. 


STANDARD WORKS. 


The Original English and ONLY 
FOLIO EDITION. Translated by Joun BisHop, and the only 
one approved by Louis Sponr. Handsomely bound, cloth, gilt, 
15s. net. Patronised and adopted by the Royal Academy of Music. 

“‘T have carefully looked over the English edition of my Violin School 


published by Robert Cocks and Co., and have no hesitation in recom- 
mending it as a faithful translation of the original work.” —Lowis Spohr. 


Note.—In ordering, specify R. C. & Co.’s Edition. 


THE VIOLIN. Some account of that instrument and its leading 


Professors, from the earliest date to the present time. DusBoura. 


5s. net. 
THE ORGAN: Its History AnD ConstrucTIoN. By Drs. E. J. 


Hopkins and E, F. RimsBautt. In One Vol. (thick), 636 pp. 21s. 
net. Or, in Five Parts, cloth, 5s. each. 


The recognised authority on this instrument. A comprehensive 


treatise on its structure and capabilities, indispensable to everyone 
interested in the organ. 





from 28 guineas retail. 
Sole Importers of the ‘‘ Winkelmann” Pianos. 


IANOS.—FULL TRICHORD, IRON-FRAMED, 
CHECK ACTION, in Walnut, Rosewood, or Black Cases, 
Illustrated and descriptive price list post-free. 





LD VIOLINS.—A Choice Selection of Fine Old 


Instruments. 


Violin Strings, Fittings, &c., of Best Quality. Descriptive lists on 


application. 








Subjects, 


M. J. WEsTBROOK. Six Books, containing in all Twenty-five 
ist on application. ; 


6, NEW BURLINGTON ST., LONDON, W. 


Just Published. 


HIGHLAND BALLAD 


FOR VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
A. C. MACKENZIE 
(Op. 47, No. 1). - 
Price Three Shillings and Sixpence net. 
London and New York: Nove.io, Ewer and Co. ae 





Just Published. 


THE MUSIC 


TO 


SHAKESPEARE’S PLAY 


THE TEMPEST 


ARTHUR SULLIVAN. 


FULL SCORE. Price TuHirty SHILLINGS. 
String Parts, 11s. 6d. Wind Parts, 19s. 








London and New York; Nove.io, Ewer and Co, 


174 THE MUSICAL TIMES.—Marcu 1, 1892. 


DURING THE LAST MONTH. DURING THE LAST MONTH—continued. — 
. BRIDGE, J. F.— Ode to the terrestrial globe” (By 
‘Published by NOVELLO, EWER & CO. 


a Miserable Wretch). Humorous Part-Song for Men's Voice, 
The Words written by W. S. Gi-BeRT. (No. 236. The Orpheus) 34 oa R 
DVORAK, ANTONIN.—Symphony, No. 4, in G 
major (Op. 88). Full Score, 30s.; 1st Violin, 2s.; 2nd Violin, 2s.; | Men's Voices. The words written by Laura E. RIcHArDs, (No, 2, Occas 








‘¢ An old Rat’s tale.””, Humorous Part-Song for JE Some 








evn 2S. ; on 2s.; Basso, 2s.;.Wind Parts, 22s.: Pianoforte | The Orpheus.) 4d. ag 
mene shin OETZ, HERMANN.—* Drinking Song.” (NX c 
: “en “_—«. y-satoony Chorus, and Orchestra 232. The Orpheus.) <d. . ' ( . ont 
(Op. 89). Full score. ree Guineas. ROTCH, WILLIAM.—“ Yield thee to pleasure Cyst 
NISON CHANTS for THE PSALTER.—A Col- old Care.” A Glee for s.a.t.B, The words by Roper Brooy. Wind 
lection of Single Anglican Chants, appropriated to the daily | F!#LD. Edited by A. H. Mann. 2d. : Thurs 
Psalms in the Book of Common Prayer, expressly selected and adapted ELVILLE, C. E.—Nursery Rhymes. 4d. Mr. R 
~ the = ¥ ——— freee and ee —s by — Amate 
anon 1r . . . USELEY an DWIN EORGE MONK, rgan # Hamp 
Harmonies, cloth, 5s.; the Voice Part, cloth, 1s. N perspec of TWO-PART Brixtc 
; r — 
ALKER, BETTINA.—“My Musical ex-|~ No 28. MaySong. ww Scuumann ai The 
periences.” Cloth, 6s. » 29. Spring Song se By a wad Miss ] 
. . 30. Tothe Nightingale .. ae oe : ad, Mr. C 
OBB, GERARD F..—" My soul truly waiteth ” ” 31. The Swallow's fight... BaTTison Haynes Ph wal 
(Psalm Ixii.). Set to music for Soli, Chorus, and Orchestra (or » 33 Violets .. ey Ce a -. F.H. Cowen 3 | } Mr. H 
Organ) (Op. 23). Paper cover, Is, » 47. The Ousel ee ee ee ws REINECKE 4 fF M.M. 
AUL, ALFRED R.—“ A Song of Life” (Ode to n 48. - rest pt thee +e te ws na Obitu: 
Music). Verse by “ RAvENswoop.” Set to music for Four-part n 49 -* oad Soy oa oe no Music 
Chorus (Op. 44). Paper cover, 1s. ” 3 Meeting “a SS at Gs ” . ” 
s ' ss. Si Bik ist ikaw fe x 
DE BERIOT, C.—Eight Pieces for Violin and » 52 Thefountofmusic .. ..  «. o = : 
Pianoforte. (No. 28. Novello, Ewer and Co.’s Albums for Violin » 53. Contentment ..  .. +. +s » ad ” 
and Pianoforte.) Paper cover, 2s. 6d. » 34 rpoen ses -- ve oe ae ” : ” 
” . wanderer s son, oe ee oe ’ ; 
EVENTY-EIGHT AUSTRALIAN HYMN-| ” 3& GoodNight 1. lok .- : 
TUNES. Compiled by R. BentLeEy Younc. Cloth, 2s. 6d. » 57+ Truth and Trust os aie ee i a ce 
LARE, EDWYN A.—(in D). Benedicite, omnia | \ 2” 58 Raithiul love SS aul, ed oe 
Opera.” 2d. ( ) YDENHAM, E. A.—‘ The little Bird.” A Four. " 
ULLUM, ERNEST N.—in F, Magnificat and | Novelb's PartSong Book) 3 Bah 
unc dimittis. 3d. “Th : ree 2 
: ._ | e Milkmaids.” A Four-part Song. The T 
KING H EN RY JOHN—(in B flat). The Morning words written by Epwarp OXxENFORD. (No. 620. Novello’s Part-Song Gene! 
- and ee Sones, pele the Office for the Holy | Book.) 3d. Fost 
ommunion. For Voices or Organ. Paper cover, complete, 2s. ; or, : 
singly : No. 1, Te Deum laudamus, 4d.; No. 2, Benedictua, 3d.; No.3,|— i Wind that softly bloweth.” A Four-part Song, Corre 
Jubilate Deo, 3d.; Nos. 4-11, Introit, Kyrie, Before and After the The words written by EDWARD OXENFORD. (No. 608. Novello’s Pan. Gener 
Gospel, Nicene Creed, Sanctus, Benedictus qui Venit, Agnus Dei, Song Book.) 2d. List 0 
Gloria in Excelsis, 9d. ; Nos. 12 and 13, Magnificat and Nunc dimittis, 4d. REVILLE, C. H.— In Fancy’s Realm.” Song. = 


L=W!s. S. A.—(in E). Benedicite, omnia Opera. 2s. 
3d. : ACKENZIE, A. C.—‘* What does little Birdie 
\ K JOOD, D. J.—(in G). Te Deum laudamus. 4d. say?” Song. The poetry by ALFRED, Lord TENNYSON. 2. SCA 


E ART, E. BRUCE.—Mandarin Danse Fantastique. 
DAMS, THOMAS.—‘ Likeasthe hart.” Anthem. 


For the Pianoforte. 2s. 
































hh For Soprano Solo and Chorus. (No. 393. Novello’s Octavo EAD, Ue F. H.—Two Songs. ‘¢ O were I slumber. 
nthems.) 3d. u ing deep,” “ Sleep, dear.” The poetry by The Earl of Lyrtoy. 
ATSON, A. WELLESLEY —“ Blessed are they | s- 6d. 
that mourn.” (No. 390. Novello’s Octavo Anthems.) 3d. HATMOOR, FREE MAN.—Gavotte Fan- 
LARE, EDWYN A.—<Now is Christ risen.” tastique for the Pianoforte. 18. 6d. 
Easter Anthem. 3d. UTTON, H. E—March in C. For the Organ. 
ISTIN, THEODORE.—* Hear me when I call.” (No. 146, Original Compositions for the Organ). Is. 
. Fool a aad for Men's Voices. (No. 389. Novello’s Octavo gh Rca ty Mage ad TONIC ’ 
nthems.) 2d. L-FA . Translated by W. G. McNaucut. 
7 ’ No. 747. The night is f ae My gs B. Foster td. 
LIFFE, F.—“ Lord, I have loved.” “Anthem for] "°°74%° ‘The Fergetmenot... |... J. L. Hattox i 
Pe Soprano Solo and Chorus. (No. 391. Novello’s Octavo Anthems.) » 750: faye - a om aS te oe 0 — «4 
. » 751. Godso loved the world .. a «. J. STAINER 1d. —_ 
MITH, THOMAS.—* Worthy is the Lamb.” —_—__—___—_—- 
Full Anthem for Four Voices. 3d. r List ¥ See Bells.. CHARLES VINCENT i Fo 
ROBERTS, J. VARLEY.—* Grant, we beseech na Me. cee : o Seal 
Thee.” Anthem for Bass Solo and Chorus, (No. 388. Novello’s Twilight.. as oa BS. ‘ id f 
Octavo Anthems.) 3d. h IF i d 
TINCENT, CHARLES.—* Alleluia! Alleluia!} BEETHOVEN.—Choral Fantasia. 3d. Fo 
Anthem for Easter. (Church Music, No. 3.) 2d. ABT.—“ The Golden City.” 6d. ye 
“Very early in the morning.” Anthem for | > : For ( 
Easter. (Church Music, No. 4.) Duet for Tenor and Bass, and MISS TERESA HAYNES (Soprano) MI 
Chorus. 4d. Oratorio, Ballad Concerts, &c. 
~ AUNTLETT, Cc. T.—“St. Catherine.” Hymn 90, Bury New Road, Higher Broughton, Manchester. yb 
Tune. 1d, MISS ANNIE PULLEIN (Soprano) 
ERRIN, HENRY C.—“ The Story of the Cross.” | For Oratorios, Concerts, &c. For terms, press notices, and vacant dates, M 
Words by the Rev. E. Monro. 2d. Address, nee Pd pl sea-side. 33,0 
VV EATHERLEY, S. SYDNEY.—Twelve Original ae M 
Tunes, set to favourite Hymns. 6d. ° MISS FANNIE SELLERS (Soprano) bee! iilens 
KE GEORGE —Vesper Hymn in cad. xd For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro. Peck 
’ . " » Id. 
MISS FLORENCE CROFT (Contralto) &c, 
VARGE, JOSEF.—Tonic Notation for Players. ___ 88, Lady Margaret Road, Tufnell Park, N. Pals 
An easy method of learning the Pianoforte, &c., with or without at 0 —— 
ateacher. Paper cover, 1s. 6d.; limp cloth, 2s. . 6 MISS ees nen ) 
EUMEGEN, ADA.—Music as it is Taught. 25, Cloudesley Street, Barnsbury, N. “Red 
Is. net. or recente 3 
. MADAME ELIZA THOMAS (Contralto) Marc 
ATIWATER, OHN P.— The Stream.” Four-| For Oratorios, Ballads, &c. “ The singing of Madame Eliza ne Asht 
part Song for Men’s Voices. The Words written by Franx | was accorded universal praise.’—City Chronicle. Zion House, Oa 





NortH. (No. 235. The Orpheus.) 2d. lesden, N.W. tr 
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SCALE OF TERMS FOR ADVERTISEMENTS. 





Two Lines .. “e re ee oo ee O 
Three Lines un ae e ee eo. O 
For every additional Line “ “#e «« @ 
Halfa Column .. ea ce ee oe 8 
AColumn .. ee es ee oe oe 4 
A Page 


pecial Pages (Cover, &c.) by arrangement. 


A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 


To insure insertion, Advertisements should reach the Office 


NOT LATER THAN THE 
TWENTY-THIRD 
OF EACH MONTH. 











_ MISS ISABELLE WATERS. (Contralto) 


For Oratorios, Concerts, &c. 


or, 39, Great Marlborough Street, W. 


Address, 34, Defoe Road, Tooting; 





MISS HILDA MEREDITH 


(Medalist, R.A.M. Pupil of the late M. Sainton). 
_For Concerts, At Homes, &c., address, 40, Sheen Park, Richmond 





MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 





MR. WILLIAM RILEY (Baritone), Huddersfield. 


——_. 


M 


Concerts, At Homes, &c. 


For Oratorios, Concerts, &c. 





33, Upper Bedford Place, Russell Square, W.C. 


SS JESSI E HOTINE (Soprano). For Oratorios, 
Please note NEW ADDRESS, 





M3ss MAUD LESLIE (Soprano) 
, Feb. 18, Dulwich; 19, Norwood; 20, Mile End; 22, West- 
minster ; 23, Hampstead ; 24, Dulwich; 26, Buckingham Gate; March 2, 
Peckham; 8, Lavender Hill ; 10, Dulwich ; 11, Holborn; 15, Bermondsey, 
&c. “Woman of Samaria,” “ Eli,” “ Messiah,” “ Daughter of Jairus,” 
Elijah,” ‘ Lauda Sion,” “ Hymn of Praise.” 41, Crystal 
Palace Road, Dulwich. ’ 


“ Holy City,” “ 


M 


“ Redemption,’ 
March 3; 


engaged.: 





R. JAMES LEYLAND (Tenor) (of St. Andrew’s, 
Wells St., W.) is engaged: St. Peter’s, Eaton Square, W., 


* March 10 and 17, “Passion,” St. Matthew (Bach), 


New Oratorio (Smethurst), Bolto 


“Samson,” Leicester, March 24; ‘Creation,’ March 29, 
Ashton-under-Lyne ; 
oan of Arc,” 


n, March 30; 


Crewe, April 5, “Messiah,” April 15; ‘Ancient 


Mariner,” Warrington, April 26. For terms en route, &c. Hamp- 
stead Road, NW P ’ 1 247, Pp 





M®: A. HOLBERRY HAGYARD (Tenor), of the 
London and Crystal Palace Concerts, is at liberty for Oratorios, 
&c. Disengaged on Good Friday. Address, 25, Wolsley Street, York. 
R. W. WYATT (Trumpetist), Patentee of “‘ The 
Perfected Chromatic Double-slide Trumpet,” open for EN- 
GAGEMENTS with Orchestra or Military Bands. Address, 123, 
Portman Buildings,:Marylebone, N.W. 








REBLE BOY and TENOR REQUIRED, for 

Church near Willesden Green Station. Must be good Readers 

and Soloists. Stipend according to ability. The usual Services and 

Thursday evening practice. Apply, with full particulars, by letter 
on'y, to H. B., 6, Blenheim Gardens, Willesden Green, N.W. 


ORATORIO at St. John’s, Waterloo Road, S.E.— 

Benepict’s ST. PETER, Sunday, March 20, at 3 p.m.; 
Mozart’s REQUIEM, during Lent; MESSIAH, on Wednesday 
evening, April 13. Applications for admission to Band or Chorus, to 
Henry J. B. Dart, Director of the Music, 53, St. John’s Park, N. 


D&: ©: J. FROST, 88, Tyrwhitt Road, St. John’s, 
London, S.E., requires an ASSISTANT PUPIL, resident in 
the S.E. district. 


ESIDENT PUPIL.—Mr. ERNEST LAKE, 
Org. and Mus. Dir., All Saints’, Notting Hill, W., has a 
VACANCY for a gentlemanly YOUTH. Large church. Fine Organ, 
with engine. Cathedral services. First-rate introduction to the pro- 
fession. All Mr. Lake’s recent pupils have been appointed to Cathe- 
prog ame nantes posts. Small premium required. 57, Burling- 
ton Road, W. 


ISS FLORENCE L. FRICKER, A.R.A.M., 

receives PUPILS for PIANOFORTE, SINGING, VIOLIN, 

and HARMONY. Lessons given at own or pupil’s residence; Schools 

attended. Miss Fricker accepts engagements for Concerts and At 
Homes. Address, 43, St. Julian’s Road, Kilburn, N.W. 


‘THE ORGANIST, St. John’s, Waterloo Road, S.E., 
has a VACANCY for an ARTICLED PUPIL (Resident). 
Thorough Church training. Cathedral Service; monthly Oratorios. 
Four-manual Organ. Specialty, Choir training. References to former 
pupils. Vocalists trained for the profession, with frequent oppor- 
tunities of appearing in Oratorio. H. D., 53, St. John’s Park, N. 


R. FREDERIC PENNA gives instruction in 
SINGING (Italian Style)— Oratorio, Dramatic — Correct 
Elocution, and right use of the registers of the Voice. Terms on 
application. 2, Clarendon Gardens, Maida Vale, W. 
CCOMPANIST (Lady) desires ENGAGEMENTS. 


Experienced. Good Reader and Timist. Concerts, At Homes, 
Address, A. T., 2, Penn Road Villas, Camden Road, N. 


COLLEGE OF ORGANISTS. 


























&e. 





The F.C.O. and A.C.O. Examinations take place on July 12, 13, 14, 
and 19, 20, 21. The F.C.O. solo-playing test pieces will be: 
“ Passacaglia” (Bach), Postlude in E flat (Smart), and Prelude and 
Fugue in D minor, No. 3 (Mendelssohn). On March 1, E. F. Jacques, 
Esq., will read a paper on, ‘“‘ The Composer's Intention.” On April 5, 
G. R. Ceiley, Esq., A.C.O., will read a paper. The Annual College 
Dinner will be duly announced. The College Library (for which a com- 
plete catalogue is in preparation) and Rooms are open daily from 10 
to 5, and on Tuesday and Thursday evenings from 7 to 9. 


E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


Oe and MUSIC-MASTER (Resident) 
REQUIRED, for four weeks, at Bedford County School. 
Apply, the Music-Master, stating age, qualifications, and salary 
required in addition to free board, rooms, washing, and medical 
attendance. Permanent engagement to suitable candidate. 


RGANIST and CHOIRMASTER.—Clergyman’s 

son, leaving the Royal College of Music at Easter, where he 

has specially studied the Organ and Choir-training, desires suitable 

post. Accustomed to choral Service and good Organ. Excellent 
references. Address, Organist, 53, Limerston Street, Chelsea, S.W. 


RGANIST and CHOIRMASTER, or Organist, 
desires APPOINTMENT. Offers invited ve Salary (small) and 
Locality. Ministerial and Prof, Refs. B., 57, Finchley Rd., Walworth. 


RGANIST and CHOIRMASTER (B.A. Cantab.: 

and-class prelim. Mus. Bac.) desires APPOINTMENT. Com- 

municant; experienced. Not Gregorian. Good references. H., 
5, Queen Anne Terrace, Cambridge. 


WANTED, good general TUNER. Good refer- 


ences indispensable. Full particulars, Daniels, Stroud, Glos. 


IANOFORTE TUNER and TONER WANTED, 

by a London Firm, for in and out-door work. Must be 

thoroughly experienced and reliable, with good address and first-class 

references. Good salary offered to capable man. Apply to H., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


R EQUIRED, for Abroad, a thoroughly capable 

PIANO TUNER, of gentlemanly appearance and address, able 
to tone, regulate, and repair. Good salary to reliable man. Address, 
giving age, experience, and references,'to Delta, Messrs. Novello, Ewer 
and Co., 1, Berners Street, 
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FIRST-CLASS TUNER WANTED, for Out- 

door work. Address, stating age, salary required, with references 

and photo, to Messrs. J. Norwood and Sons, Musicsellers, 85, Fisher- 
gate, Preston. 


GOOD TUNER and REGULATOR (Piano, 

American Organ, &c.) seeks an ENGAGEMENT. Eleven 
years’ in and out-door experience. London or suburbs. Out-door 
preferred. Address, Vibrate, Messrs. Novello, Ewer and Co. 


IANOFORTE TUNER desires ENGAGEMENT. 
Steady and reliable. American Organs, &c. Address, A. B., 
10, St. John’s Hill Grove, New Wandsworth, S.W. 


‘DIANOFORTE TUNER seeks RE-ENGAGE- 
MENT. Good experience and reference. W. H. R., care of 
Mr. H. Reynolds, 2, Somerfield Road, Finsbury Park, N. 


SSISTANT REPAIRER WANTED. Pianos, 
Reed Organs, and Harmoniums. Indoors. 
salary, and experience, to Harmston and Co., Aberdare. 














Apply, stating age, | 
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Just Published. 


REQUIEM MASS 


SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 
2 Vv e 
ANTONIN DVORAK. 


(Op. 89.) 





FULL SCORE. 
Price THREE GUINEAS. 


London and New York: NovE.tLo, Ewer and Co, 








SSISTANT PIANO SALESMAN and BOOK- 
KEEPER.—APPOINTMENT WANTED, by Young Man 
(26), in London. Address, A. B., Messrs. Novello & Co., 1, Berners St. 


\ K JANTED, Young LADY ASSISTANT. . Good 
Pianist. Thorough knowledge of sheet music indispensable. 
Photo, references, age, and salary. Herbert Marshall, Leicester. 


ADY desires ENGAGEMENTS as ACCOM- 
PANIST. Reads at sight. Address, M. E., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 








OUNG LADY desires RE-ENGAGEMENT in 

MUSIC SHOP. Pianist; can read well at sight. Good book- 

keeper. Nearly four years in last situation. Address, Miss Bate, 
Post Office, Regent’s Park Road, N.W. 


YOUNG LADY requires ENGAGEMENT in 
Music Warehouse. Brilliant Pianist, good Sight Reader, and 
Teacher; parties attended ifrequired. Musician, Novello, 1, Berners St. 


ROFESSOR of MUSIC wishes to SELL his 

CONNECTION in a populous district. Genuine connection, 

open to inspection. Good reason for sale. Apply, Box, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


RGAN for SALE.—2 manuals, 10 speaking 
stops, including complete pedal bourdon, 16 feet, 3 couplers, 

2 composition pedals, oak case. Perfect condition, £120; with gas 
engine, £130. Seen after 12 p.m. Braemar, Clapham Common, 
South Side. 


RGANS for SALE.—Several Two-Manuals, full 

compass, from 10 stops. Excellent tone and workmanship. 

Must be cleared as space is wanted. Also our ‘‘ New Model Chancel 
Organs.” Speechly and Sons, St. Mark’s Road, Dalston, N.E. 


RAYSER HARMONIUM for SALE. In hand- 

some walnut case. 5 complete sets of reeds; percussion action; 

16 stops. In perfect condition; almost new. Cost 59 guineas. A bar- 
gain, only £26. J. Harston, 40, Stodman Street. Newark. 


O PROFESSORS, &c.—GUITAR for DIS- 

POSAL. By Jonanninc & Ferry. Splendid tone. Capital 
preservation. Price 15gs. Approval. Strings, care of New, Chilton 
Foliat, Hungerford. 


‘ WORTHY IS THE LAMB 
NEW ANTHEM FOR EASTER. 
By THOS. SMITH. 

Also, “ Christ is risen,” 17th Ed.; “Christ our Passover,” 5th Ed. ; 
“Sing we merrily,” 6th Ed.; “ Lift up your heads,” 4th Ed. For 
Festivals: ‘‘O worship the Lord,” 28th Ed.; ‘‘ My heart is fixed,’’ 6th 
Ed. 3d. each. 

London and New York: NovE.to, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 
PALM SUNDAY. 
INTRODUCTION AND VARIATIONS ON THE HYMN-TUNE 
“ST. THEODULPH” 
(“ALL GLORY, LAUD AND HONOUR”) 


By B. JACKSON, F.C.O., 
Organist of the People’s Palace, London. 
Price Two Shillings net. To the Profession, 1s. 4d. post-free. 
Of the Composer, 18, Cambridge Road, Battersea Park, London, S.W. 


HE LORD IS RISEN INDEED! HALLE- 


. LUJAH! Anthem for Easter. Music by BenjJAMIN CONGREVE. 
Price 2d. London and New York: NoveEL_o, Ewer and Co. 


MASNIFICAT and NUNC DIMITTIS in E flat, 
by Joun G, Puivuips. Price 3d. 
London and New York: NoveELLo, Ewer and Co. 


ONWard, CHRISTIAN SOLDIERS! Festal 
Hymn. Music by Joun A. Metcatre. Price 1d. From the 
Composer, Guisborough, Yorkshire; or, Novello, Ewer and Co., 


1, Berners Street, W. 












































TORY OF THE CROSS. By the Rev. £, 
Monro. Words only, samples free, 9d., 1s., and 1s. 2d. per 100: 
postage extra. Music and words, in 8vo, by ETHERINGTON, 3d.; Rep. 
HEAD, 3d.; BRowNn, 3d.; BIDEN, 2d.; Lewis, 2d., &c. 
Beat and Co., 2, Creed Lane, Ludgate Hill, E.C. 


B* THE RESTLESS BREAKERS. New Song, 
By Tuos. Hutcuinson, Mus. Bac., Oxon. (composer of “ Fetters 
of Gold,” and other well-known songs). 2s. net. 
G. Ricorp1 and Co., 265, Regent Street, W. 
Just Published. 
CAB CATCH.—New Humorous Glee, for Male 
Voices. Written and composed by ALFrep J. Catpicort, 
Post-free 4d., of the CoMPosER, 5, Kensington Square Mansions, W. 
OW TO LEARN TO PLAY THE PIANO 
WELL (5th Ed.): “ The Art of Playing at Sight” (5th Ed,); 
“Rules of Simple Harmony” (3rd Ed.); ‘‘ How to Form and Train 
a Choir’ (2nd Ed.); ‘‘ How to Tune your own Piano.” 1s. each net, 
Tuos. SmitH, Music Warehouse, Bury St. Edmunds. 


MUSICAL EDUCATIONAL WORKS 


H. GERMER. 


Op. 32. ELEMENTARY PIANOFORTE SCHOOL, in 3 

Books .. * os re ae “ +» each net 
Or, in one volume, 6s. net; bound, 7s. net. 
“A model work of its kind.” —Signale, Leipzig. 

Op. 28 and Op. 30,1. THE TECHNICS OF PIANOFORTE 
PLAYING, MUSICAL ORNAMENTATION, = anv 
THEORY OF TONE FORMATION (bound incloth)net 6 6 

“The best and most practical work of its kind.”—Musikalisches 
Wochenblatt, Leipzig. 
Op. 29. RHYTHMICAL PROBLEMS .. ae oo «net 26 
“ Germer’s Rhythmical Studies are valuable and highly to be 
recommended both to teachers and pupils.”—Franz Liszt. 

ALBUM OF SELECTED COMPOSITIONS, from the Piano- 
forte Works of Schubert, Field, Mendelssohn, Schumann, 
andChopin .. oa bs Ke pi os o» , met San 
“ Selection, fingering, marks of expression, and phrasing are 

quite admirable.”—C/avier-Lehrer, Berlin. 


Bound, 3s. net. 
Op. 31. THIRTY-SIX PIANOFORTE STUDIES FOR 
THE MIDDLE GRADE. Books L,, II., III. . each 2 0 
“ The Studies here presented in delightful rounded-off forms are 
little masterpieces as regards invention, contents, and 
practical value.”—Pddagogischer Fahresbericht. 
London and New York: NovE.io, Ewer and Co. 


WORKS BY F. DAVENPORT, 


Professor of Harmony and Composition at the Royal Academy of Music. 
Published under the Authority of the Committee of the Royal 
Academy of Music. 


ELEMENTS OF MUSIC. Crown 8vo, ts. : 
“In the space of some fifty pages the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 

elements a long time ago.” —Saturday Review. 
ELEMENTS OF HARMONY AND COUNTERPOINT. 

Crown 8vo, 2s. 6d. 
QUESTIONS AND EXERCISES. 

For the Use of Students of Music. By F. Davenport, Professor of 
Harmony and Composition at the Royal Academy of Music, afi 
J. Percy Baker, Associate of the Royal Academy of Music. 

, Crown 8vo, Is. 
A GUIDE TO PIANOFORTE STUDENTS. 
By F. Davenport and J. Percy BAKER. 
Crown 8vo, Is. 
London: LonGcMans, GREEN and Co. 


COMPOSERS wishing to obtain a SALE of their 
PUBLISHED WORKS are invited to write to Mr. Leslit 
17, James Street, Westbourne Terrace, W., who travels with Com: 
posers’ copyrights. Stamp for reply. 
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CONCERT DIRECTION DANIEL MAYER. 


180, NEW BOND STREET, LONDON, W. 











MISS MARGUERITE 


MACINTYRE 

















Desires that}]ALL communications concerning her engagements be addressed 
DIRECT to Mr. Danie, Mayer. 
ALSO SOLE AGENT FOR 
MISS THUDICHUM MR. BARTON MCGUCKIN 
MISS MARIE BREMA MR. EUGENE OUDIN 
MR. PHILLIPS-TOMES MR. PLUNKET GREENE 
MR. WILLY HESS MDLLE. YRRAC 
M. CESAR THOMSON MONS. YSAYE 
MASTER JEAN GERARDY anv MR. HUGO BECKER 
HERR STAVENHAGEN HERR HEINRICH LUTTER 
HERR SCHONBERGER HERR MAX PAUER 
MDLLE. SZUMOWSKA MONS. PADEREWSKI 
&c., &c. 
All communications concerning the above artists to be addressed direct to Mr. Daniel Mayer. 





COMPLETE LIST OF ARTISTS ON APPLICATION. 





LONDON SYMPHONY CONCERTS, St. James’s Hall—January 14, February 11, 25, 1892. 
MONS. PADEREWSKI’S AMERICAN TOUR—November 16, 1891, to April 30, 1892. 
” 9 AUSTRALIAN TOUR—July 25, 1892, to November, 1892. 





JEAN GERARDY’S SECOND TOUR—January, February, 1892, assisted by Miss GHERLSEN, 
Miss MARIE BREMA, Mr. PHILLIPS-TOMES, Mr. PLUNKET GREENE, Mdlle. YRRAC 
and Mr. WADDINGTON COOKE. 


DANIEL MAYER, 


180, NEW BOND STREET, LONDON, W. 








Telegraphic Address— Liszt, LONDON.” 
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; ~ssammlll 
MISS MR. JOHN BARTLETT [- 
MARIE HOOTON loro AS : 
(Principal, Pro-Cathedral, Kensington) 
(CONTRALTO) OF 
; COVENT GARDEN PROMENADE CONCERTS, CRYstTay 
(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) is at liberty for Concerts of every PALACE ORCHESTRAL CONCERTS, &c., 
description, Is now booking engagements for Oratorio, Concerts, &c., and will 
NortHern Review, December 11th, 1889. pleased to accept SPECIAL TERMS for first appearances for Croray 
_— ics eco aI ei miiiasiichs Societies or CONCERT-GIVERS. Large Répertoire, 
CRUD RCI, eee neer See. gece). Wee cadealiey, : Y |“ Messtan.”—* Sang tenor solos (first appearance here), and was; 
Miss Hooton, who possesses a contralto voice, rich in quality and | gecided success.’—Westminster Times. ] 
R powerful enough to suit any hall, however large. Miss Hooton’s| “Sr. Paut.”—“ Mr. J. Bartlett’s fine voice and style gave granj 
singing is artistic and full of expression, and that she will ere long effect to the solos.” —North London Observer. 
become one of our best contraltos, if indeed she is not entitled to that Samson.”——“ Special mention must be made of Mr. J. Bartlett, why 
distincti teal. Lihav t had. d deta Mtoe Secten! fully sustained the honour paid him by the gods.” —Llanelly Mercury, 
istinction already, 2 Tave mot a Shadow OF Ct ee ts |  BALLADS.—" Mr. J. Bartlett has a beautiful tenor voice, which he 
rendering of ‘O rest in the Lord’ was an exceptionally fine effort, and | manages with great taste both in ballad and dramatic music.”~(Trun) 
had the conductor permitted it, the audience would have had it | Western Morning News. 
” ba een aed 
repeated. For Press notices, terms, &c., please address, Mr. JoHN Bartuzn, 
NottinGHaM Daltty Express, January roth, 1891. Balmuir, Upper Richmond Road, Putney, London, S.W. 
“Miss Hooton sang ‘Hymen, haste’ (Semele), Handel, with much H 
richness and power. . . . Both her songs ‘La Charmante Marguerite’ SOLO VIOLINIST. 
(old French) and ‘ Will he come?’ (Sullivan) were enthusiastically 
received. There is no doubt at all that Miss Hooton will take a very M I SS B ESSI E POO LE UN] 
high place amongst contraltos. She has everything in her favour, Four Medals and Certificate of Merit, R.A.M. 
youth, good looks, a splendid voice, which she has been trained to For terms, press notices, and vacant dates, 
produce in an excellent manner, while she pronounces very distinctly, address, 290, Uxbridge Road, W. 
and has evidently the right musical feeling.” 7 | 
Miss Marie Hooton has fulfilled engagements at :— THE LONDON COLLEGE OF MUSIC, FINE 
Alfreton. Ealing. Luton. 7, GREAT MARLBOROUGH STREET, LONDON, W, 
Bath. Finchley. Maidstone. 
a ces. ee wee all FOR EDUCATION AND EXAMINATIONS IN 
Blackburn. Grantham. Newcastle-on-Tyne. ‘PRACTICAL AND THEORETICAL MUSIC. 
Bradford. Great Yarmouth. Northallerton. Patrons: The Most Noble the MARQuis OF CARMARTHEN, M_LP,; Si 
Bromley. Heanor. Nottingham, Francis W. Brapy, Bart., Q.C.; Sir RoperT Raper, Kt. ; Sir Atseir FOR 
Buxton. | Hornsey. Redcar. K. Rout, Kt., M.P.; The Hon. Sir WiLL1am GRANTHAM; 
oe, a = — 4 Ww. Spark, Esq., Mus. Doc., F.C.O. 
astle Donington. —_| Leicester. outhampton. This College holds periodical Examinations in Pianoforte Playi 
. ing, 
a | a m9 eee a hfel Singing, Violin, Theory of Music, &c., and grants Certificates tol 
nea pes cat sang a shfield, successful Candidates, irrespective of age. 
ae le | Tounbie eet h est gg ag The next Examinations will take place in April, when Silver ai 
is sea upere cone. minevee Bronze Medals, and Book Prizes will be awarded. 
For terms and vacant dates, please address— —— pe of gay ~ aoe “a ( 
i egulations may be had for the Diplomas of Associate and Licentiate 
3% Torrington Square, Bioonisbury. The College has representatives in 300 towns in the United Kingdon, & ¢ BE 
MR and further appointments are being made as occasion requites. : 
r Students are received in all branches of Music under eminent Pr 
EDWARD BRANSCOMBE |= 
(TENOR) CHURCH CHOIR GUILD Gold and 
(Guild of Church Musicians), 
(OP WES TUNSTER ADEE) 35, WELLINGTON STREET, STRAND, LONDON, W<. 
Is at liberty for Concerts and Masonic Work of every description. Under the patronage of the Bishops and Clergy of the Church CI 
Engagements for 1892 include :— of England. VIOL 
Southsea. { Holloway Hall, President: The Very Rev. Francis Picov, D.D., Dean of Bristol 
Bermondsey (four times). Kegworth, Warden and Licensed Lay Chaplain: J. H. Lewrs, Mus. Doc, D.CL. PAR 
Westminster. Brixton Hall. ‘ Sub-Warden: Freperick J. Karn, Mus. Doc., F.C.C.G. 
Reading. Crystal Palace. 
Newcastle-under-Lyme. Woolwich, Annual Subscription (Membership), tos. 6d. Choirs Enrolled, 10s. 
Blackheath. Redhill. July, 1892.—Diploma Examination for A.C.C.G. and F.C.C.G. fil N 
City (twice). Nottingham (“ Psyche,” &c.). set of papers, as used at the recent Examination, post-free 13 stamps 0. 
Hornsey. s Armagh. The New Calendar contains a table of Musical Degrees a 
Kennington (twice). Belfast (“ Israel”). diplomas, with Academic Costume, post-free 14 stamps. No. 
Portman Rooms. Edinburgh (‘‘ Acis”’). COMPETITIONS, 1892. 
Crouch End. ; Tunbridge Wells (‘‘ Samson”). A Silver Medal and One Guinea will be awarded for the best Andantt 
Newark. Chelmsford (‘‘ Creation’). for the Organ. j Bow, Si 
Lloyd's Mus. Soc. Northampton (“ Redemption ”). A Bronze Medal and Half-a-Guinea for the best changeable Sing W, Sil 
Rochester (“ Bride of Sutton (" St. Paul”). ant. ea 
Bristol. _ _Dunkerron”). | Rochester (“ St. Paul”). A Silver Medal tor the best Essay, “The Use of Gregorian Musici] Exrract 
Shoreditch (twice). Harrogate. the Church.” the Instrun 
Islington (twice). _ ; Plymouth. A Bronze Medal and Half-a-Guinea for the best Essay, “How! 
Camberwell (‘Ancient Mariner”). Llandudno, Chant the Psalms.” IMPORT 
a a ea For further particulars, see The Church Musician; or, apply ® shor 
For terms and en route dates during March in North of England, | The Warden, “ Silvermead,” Twickenham, S.W, La 
Irelazd, and Scotland, please address— By order of the Council, be. TH E 
37, Torrington Square, Bloomsbury; or, Mr. W. B. Healey, 17, Great C. F. PASSMORE, Mus. Bac., Hon. 
Marlborough Street, W. Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 48; 
. in stiff paper, 3s. net. Manu 
ST. JAMES’S HALL. WRIST AND FINGER GYMNASTICS § by speci 
Under distinguished patronage, in aid of the Building Fund of the For STUDENTS of the PIANOFORTE, VIOLIN, ORGAN, #! 
North London Hospitai for Consumption, Hampstead. other instruments, By A. LEFFLER ARNIM, author of “ Health Mass Me 
Twenty minutes’ daily practice of these exercises will reduce by'w? 
WEDNESDAY, APRIL 6, at 8 o'clock : thirds the usual necessary hours of — —- In fined 4p 
’ ‘ > ’ to which the passive exercises assist in the cultivation of a re’ D 
Pore a N in vl w fBAS re ~ delicate touch, No instrument whatever required. sal ——_ 
rtists; Madame ,, Miss r. i . Hallé ee ee hesitation in saying 
HENRY PIERCY, Mr. ROBERT NEWMAN. Full Orchestra wigtttivilitiwiuma' ” Bee 
orus, numbering 400. Leader, Mr. ALFRED BuRNETT; Organist , _ ises yo 
and Accompanist, Mr. Martin SHaw; Conductor, Mr. JAMES SHAW. Mr. rr og ny og al A on cengount the exere Mebest. 1 
Stalls, numbered and reserved, ros. 6d.; ditto, unnumbered, 55.; SepOnNNSES a y - : dying USI 
Balcony, unreserved, 5s.; Area, 2s. 6d.; Gallery, 1s. Tickets to be had Signor Papini says:".... Invaluable to anyone studying ( 
of the usual Agents, and at Tree’s Ticket Office, St. James’s Hall. violin or any other instrument requiring flexibility of the finges Scor 
N, Vert, 6, Cork Street, Burlington Gardens, W. Post-free from the AUTHOR, 2, Hinde Street, W. Stran arieee 
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ESTABLISHED ig. WINKELMANN 
~~ 1GE0. ROGERS & SONS'| P!ANOFORTES. 








PP 








- “YOUR TONE AND TOUCH ARE SUPERB."—Rubinstein, 
=] PIANOFORTES. | OVERSTRUNG VERTICAL cravos 
i Mn (Makers to the Emperor of Russia.) OVERSTRUNG HORIZONTAL GRANDS 
ce, which he ; From 110 GUINEAS. 

a NOBLE IN TO N E. Descriptive Price Lists, &c., Post-free on application. 

Bart ett, 


SoteE Importers: ROBERT COCKS & CoO., 
HANDSOME IN APPEARANCE. 6, NEw BuRLINGTON STREET, REGENT STREET, LONDON. 


E UNRIVALLED FOR DURABILITY. Just Published. 











‘ Played by Joser HorrMAnn, 
Miss JEANNE DoustE, Miss EMMA BARNETT, Miss FLORENCE May, 
AND: 


wusic, f FINEST ENGLISH PIANOFORTES MADE. marectiaser =a artirin gic 


a ae GAVOTTE AND MUSETTE 
SIC. PIANOS 4 FROM THE 





N, MP.; Si SUITE IN G 
-SirAus FOR INDIA AND THE COLONIES. at 

oe PIANOFORTE 
prt ALSO YACHT PIANOS. mesa 

— FRANCESCO BERGER. 
d Licentiate GEO. ROGERS & SON S, Price One Shilling and Sixpence net. 


; The Suite Complete, price Three Shillings net. 
ed Kingéta, B fo, BERNERS ST., OXFORD ST., LONDON, W. 


uites. London and New York: Novetxo, Ewer and Co. 
ARTISTIC HOUSE. 


TWO PIECES 





eminent Pre- 














D Gold and Silver Medals at the Exhibitions of Paris, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). BARCAROLA AND VILLANELLA FOR VIOLIN 

DN, WC. 2 WITH PIANOFORTE ACCOMPANIMENT 
e Church CH. J. B. COLLIN-MEZIN’S COMPOSED BY 

of Bris VIOLIN, VIOLONCELLO, AND BOW MAKER, A. C. bs peony 
p- 47, No. 2). 

., DCL, r= -Poi ie 2 : 

Ler PARIS—10, Rue du Faubourg. Poissonniére, 1o—PARIS. Price Three Shillings and Sixpence net. 

Hed, 108.6 PRICES. London and New York: Novetto, Ewer and Co. 
C G. hl Hicu Crass, the most perfect in the world. i 
> 13 stamps. No. 1 Violin, £8; Tenor Violin, £10; Violoncello, £20. Just Published. 
Degrees at! SPECIAL INSTRUMENTS. 

hel: No. 2 Violin, £12; Tenor Violin, £14; Violoncello, £24. EIGHT PIECES 
est Anda INstRUMENTS FOR LADIES, same Price, FOR 

s 


(To require the Mark and Signature.) 


geable Singh Bow, Silver-Mounted, best quality, £1 4s.; Ditto, ditto, Collin- VI O LI N AN D PI AN O FO RT E 


Mézin’s, £1 12s. 


ei BY 
rian Musitit Extract From A LATE LETTER.—". . . Nocomparisoncan be made, 2 

the Instruments of Collin-Mézin being the Instruments for Soloists.— CH . DE BERIOT. 
ay, “ How tt “ CAMILLO Sivori.” 





IMPORTANT NOTICE.—The London Agency is withdrawn. 
or, apply #8 Orders should be addressed direct to Paris. ie 


Hon. Se THE KA PS PIANOFO RTES Non giova il sospirar. aay iad | varié en ré (Op. 1). 


Price Two Shillings and Sixpence. 











; Vanne al mio bene. Air varié en mi (Op. 3). 

gilt cloths (GRAND anv UPRIGHT) Al dolce guidami. Air varié en mi (Op. 7). 
§ ManuracturED By ERNEST KAPS, DrespEn. A torto ti lagui amor. __ Valees (Op: 9). 

Stl sap 27 Seiat appointment Maker to the Royal Court of Saxony. es ae nn ee ee eae 
ORGAN, persed r ; 
lealth Maps Medals at all the principal International Exhibitions. London and New York: Novetio, Ewer and Co. 
edu E. FLAVELL NEW EDITION.—NOW READY. 
‘a refined a RT 4 





MADDOX STREET, HANOVER SQUARE, LONDON, W. rr PVDE 
saying tl HYDRAULIC ENGINES for Organ Blowing. MY MUSICAL _EXPERIENCES 
tebe 


exercises 8 Blennerhasset’s Patent ‘ Perfect’ Prize Medal Engines are 


~*st._1B, Vernon Street, King’s Cross Road, London, W.C. BETTINA WALKER. 
asin PUSIC COPIED and DRAWN from the Full aa 
core, 


fingers. J with proper cues for the Engraver; also Songs or 
WV. ol transposed, by J. Peck, 36, Southampton Street, 





Cloth, price Six Shillings. 








London and New York: Novetto, Ewer and Co. 
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THE BRISTOL TUNE BOOK 
: EDITION 18or. 
Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EDITION 1881. 





s. d. s. d. 
No.9. Limp Cloth.. +. 4 0|No.11. Small Edition 3 0 
» 10. Cloth Boards, red » 12. Tonic Sol-fa 30 
edges .. + 5 0 
THIRD SERIES. 
s. d. s. d 
No 13. Limp Cloth 2 0|No.16. Tonic Sol-fa, limp 
» 15. Small Edition, lim cloth(inthe Press) 1 6 
cloth re “- 
ComPLeTE EDITION, 1891 ‘ 
s. d. s. d. 
No. 17. Limp Cloth - 5 0|No.19. Small Edition .. 3 6 
ae Cloth Boards, red » 20. Tonic Sol-fa oo 3 6 
edges... ss 


Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 

London and New York: NoveEtto, Ewer and Co. 
Bristol: W. AND F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones ; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c, London and New York: Nove._o, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GeorceE RIsELEy. 
London and New York: Novetto, Ewer and Co, 


FFs! IVAL MUSIC, by W. Haynes, Organist of 
Malvern Priory Church. 
FESTAL TE DEUM and JUBILATE in D. Price 9d. 
VESPER MUSIC, Nos. 1 to 5 (Magnificat and Nunc dimittis, in 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number. 

pe reqs MARCH in D for Organ. 

mdon and New York: NovE.Lo, Ewer andCo.; or of the Composer. 











3rd Thousand. 


MAGHIFICAT and NUNC DIMITTIS in E flat, 


by Wixuiam S. Vinnina, Mus. Bac., Cantab. Price 3d, 
London and New York: Nove.io, Ewer and Co. 


TE DEUM wA 


CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence. 
London and New York: NoveLto, Ewer and Co. 








Second Edition. Price Sixpence. . 
MASNIFICAT and NUNC DIMITTIS in A. By 
I. H. Stammers, A second Setting in E flat, 2d. 
London and New York: NovE.io, Ewer and Co. 


COMPOSITIONS By ARTHUR R. WHITLEY, 


A.T.C.L. 

MAGNIFICAT and NUNC DIMITTIS in E flat (Second Edition). 
Price 3d. “Smoothly written.”—Musical Times. ‘We recommend 
this service for the use of country choirs.”—Church Bells. 

GOOD NIGHT! BELOVED. Serenade for a.t.1.B. Price 3d. 
“Very melodiously set to music.”—Daily News. “Set with much 
taste and simplicity.” —Graphic. 

pny hag South London Musical Club, the Stock Exchange Male 
Voice Choir, and other Societies. 

London and New York: NovELLo, Ewer and Co. 


CHURCH MUSIC 


C. F. ABDY WILLIAMS, Mus. Bac., Oxon. 
MAGNIFICAT and NUNC DIMITTIS in F. Price 4d. 
“ Worthy of the attention of Choirmasters.”—Musical World, 
BENEDICITE, OMNIA OPERA, in chant form. Price 1d, 
TE DEUM LAUDAMUS, in chant form. Price 1d. 


London and New York: NoveLLo, Ewer and Co. 



















Twenty-second Edition. 


OULE’S COLLECTION OF 527 CHANTS, y 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notatiog 
Score, 1s. 6d. 
The Chants are selected with due reference to the position Of thy 
Reciting-note. 


ae 
‘THE PSALTER, PROPER PSALMS, HYMN 
andCANTICLES. Pointed for pwr sony, be B. St. J.B. Jou 
Large type, price 2s. 6d. This Psalter, having been collated with ty 
Sealed Books, is free from the errors contained in all other poj 
Psalters, through printing from the incorrect copies commonly sold 
the Stationers. 








es, 


ANGLI. 


es 


ANGLI. 


Tenth Edition. 


JOULE'S DIRECTORIUM CHORI 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 


Seventh Edition. 


OULE’S DIRECTORIUM CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


Seventh Edition. 


‘THE ORDER FOR THE HOLY COMMUNION, 


Harmonised on a Monotone in a very simple manner fy 
Parochial use. By B. St. J.B. Jour. Price 3d. 
London and New York: NoveE.Lo, Ewer and Co, 


Second Thousand, Price 1s. 


OFFERTORY SENTENCES 
By DR. CHAMBERS. 


Tue Lonpon Music PuBLtisHINnG Co., 7, Great Marlborough St, ¥, 


ANTHEMS by R. T. CLARK-MORRISON- 
“Some trust in chariots.” Easy and effective. Price a 
“O give thanks unto the Lord.” An excellent Anthem for Chon 
Festivals. Price 3d. 

London and New York: Novetio, Ewer and Co, 


ILL’S EASY VOLUNTARIES.—“ Messiah,’ 
“Judas,” ' Elijah,” “Creation,” “St. Paul.” 1s. each set o 
twenty Voluntaries. 
London and New York: NovELLo, Ewer and Co. 


A NEW AND ENLARGED EDITION 


OF 


NOVELLO’S COLLECTION 
WORDS 
ANTHEMS. 


PRICE 4s. 6d. 


























This is an entirely new and greatly enlarged edition d 
the Collection originally compiled by the Rev. W. Rayso, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Ret. 
J. Troutbeck, D.D. 

This Book, which contains the Words of over 1,50 
Anthems, besides being admirably adapted for the 
of Choirs and Congregations, for which purpose it wi 
originally compiled, will be found most valuable 0 
Organists, Choirmasters, and the Clergy as a book | 
reference for the selection of Anthems suitable for Speci! 
days, seasons, or occasions. It also contains a list of 
Anthems suitable for Men’s Voices, and Anthems 
Latin words. 

London and New York: Novetto, Ewer and Co, 
ORATORY HYMN TUNES 
Price Three Shillings. 

ONE HUNDRED AND THIRTEEN 
ORATORY LITANIES 
SELECTED AND ARRANGED BY 
WILLIAM PITTS. 

Price Three Shillings and Sixpence. 
London and New York: Nove.to, Ewer and Co. 
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MUSIC FOR LENT 
) is 
ANTHEMS, &c. THE PASSION OF CHRIST. Set to music by 
? G. F. HanDEL. Octavo, paper cover, 3s.; paper boards, 3s. 6d.; 
+All ewe —— * ’ wi 4 Gomes # cloth, gilt, 5s. 
lessed are they tha mourn +s - Batson 3d. . 
eed fosu, Fount of ey Anton Dvorak 6d. HE PASSION OF OUR LORD. (According to 
Come and let us return .. ohn Goss 3d. St. Matthew.) Set to Music by JoHN SEBASTIAN Bacu. Octavo, 
Come unto Him . . Ch. Gounod 2d. | Paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Come unto Me Herbert Oakeley 6d. 
Come unto Me - J. Stafford Smith 14d. | 
‘Comfort, Shae ras the soul of Thy servant . : Crotch 14d. | HE PASSION OF OUR LORD. (According to 
Gage aan get a H. Pron aa St.John.) Set to Music by Joun SeBasTIAN BAcH. Octavo, 
Distracted with care Haydn 4d. paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
*Enter a judgment a —— 14d. 
For our offences .. endelssohn 14d. 
God so loved (“ Crucifixion”) . J. Stainer 14d. HE PASSION OF OUR LORD. (The Seven 
Grant, we beseech Thee.. J. Booth 14d. Words of our Saviour on the Cross.) Set to Music by J. Haypn. 
Have mercy upon me C. Steggall 6d. | Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
He in tears that — bo iller 14d. 
‘Incline Thine ear. Himmel ik 
ioe © Lord .. B. Tours 34. HE PASSION OF OUR LORD. (The Seven 
In Thee, O Lord . ee Weldon 3d. Ww f : Music by C 
Isit nothing to you? (Two-part Anthem) de M. B. Foster 2d. ords of our Saviour on the Cross.) Set to Music by Cu. 
Iwill cry unto ine . C. Steggall 3d. Govunop. Octavo, paper cover, Is. 
Like as the hart T. Adams 3d. 
‘Lord, for Thy tender mercies’ sake Farrant 14d po 
Lord, for Thy tender mercies’ sake “ Rayleigh Vicars 14d HE PASSION OF OUR LORD. (Der Tod 
Lord, I call upon Thee .. J. E. West 14d. Jesu.”) Set to music by C.H.GRAUN. Octavo, paper cover, 2s.; 
Lord, on our offences “Mendelssohn 14d. paper boards, 2s. 6d.; cloth, gilt, 4s. 
Mabe me 8 op heart . . Barnby 3d. | - 
ook upon me .. L: Hopkins 3d. 
Drone hear to the Cross J . Ch, Gounea aa. ¥ H E B E N E D I C I T E 
y of penitence 6d. 
Ohave mercy upon me .. “Henry Leslie 4d. paige daaithbeetbvicepregsiinotin 
0 Lamb of God ee .. GE, Lake r4d. MODERN COMPOSERS. 
0 Lord, my God .. C. Malan rad. 
‘0 Lord, »my G ee ° ‘Ss. S. Wesley 14d.| GEORGE J. BENNETT (inE flat) .. e ee ee e. Idd. 
O Lord, rebuke me not .. » H.Lahee 14d.| GEORGE J. BENNETT (in G) es ee ee ee «+ Idd. 
O saving Victim .. . . Ch. Gounod 4d. | GEORGE J. BENNETT (in D) ee - a ee ee ©6335 
Osaving Victim .. Berthold Tours 14d.| W. T. BEST aa “a « & 
10 Saviour of the world ; John Goss r4d. 4° ron AMES TuRLE, ‘and Dr. Hayes e o & 
Out of the deep ‘I Naylor 4d. LIOT 2d. 
Out of the deep ._ F.E. Gladstone 3d. ALFRED . EYRE (with | a Quadruple Chant for the Te Deum} 2d. 
‘Rend your heart .. oe Baptiste Calkin 14d. | ALFRED J. EYRE (No. ~ in " 14d. 
fonda the Lord . . V. Roberts 3d. | PERCY H. FROS 2d. 
me us, Lord most holy” A. Sydenham 14d.| HENRY GADSBY “a “a aie oe 
crificesofGod .. os Hugh Blair 14d.| F. E. GLADSTONE (Chant Form) . ae re a eos 
Think, good Jesu .. Mozart 6d. | F. E. GLADSTONE in G (Unison) . ‘i ae ha o me 
Thus saith the Lord G. Garrett 6d. | FREDERICK ILIFFE (No. 1) I 
‘Turn Thee again . 7 ee Attwood 14d.| GEORGE C. MARTIN (No.1, in F, No. 2, inE flat, No. 3, in G) 
*Turn Thy face from my sins ati kee Ween Ues a 14d. each 4d. 
Turn Thy face from my sins .. A. Sullivan 14d.|C. E. MILLER .. e es re é oo 
Tum Thy face from my sins .. . C. Steggall 1/6 | C. E. MILLER (second setting) ci ae SemteeeT «aa 
Unto Thee have I cried . ee = ya George Elvey 3d. | C. E. MILLER (third setting) oo tee ) eerie Ute 
Word of God Incarnate ... .Ch. Gounod 3d. | BOYTON SMITH (in A flat).. 


Anthems marked thus * to be had in Tonic Sol- fa, 1d., 14d., and 2d. ola 





VERSICLES & RESPONSES jjo 


AS USED IN 


ST. PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 


AND 
G. C. MARTIN, Mus. Doc. 


Price Fourpence. 


THE PRECES and RESPONSES, with LITANY, 
According to TALLIS. 


ARRANGED FOR Four Voices, 


BY 
JOSEPH BARNBY. 
Price Fourpence. 
THE FERIAL RESPONSES, with LITANY. 
Edited by 
JOSEPH BARNBY. 
Price Fourpence. 


THE PRECES and RESPONSES, with LITANY. 


Set in Monotone. 
THE SIMPLEST FoRM = AN INTONED SERVICE. 


JOSEPH BARNBY. 
Price Fourpence. 











ae 
. STAINER, R. DE Lacey, A. Gusss, ‘and F. Cuawpneys iorg 
. STAINER, W. Winn, and F, en “ a eo ee: 
.S. WESLEY wow setting) « ‘ - po ‘ 
. BARNBY ee 
OHN FOSTER . 
ONTEM SMITH (two. settings) « 
J. TURLE (two settings) te 
Cc. A. WICKES ony settings) « se Mee 
W. G. WOOD (in D) 


NOVELLO’ S COLLECTION 





Responses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 


OrGANIsT OF St. PAUL’s CATHEDRAL. 


Bound in Cloth, Five Shillings; or, 47 Numbers at Twopence each. 


‘THE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. STaIneR. 8vo. 
Price 3d. 


MM SEBERE MEI, DEUS. The music composed 
by J. Barnsy. 8vo. Price 6d. 











ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as " savanged and harmonised by VINCENT 
NoveELto; from the Appendix to the Accompeeres Harmonies to the 
Brief Directory of Plain-song, by the Rev. THomAs HEtMore, M.A. 





Price 2d. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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PASSION MUSIC) passion service | » 














ow i 
NEW SACRED WORK +Awake 
FROM THE ORATORIO “ST. PETER” FOR THE SEASON OF Ped 
LENT AND GOOD FRIDAY ty 
i 
BY BY Christ 
+Christ 
ALFRED R. GAUL "Christ 
SIR JULIUS BENEDICT. ’ eis 
Composer of the “ Hoty City,” “ Rutn,” &c. Lo, th 
God, v 
“ Scholarly writing, combined with unmistakable talent, and eminently *Christ 
ada oa = Eceete wal been it ve = = composed, the Ifwe t 
work will probably be largely used, and Mr. Gaul have to be congn. — ‘0 give 
VOCAL SCORE tulated upon another success.” —Sheffield Independent. ‘Blesse 
“ The course of sacred events connected with the Passion is laid oy Christ 
PRICE ONE SHILLING & SIXPENCE. by the writer so as to form a series of six distinct ‘scenes.’ The Christ 
3 subjects of these divisions, each occupied with a particular stage of the Come, 





Mystery, are respectively: ‘The Traitor at the Table,’ ‘The Denia’ }* Thisi 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The +Lift uy 


LONDON & NEW YORK: NOVELLO, EWER AND CO. Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com. +Why's 





position resembles generally that of Mr. Gaul’s previous writings—the For it 

FOR T same effective, grateful part-writing, and the same expressive and ‘Now 0 
OR LENT. melodious treatment of the solo voice. In those sections, notably that 4On the 
of the Unjust Condemnation, where the realistic element is predomi- The L 


nant, the composer has manifested his ability to write with dramati ‘The L 


: force and intensity as well as with lyric charm. In this respect the Ifye tl 
4 H E ¢ R U C I F I XK I O N choral writing distinguished itself in comparison with that in the The E 
Mr. Gaul has no ‘The L 


‘Holy City,’ and other of the composer’s works. 











written new hymn tunes for the author's lyrics; the tunes selected This is 
A MEDITATION are from among those in ordinary congregational use. Altogether ‘The L 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhanc Break 
ON THE his already high reputation in the line of sacred composition.’~ Iwill 
S P P f | R Musical Standard. an : 
Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. *The 
acred Passion of the Holy Redeemer ft Ga. ; paver boardn, sx hae 
THE WorRDS SELECTED AND WRITTEN BY THE The loan of Orchestral Parts on application to the Composer, q vill 
London and New York: NovE.tto, Ewer and Co. Christ 
i *Christ 
REV. W. J. SPARROW-SIMPSON, M.A. a anne Christ 
‘God hi 
SET TO MUSIC BY ‘Christ 
*Behole 
J. STAINER. ‘he L 
is i 
THE Asit t 
Roy Mam » an ag to supply the —_ long felt 4 an easy ed Onin 
short form of Passion Music suitable for use in ordinary paris 
churches. It is composed for two solo voices, a Tenor and a Bass, ABRI D GED VERSION *Blesse 
and for the church choir. At intervals hymns occur, in which the Anthem 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for AS USED IN — 
a suitable “address” if thought advisable. No orchestra is required, 
= “piers eam gene ne tg adapted Aad the organ ony oe AT ' 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- ST. PA UL’S CATHEDRAL 


ation, will contain the music of the Hymns; by this means it is 
oped that the congregation will be induced to take part heartily in 


the service. OF THE 





Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE. 


PAPER Boarps, Two SHILLINGS. Tonic SoL-FA, NINEPENCE. Ki amp 
WorbDs ONLY, WITH HyMN TuNES, TWOPENCE. PAS S I ¢ N @) F 0 U R LORD NIN 
Worps oF Hymns, Five SHILLINGS PER HUNDRED, 








LONDON & NEW YORK: NOVELLO, EWER AND CO. (ACCORDING TO ST. MATTHEW) 
ANGEL HOSTS DESCENDING 

SACRED SONG SET TO MUSIC BY Nard 

THE WORDS WRITTEN AND ADAPTED BY ag 


panicethcnjinnantd JOHN SEBASTIAN BACH. | &% 


TO THE CELEBRATED MELODY FROM os 
“MORS ET VITA” eo 

ess 

BY Sie acu age A Soon ti 
CHARLES GOUNOD. PRICE ONE SHILLING & SIXPENCE. - aS 


Price Two Shillings net. 
London and New York: NovELiLo, Ewer and Co. 


CHURCH MUSIC FOR LENT, &c. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
a a {SACRED SONGS FOR LITTLE SINGERS 


MISERERE. Three Settings; simple Harmonies 46 °F LR. ERGAL. 
MISERERE. Verse Harmonies for Choir, by VINCENT Words by F. R. HavERG 
NovELLO BA od : as P's ° oe os 80 98 MUSIC BY 
BENEDICITE. Intermodal Harmony (DorAN).. ise ee 
A NOTED DIRECTORY of PLAIN-SONG. Every Psalm A. RANDEGGER. : 
noted in full, headed by Intermodal Harmony to Tone, and Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 
Organ Symphon i 4 6 
London and New York: Noveto, Ewer and Co. 








4 


“ 





London and New York: Novetto, EWER and Co. 
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—~f “ANTHEMS FOR EASTER. 


~ 
7) 


= 


1d emi 

mposed, the 
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Why seek ye the living 

*Now is Christ risen... 

‘Awake up, my glory... .. 

As we have borne the image 

*Break forth into joy.. Neer 

We declare unto you glad tidings 

‘This is the day ae ‘a 
hrist is risen aa as 

Christ isrisen from thedead_ .. 

‘Christ being raised from the dead 

tHeisrisen . ii 

Lo, the winter is past 7 

God, who is rich in mercy.. ae 

‘Christ our Passover $ ee 

Ifwe believe that Jesus died oe 

40 give thanks unto the Lord 

*Blessed is he who cometh.. 

Christ our Passover. . 


Christ the Lord is risen to-day se 
Come, ye faithful .. ee ee 


‘ This is the day of a 


‘Lift up your heads .. 

*Why-seek ye the living 

For it became Him :. oe ee aa 
#Now on the first day of the week je 
40n the first day of the week aa 
The Lord is my strength . ee 
*The Lord is my strength .. Ke 
Ifye then be risen . P 

The Easter Hymn .. de 

‘The Lord is my strength .. 

This is the me Ae oe 
‘The Lord is King ‘.. 
Break forth into joy 

I will magnify Thee 

‘This is the day oe ee 

‘The Lord is my strength .. <a 

‘They have taken away my Lord.. 
*Awake, thou that sleepest.. a ae 
*[ will mention the loving-kindnesses .. 
‘Christ is risen be we oie 
‘Christ is risen He ee 

The Lord hath brought us,. 

‘God hath appointed a day.. 

‘Christ our Passover Se 

*Behold, the Angel of the Lord 
‘The Lord is King ora 

This is the day oe ba 

As it began to dawn... aa ae 

Christ being raised from the dead 

Ogive thanks unto the Lord... 
*Blessed be the God and Father .. 


° ee ” ” 
Anthems marked thus * to be had in Tonic Sol-fa, 1d., thd., and 2d. each. 
London and New York: Nove to, Ewer and Co. 


A. Alexander 3d. 


, G.B. Allen 14d. 
- .. J. Barnby 1 


” 
J. F. Bridge . 4d. 
S.C. Cooke 


J.M.Crament 3d. 


George Elvey ie 

Henry Gadsby 

G.'M. Garrett 14d. 
--John Goss 1 


Ch. Gounod 
..E. V. Hall 3d. 


” 
” 


J. L. Hopkins 
E. J. Hopkins f 
Oliver King if 


H. Lahee 1 
E.M. Lott 14d. 
Albert Lowe 3d 


W. H. Monk : 
-. J. Naylor 3d. 


V. Novello ris: 
“HL Oakeley 4d. 


re a Pittman 14d. 
idley Prentice 6d. 


Luard Selby 


«. J. Sewell 2d. 


Henry Smart 
-. J. Stainer 


Arthur Sullivan 6d. 
.-E. A. Sydenham 3d. 
a E. H. Thorne 


Be Berthold Tours iH 


” ” 
T. T. Trimnell 4d. 


” I 


“he -- J.Turle 4d. 
.. Charles Vincent 3d. 


Samuel Webbe, Sen. 


S.S. Wesley 4d. ; 





Will be Published immediately. 


AT THE LAMB'S HIGH FEAST WE SING 


ANTHEM FOR EASTER 


BY 


-E, V. HALL. 


London and New York: NovELLo, Ewer and Co. 





NINE HYMNS WITH TUNES FOR EASTER 


SELECTED FROM 


THE HYMNARY 


PRICE ONE PENNY. 








Christ the Lord is risen to-day 

Far be sorrow, tears, and sighs 
Welcome, happy morning . - 
Come, ye faithful, raise the strain .. 
At the Lamb's high feast we sing 


‘The Day of Resurrection 


esus Christ is risen to-day 

esus Christ is risen to-day 
blessed Trinity ‘ . 
in the fiery sun ascending. . 


London and New York: Novetto, Ewer and Co. 


Sir George Elvey. 
.. C. Steggall, Mus.D. 
aa Arthur Sullivan. 


” 
German. 


A Henry Smart. 
. Ch. Gounod. 
Old Melody. 


” 
German, 





Just Published, 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


COMPOSED BY 


J. H. MAUNDER. 


Price Threepence. 


London and New York: NovELLo, Ewer and Co. 





Tenth Thousand. 
HE IS RISEN. Anthem for Easter by W. H. 
Hottoway. Duet and Chorus. Price Threepence. 
London and New York: Novetio, Ewer and Co. 





“ An attractive and effective composition.” —Musical Times. 

‘“*An easily learnt Anthem.”—Sheffield Daily Post. 

“ A most devotional composition.”—Newcastle Chronicle. 

“ This Anthem will be much appreciated by all who wish something 
fresh and not too difficult.” —A berdeen Fournal. 


“Smoothly and pleasantly written.”— Western Times (Exeter), 
“Tuneful, and. easy to sing.”—Leeds Mercury, 


CHRIST IS RISEN 


ANTHEM FOR EASTER 





E, A. SYDENHAM. 


Price Threepence, Tonic Sol-fa, price Three Half-pence. 
London and New York: NovE.Lo, Ewer and Co. 


KNOW THAT MY REDEEMER LIVETH. 
Easter Anthem by T. MEE Pattison. Two Choruses and Bass 
Solo. Price Threepence. 
London and New York: Nove.to, Ewer and Co. 


Just Published. 


VESPER HYMN 


TO BE SUNG AFTER EVENING SERVICE 
WRITTEN AND COMPOSED BY 


GEORGE KETT. 


Peace for the soul that is weary, 
With trouble and sorrow opprest ; 
Peace for the heart that is ee 
For freedom from sin and for rest; 
Peace which the world cannot offer, 
An earnest of Life that’s Divine— 
Jesu, we pray for Thy blessing, 

And long for the peace that is Thine. 











Price One Penny. 
London and New York: Nove.io, Ewer and Co. 
FOR LENTEN SERVICES. 
HE STORY OF THE CROSS. Tune by 
RicHarp Ricuarps, A.C.O., Organist of St. James’s, Hands- 


worth. Music and words, 1d. each; 9d. per dozen. Words only, ts. 
per 100. Apply, R. RicHaRps, Buxton House, Handsworth. 


~~ SUITABLE FOR THE CONFIRMATION SERVICE 
OR FOR LENT. 
HEW ME THY WAYS. Anthem for Treble 


Solo and Chorus. By Epwarp S. Craston. Price Fourpence. 
London and New York: NovELLo, Ewer and Co. 


NEW EASTER ANTHEMS, &c. 


By EDWYN A. CLARE. 


These compositions are effective, and not difficult. 











Now ts CuRIst RISEN. New. 3rd 1,000 «. «es oe «+ 30 
BENEDICITE (Chant). New. 2nd 1,000 <a ph We «2d. 
A varied and effective setting in D. Contains different harmonies 
for unison verses, and those sung by sopranos only. 

HEIS RISEN. 7th1,000 .. ee ee se «e ee 
WHY SEEK YE? 6th 1,000.. ee ee “~ es ee ee 
HALLELUJAH! Now IS CHRIST RISEN. 5th 1,000... - o & 
MAGNIFICAT AND NUNC DIMITTIS IN D, 4th 1,000 .. os «a 

Full of melody and vigour. 

PRAISE THE LorD, O JERUSALEM. gth1,ooc.. «ses 

an easy Anthem, suitable for any special occasion. 


London and New York: Novetto, Ewer and Co. 


BASTER, ANTHEMS, 


CHRIST IS RISEN wa a ..By CLEMENT LocHNANE 3d. 
HE HATH REDEEMED US.. By GeorGE BELCHER 34, 


London: MATuias and STRICKLAND, 2, Great Titchfield Street, W. 


SEVENTY-EIGHT 


AUSTRALIAN HYMN-TUNES 


COMPILED BY 


R. BENTLEY YOUNG. 


Price Two Shillings and Sixpence. 











Amongst the Contributors to this work are Sir W. C. F. RoBINSON 
(Governor over the Province of Western Australia); Rev. G. W. 
Torrance, M.A., Mus. Doc.; Rev. Dr. Exits, Mus. Bac. ; Professor 
Ives (of the Adelaide University), NeviLLe G. BARNETT, :F.C.0.; 
Signor LarpeELtt, F.C.O.; and many other able Musicians. 

London and New York: Novetto, Ewer and Co. 
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LENT anp EASTER MUSIC, &c. 
By CALEB SIMPER. 


Popular, Melodious, and Effective. 


*KinG oF Kincs! New Easter Anthem. 3rd aaah. 7 «. 4d. 
Te DeuminG. New .. ‘o oe 4G: 
MAGNIFICAT AND Nunc DIMITTIS iInG. New .. 4 
Choirmasters will find the above New Compositions exceedingly 
melodious and effective, most aaa aaa and “7 attractive. 


*I am HE THAT LIVETH. 7th 1, oe) os: AG 
Sung at two Choral Festivals last year, 

HE Is RISEN. 51st edition oe oo oo Sa 

BEHOLD THERE WAS A GREAT EARTHQUAKE. oth 1,000 ne <s ao 

THE LorD IS MY STRENGTH. 7th 1,000 ; oe a o« 36 

O SING UNTO THE LorD. 4th1,000, New .. oe *6 o< 3G 

Why SEEK YE? 15thedition .. oe oe oe 3G 


HALLELUJAH! Now Is CHRIST RISEN. ‘Inth 1, 3 
An easy arrangement of a portion of Handel's 1 s Hallelujah Chorus. 
*AWAKE, THOU THAT SLEEPEST. 7th 1,000 ; 


CuRIST IS RISEN. gthedition .. ° oe oe oe +. 4d. 
IF WE BELIEVE. 8th1,000. ae ve ne —% os 9G 
Te Devo in F. 18th Edition . oe se oe aeons 
{ How Communion in F, 5th Edition | ; aC -. 6d. 
MAGNIFICAT AND NuNC DIMITTIs in F, 35th Edition °: o- 4d. 


Sung at ten Choral Festivals. 

Four Cuant Te Deus. 12th 1,000 (D, A flat, G, and A) each 2d. 
Easy Hoty Communion SERVICE IN E FLArT. 5th 1,000 .. d, 
This Service is sung in the English Churches in many parts ° 
Europe, also in U.S.A., West Indies, South Africa, &c. The 
Clergy and Organists i in all parts pronounce it to be “one 
F the easiest, most useful, and devotional Services 


published. 
Story OF THE Cross. 4th 1,000.. oe me oe « 26 
I WAS A WANDERING SHEEP. Hymn-tune ov “* oe =, OkGp 
ComE unTO Me. Easy Lent Anthem. 3rd 1,000 .. aie os Oa 
BEneEDIcITE in A flat. 6th 1,000. > Pt) os M0 
Sung in Worcester. Cathedral. 
BENEDICITE in F, 2nd 1,000. New +“ o. 26 
MAGniFicaT AND Nunc pimITTIs in E flat. 11th edition ie oo 2 
A set oF Eicut Kyries. 5th edition .. F 5 fe ae: SU 
O How AMIABLE. New. Dedication Festivals ‘ee ec 30. 
BREAK FORTH INTO JoY. 5th 1,000. Suitable for any Festival .. 4d. 


Sung last year at a Choral Festival at Begelly “with great success,” 
and also to be sung this year at a Choral Festival in Down- 
patrick Cathedral. 

Those marked * may be had in Tonic Sol-fa. 

London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


COMPOSITIONS sy HAYDN KEETON, 


Mus. Doc., Oxon., Organist of Peterborough Cathedral. 





s. d. 

TE DEUM and BENEDICTUS inc .. es 7. ee FO 

BENEDICITE, OMNIA OPERA oe ~~ 0 2 

MAGNIFICAT and NUNC DIMITTIS in B flat oo ©.4 
ANTHEMS, 

THE EYES OF ALL .. oe oe a oo O 4 

FROM THE RISING OF THE SUN 0 4 


London and New York: Novetto, EWER and Co. 


UNTO HIM THAT LOVETH US.. 3 
London: WEEKEs and Co., 14, Hanover Street, Regent. Street, W. 


CHANTS (as used in Peterborough Cathedral with Dr. West- 
cott’s ye were _ won — and ~— 
ruple 6 ° 

Messrs. Honsratt pen Bansy, 48, Joba William Street, Huddersfield. 


COMPOSITIONS 
T. MEE PATTISON. 














CANTATAS. ~— eS 

The ag Mariner .. ne * so 26 o86 
lo. (Choruses only) ve eo Io 
The tae of the Last Minstrel A 26 
mer do. (Choruses only) «. we xy 

May Soeraine 10 06 

The Minxcles of Christ (Sacred) si a ee «| 
ANTHEMS, &c. 

All Thy works agen Thee (Harvest) .. ve oe O 3 O If 
Thou visitest the earth (Harvest) . a 2 3 
I know that my Redeemer liveth (Easter) o 3 
There were shepherds (Christmas). . ; 0 2 
Thirteen Offertory Sentences QO: 4 
Six Kyries o 2 
Te os laudamus (in F) a 0 § 

ORIGINAL ORGAN COMPOSITIONS, 
Fifteen Introductory and Concluding Voluntaries .. +. 38. 6d. 
Five Concluding Voluntaries ie « ee 8. 6d. 


London and New York : Novetto, Ewer and Co. 


OZART’S PIANOFORTE CONCERTOS, with 


complete Band Accompaniments, FOR SALE. Particulars on 
application. Offers to Frank Thorp, 3, Gt. College St., Westminster. 





SHORT SETTINGS 


OF THE 


OFFICE FOR THE HOLY COMMUNION 


(INcLUDING BENEDICTUS AND AGNus DE!) 


FOR PAROCHIAL AND GENERAL USE 
EDITED BY 


GEORGE C. MARTIN, 
Organist of St. Paul’s Cathedral. 





Price One Shilling each. 





Church-music which is modern in form, interesting to a choir, anj 
devotional in effect, whilst also of easy execution and of moderats 
compass for the voices, is certainly much needed in these da 
choral services are almost universal. This want is specially ‘twa 
regard to music for the Office of Holy Communion, and it is 
that these services will be found well within the capabilities of an 
ordinary choir, yet not wanting in an effort to give due expression ty 
the solemnity of the words. G.C.M, 


No.1. J. BAPTISTE CALKIN rn C. 

» 2 DR. GARRETT wm A. 

3. J. STAINER wn F. 

4. SIR GEORGE ELVEY wn E. 

5. BERTHOLD TOURS nv C. 

» 6 W. A. C. CRUICKSHANK ww E fiat, 
7. REV. H. H. WOODWARD wy D, 
8. BATTISON HAYNES mE flat. 
g. KING HALL in C. 

» 10. J. F. BRIDGE rn D. 

» 11. G. J. BENNETT rn B flat. 

» 12, HARVEY LOHR w A minor. 

» 13. J. T. FIELD in F. 

» 14. REV. E. V. HALL nC. 

» 15. F. CHAMPNEYS 1n G. 

» 16. C. LEE WILLIAMS iy G. 

» 17, ALFRED REDHEAD ry D. 

» 18 HUGH BLAIR nv F, 

» 19. J. R. ALSOP in E. 

» 20. F, ILIFFE in C. 


921. HUGH BLAIR rn G (Male Voices). 
(To be continued.) 


London and New York: NoveE.tLo, Ewer and Co. 





ust Published. Crown 8vo. Pri 
PRELUDES and STUDIES: Musical Themes of 
S the Day. By W. J. Henperson, Author of “ The Storyd 
usic.’ 

*,* In this volume Mr. Henderson discusses a new Wagner's “Rig 
des “Nibelungen,” and prints other ,Wagnerian Essays. An essay 0 
“The Evolution of Piano Music” presents many facts not before 
accessible in collected form, some of which are not to be found in ayy 
other work in English. 

London: LoneGmans, GREEN and Co. 





Just Published. 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


EDITED BY 


J. F. BRIDGE, Mus. Doc., Oxon., 


AND 


JAMES HIGGS, Mus. Bac., Oxon. 


BOOK X.—TOCCATA, PRELUDES, AND FUGUES. 
Price THREE SHILLINGS. 








The Tenth Book contains (1) The great Toccata and nk min inD 
minor (Dorico); (2) A little known Prelude and Fugue in 
which, although not taking rank among Bach's greatest works, 1s S 
of much interest (vide Preface) ; (3) Passacaglia and Fugue in C mind 
universally regarded as one of the Master’s best works, and emi 
fitted to display the resources and grandeur of the Organ ; (4) The bi 
in C minor on a theme by Legrenzi, with its brilliant and Fan’ 
like Coda ; (5) A detached Prelude i in A minor, which only re 

<4 — known to command wider appreciation than it has 
obtaine 





London and New York: Novetto, Ewer and Co. 
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‘| TWO-PART SONGS — 


Novello’s Collection of Two-part Songs for Female Voices. 


3 A Spring Greeting .. ue .. Franz Abt 3d.| 13. O’er the sands ¢ aa .. Franz Abt 3d. 
tO a choir, ani ar wish for the mountains .. .» Franz Abt 2d.| 14. On the blue sea me me .- Franz Abt 3d. 
d of moder y, After the rain oe ar .- Ciro Pinsuti 4d.| 27. Out in the sunshine .. ee -. Ciro Pinsuti 3d. 
ese dayswha B ¢ Allseek forrest .. ..  .. Franz Abt 2d.\16. Sabbathonthesea ..  ..  .. Frans Abt 2d. 


od tote Autumn Song .. oe se .» Mendelssohn 2d.| 15. Sabbath repose ee -» Franz Abt 2d. 














abilities y 7, Bells ateve .. ae Ss .. Franz Abt 3d.| 42. Song from “ Ruy Blas”. .» Mendelssohn 2d. 
‘Socom 6. Boatman’s Song... ne .. Franz Abt 3d.| 29. Spring Song .. ne .-R. Schumann 2d. 
uo" E 8, Crystal streamlet Y .. Franz Abt 3d.| 1. The Angel .. oe nC -. Rubinstein 3d. 

20, Evening “s ee ce .» Henry Smart 2d.| 19. The bird's question .. + -. Franz Abt 34d. 


4. Evening Song ne PC .» Mendelssohn 2d.| 41. The harvest field .. Re .» Mendelssohn 2d. 
; Faint not, fear not .. oe .. Henry Smart 3d.| 22. The Lord is my Shepherd .. .. Henry Smart 3d. 
36. Greeting ee ie ae .» Mendelssohn 2d. | 39. The maybells and the one «» Mendelssohn 2d. 


43. Home, far away ‘ a .. Mendelssohn 2d.| 2. The merry maidens .. -» Rubinstein 3d. 

45. I sing, because I love to sing .. Ciro Pinsuti 3d. | 35. The passage bird’s farewell .. .» Mendelssohn 2d. 

E flat, § 34 I would that my love oe -» Mendelssohn 2d.| 40. The Sabbath morn .. oe -» Mendelssohn 2d. 
D g. In the forest .. rr re -. Franz Abt 2d.| 31. The swallow’s flight .. ..  Battison Haynes 3d. 
" b Life is passing ey ie -» Ciro Pinsuti 3d.) 18. The violet’s plea... ee «. Franz Abt 2d. 

at, 10. Like the lark . Ke a .. Franz Abt 2d.| 17. The wanderer’s joy .. es «» Franz Abt 2d. 
%MaySong .. ne “y ..R. Schumann 2d. | 30. To the nightingale .. ee «-R. Schumann 2d. 

1. Mountain music ve “a .. Franz Abt 3d. | 32. Violets ee .. F. H. Cowen 34d. 

45. My bark is bounding ee ..» Mendelssohn 2d. | 33. Wanderer’s night song ee -. Rubinstein 2d. 

1, 0 come, ye flow’rets .. Franz Abt 2d. |23. Where the weary are at rest .» Henry Smart 2d. 





38. O wert thou in the cauld blast .. Mendelssohn 2d. | 46. Zuleika and Hassan .. ee «» Mendelssohn 2d. 





Barnby, J.— Who shall be fleetest (“Rebekah”) .. 14d. | | Mendelssohn—Through the house (A aaah 


Night’s Dream ”’) oe ee 3d. 
Bateson, T.—The Nightingale rr i | owe spotted snakes (ditto) oa 
Benedict, Sir J—Fear Thou not (“ St. Peter 20) .. 2d. | —— Praise thou the Lord (‘“Lobgesang”).. 14d. 
|—— Liftthineeyes .. e. =I4d. 
Bishop, Sir H. R.—Hark, ’tis the Indian drum... 14d.|_____ For my soul thirsteth for God (Psalm xlii. ) ss, He 
— Hark! the merry bells _ — x oe 20h | 
= Fosee his face... Md .. 2d. | Meyerbeer, G.—Ye sewened haste (‘* Les Bag | 
— The Fairies’ Song oe Re ee -. 4d. nots”) «. sie “3 “s 14d. 
- Boyce, Dr.—Remember, O Lord... 2 a ae Neukomm—Blessed be he that coma (“David”)... 14d. 
ia, Novello, V.—I will sing ofmercy ..  .. «. 44d. 


Ch i—Perfi i i i ne : ; : 
eer eetie Chest (0, falsRnen Clot) - Ouseley, Rey. Sir F.—In the sight of the unwise .._ 14d. 








0. ( " 
an—The flower greeting ms 144. | Roggini—Three Trios .. , ee «. 3d. 
' — Protect us through the coming night (Ti prego) 14d. No. 1. Faith. No. 2. Hope. No. 3. Charity. 
hemea Dun, Finlay—June (She is coming) . as .. 2d. each 34d. | 
| Schumann, R.—Wreathe ye the steps. Chorus of 
ner’s “Rig English lace aat pats in ne = Houris (‘Paradise and the Peri”) .. .. 14d. 
a =e) -. -» Tdd.|___ Come forth from the waters (ditto) ..  .. 3d. 
ound in ay | Ferrari—Let us all to the es opal (Tirsi non | —— Say, is it so (ditto) ‘ 2d. 
. mi seccar) ee ee -» 1$d.|—— Of loving will the token i Pilgrimage of the 
Four Rounds— Rose”) 14d. 
No. 1. To the old, long life .. —— In dancing we spend the sweet night (ditto) . - Hd 
2. ‘ , Baas . . 
cS 3. + a , gentle evergreen} es Times, \ | | Rosebud, seek not thy flowery land (ditto) Le: Se | 
» 4. Hark, the bonny Christ- | me ) Spohr — Though all thy friends en faithless 
church bells .. oi (‘Calvary”) .. ws 2d. 


Flotow—Why must every joy be banished (‘‘Martha”). 2d. | Stirling, Elizabeth—Parted friends Fea a 16 


’ Gade, Niels W.— The wave — + — Thorne, E. H.—Hark! hark! the lark oe oe 14d. 








(“Crusaders”) .. ‘ 3d. | Three Pleses ited se No. > . 14d. | 
) ie me Weel may the keel row (three voices Huntsman’s 
“a Pir Be sad tg Iphigenia in Aulis”) .. 2d. Chorus—Weber (four voices). The Fisher- 
5 ’ i 1 
__] beholdest 1S Re man (three voices). | 
asl O Latona’s virgin (‘Iphigenia in Tauris”).. 2d. | Weber—For thee hath beauty (“Oberon”) .. 3d. 
a ion, daughter —— The ha aes we bind for re az Der ‘ i 
orks, 6° BH Handel Wel , eke * Freischittz”’) .. “y 26 118 
yet an gy Ring Cent") A ii Wichern, Caroline—Twenty-two Songs, in in one or 
The Fuge Hiller—He in tears that soweth _.. +. =Igd. two parts, for Children Old and Young. Trans- 
| Fantase See the palm-tree (‘‘ Nala and Damayanti he: aGe lated into English by Lady Macfarren, Miss 
requires" | —— Like the moon when silver streaming (ditto) .. 14d. Marie Liebert, and others ee oe oo 628 


| 
i 
i 
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1. Now the dance ... Weber 
2. Through the dim aisle Gounod 
3. Triumph of ane . Allen 
4- On the sea.. % Gounod 
5. Thebee ... see Barnett 
6. Song of the water ‘lilies eee .. Smart 
7. Oh, boatman, row Donizetti 
8. Village bride - Costa 
g. Pilgrim’s evening song . Wagner 
10. Music of the night one oe Hatton 
tr. I love my love in the morning . . Allen 
12. Hark! o’er the waters eae Wallace 
13. Now lightly we fays’... . Balfe 
14. Hark! from the distant ... - Balfe 
15. A psalm of life ee Pinsuti 
16. Araby’s daughter ... Oberthir 
17. Come o’er the waters Bonoldi 
18. Where the fairies .. .. Balfe 
1g. The skylark Gilbert 
20. Hark! the gondolier Riccardi 
21. Too late “ Barnett 
22. When the moon is riding high es Bishop 
23. The sun has been long on old Mont Blanc Bishop 
24. Bridal chorus ned ahd i Barnett 
25. Merry minstrels are we ... Wagner 
26. Good morning * Lillo 
27. Hark! the merry breezes Flotow 
28. With song of bird... 2 Flotow 
29. Happy as the day Wallace 
30. The red cross banner . Badia 
31. Distant bells .. Badia 
32. The sunset bell Pinsuti 
33. Who'll follow ... Paggi 
34. Sleep on .- Balfe 
35. O the summer night Prentice 
36. O hear ye not, maidens ... .. Smart 
37. Sea flowers . ‘ Barnett 
38. Forest home aS Benedict 
39. Warbler of the forest Benedict 
40. Thoughts of home Benedict 
41. Welcome spring ... - Philp 
42. The noisy mill .. Paggi 
43. Faith Rossini 
44. Hope Rossini 
45. Charity Rossini 
46. Fairy isle ... Campana 
47. Autumn leaves... £ . Balfe 
48. Let us haste to the fields Bishop 
49. The village church Becker 
50. Come, sisters, come Gordigiani | 
51. The Zingari : .. Balfe 
52. Morning T. Handley 
53. Evening ... T. Handley 
54. Sleep, gentle lady Bishop 
55. The Rhine boat AY. .. Arditi 
56. Angels that around us hover Wallace 
57. Happy wanderer ... 4 Abt 
58. Through the grassy Balfe 
59. Our happy valley ... Bordese 
60. Blessed be the home Benedict, 
61. Happy smiling faces ... Romer 
62. Fairest flowers Pinsuti 
63. Goddess of the dawn ... Smart 
64. At our spinning wheel Wagner 
65. How can we sing «- Verdi 
66. The standard waves Bishop 
67. A spring sun peepeth out Richards 
68. The storm . Richards 
69. Lightly, softly Flotow 
7o. Over woodland, over plain Pinsuti 
71. Flow softly, flow . = . Costa 
72. Rowing bravely Campana 
73. Buzzing Randegger 
74. Softly now in sleep reposing Duggan 
75. Thesleigh bells ... Anderton 


DRAWING-ROOM TRIOS FOR TREBLE VOICES, 


Price, VocaL Score (WITHOUT ACCOMPANIMENT), SIXPENCE EACH. ‘TWOPENCE NET. 
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Dancing sunbeams __... ae | as Rossini 
Fair and fertile valley ... ae sea Guglicing 
Friendship ocd . ae oes + Allen 
Our vesper hymn oe ove cee Ricej 
Our last farewell as oe .. Curschmang 
Flower greeting eee tee ~ ae 
Hark, the pilot cries... ses ee Bishop 
While the days are bright ese ins Bordese 
Sweet bird of heaven... aes eae Wallace 
The organ is pealing... Be soon Ml 
Now the evening hour ... ie di Donizetti 
Over meadow, over mountain ... «Donizetti 
Smooth waves are flowing... re -.-Romer 
To the harp and lute... ass oer we Verdi 
The Autumn violet see axe iat ... Smart 
Tranquil river... baece® nus Fes Pinsuti 
Over the sea 5s sis Per die Luders 
Fairy may-bells ... a a de0 «+ Balfe 
When hope’s bright flowers see see Wagner 
Queen of song... ove as Gounod 
Showers ... kee Sis ae Arr Aguilar 
Wedding bells... ee ee --» — Meyerbeer 
Our coral caves ... i ve wee Gordigiani 
Let the lutes play aes eee dee Benedict 
Uponthe mountains .. ... es Luders 
Come back, sweet sister ae ats Zamboni 
The waves are reposing ose --  HFoster 
Sweetly slumber... see ae eas Gounod 
We have come ... ae ea see Meyerbeer 
Jephtha’s daughter = at + — D?Albano 
The wild-flower gatherers a +» Schumann 
Rowing down a silvery stream... oe Wallace 
Haste thee! boatman ... ne aes + Balfe 
Soft be thy slumbers _... “a -- Schumann 
Take thy banner... ve oes s-.  H, Leslie 
The angel’s home oss ooo ove Benedict 
The vesper bell ... és -- —_-H. Foster 
T “le the golden valley oa ose: seo JEM 
Softly flow, sweet stream ae «« Campana 
The pilgrims... <a eet ana -». Romet 
Star of the East .. are aug ase .. Smart 
Father, on Thee wecall .... . Schneider 
The sacrifice of God... ot 26 Horsley 
Onward ... a ... ° Gounod 
He that scattered Israel if abs Horsley 
The gipsies’ roundelay .. oe --- Macfarren 
Time ison the wing... o ose, coee 
O music, heavenly music sos .» — Meyerbeer 
There is a fountain in the desert ... Schneider 
The gipsy’ s home ie as ~ Balle 
The rose’s holiday at . Gounod 
Lo! the lilies of the field oes ... Rowland 
The village fair ... ry es .. _H. Foster 
The fishermaiden wes ae Wagner 
A gallant ship... eae ee -- ton 
After the storm ... oud ey as . Verdi 
Sleep, baby, sleep ” 9 Gabriel 
No breeze disturbs mae summer leaves Clippingdale 
Sunlight ... ses ws ¢ Aguilar 
Dewdrops... ne ae esglind dts Aguilar 
Stay, pilgrim, stay ae ae ea Hatton 
Herald of spring... =... «ss vse = Campana 
Maiden, wake ... sb ach st eee Schira 
Star of the sea... ise Barnett 
Floating down with the evening ‘tide .. Ellerton 
Moonlight es Marras 
Our fairy dwelling ae ee 
Spirit of night aay Lees Cartwright 
The merry miller ae ise ... Curschmann 
We ne’er shall see thee more ... —«.. Hering 
The wanderer’s song) «1. wea Hering 
Ave Maria Scie Mec a bore Hering 
From thy lowly nest... 0 wes Hering 
Slumber song ph ca ecmeame sanves Hering 
Away, away, tis morning 4.8 te Hering 


Folio nore of above (with Pianoforte Accompaniment), price 2s. to 3s. each. 


EDWIN ASHDOWN (Limited), LONDON, NEW YORK, & TORONTO. 
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NOW READY. 


UNISON CHANTS 


FOR THE PSALTER 
A COLLECTION OF SINGLE ANGLICAN CHANTS 


APPROPRIATED TO THE DAILY PSALMS IN THE. BOOK OF COMMON PRAYER 


« 





, EXPRESSLY SELECTED AND ADAPTED FOR THE USE OF CHURCH CHOIRS AND CONGREGATIONS 


EDITED BY 


THE REV. CANON SIR F. A. G. OUSELEY, 


Bart., M.A., Mus, Doc., Precentor of Hereford, and Professor of Music in the University of Oxford, 1855-89, 


AND 


EDWIN GEORGE MONK, 


Mus, Doc., Oxon., Organist and Master of the Choir, York Minster, 1859-83. 





Tue Voice Part—Price One Shilling. OrcAN Harmonies—Price Five Shillings. 





EXTRACT FROM PREFACE. 


I’ furtherance of a more general chanting of the Psalter in Churches, this Book of Unison Chants is an attempt to supply a yee sufficiently 
easy to secure extensive adoption, yet varied enough to be attractive, upon the one and only basis regarded by the Editors as being 
wiversally practicable—viz., the employment of Single Chant Melodies, to be sung “in Unison.” 


The present Work, projected (and even announced) some score of years ago, is intended to meet the need indicated, by providing a Series 
ofeasy and suitable Chants, for Unison Singing only, for the monthly course of the Psalter in the Book of Common Prayer. Not only have 
and moderately qualified Choirs been kept in view, but also particularly the Voice of the great Congregation. In order to secure this much 
tobe desired end—Chanting of the Daily Psalms by Choir and Congregation combined—the following means are proposed :— 
I. Singing in Unison (strictly speaking, Octave-Singing). 
II], Employment of Chants of Restricted Compass only; especially as to all Reciting-Notes. 
III. Provision for Change of Chant at every fresh Psalm; and also, whenever in the course of any of the longer Psalms such 
change could be made to follow the significance of the Sacred Text, conduce to its clearer understanding, or enforce its teaching. 
IV. Suggestion for occasional Change of Instrumental Harmony as a further mode (often of much value and potency) of heightening 
the desired expression ; or of calling attention to important divisions, and changes of subject or utterance, in cases when actual 
change of the voice-part seemed undesirable. 


Transposition has been largely resorted to, in order to meet the requirements of a limited vocal range; and, more rarely, slight 
modifications and excisions have been necessary, to carry through and ensure the specific scope and purpose of the Work. 


_, It will not, it is hoped, be imagined by any that in this advocacy of Unisonal Chanting distinctively for the Psalter there is the 
bs wish to discourage the use of Choral Harmony in Divine Worship, with all the moving and noble effects produced by well-balanced 


tefined Part-Singing; or a desire for the further extension of Mier ag Pines om beyond its common employment for the People’s Part in“ 


ession, Lord’s Prayer, Response, and Creed. Not to mention simple “ Anthems” and “ Services,” which are available for Choirs where 
Frazice and discipline prevail, the Canticles with carefully selected Chants, as well as Hymn-Tunes, may readily be sung in Harmony by such 

s against the Congregational Unison, by reason of constant recurrence, and consequent familiarity: advantages which cannot attach to 
the Hundred and Fifty Psalms of David, which do not quickly become well known to those singers who chant on Sundays only, and are 
accustomed to daily use of the Psalter in Matins and Evensong. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
THE MUSICAL TIMES. | Now Rey. 
CASES | A SONG OF LIFE 


; | (ODE TO MUSIC) 
OR BINDING THE NUMBERS ror THe PAST YEAR, | No.1. Lullaby. No. 3. Serenade. No.5. Ave Maria, 


VOL. XXXIL., | , 2 King Cricket. » 4 TheCharge. ,, 6. Requiem. 


0.7. Song of the Redeemed. 

















Ate now ready, and may be lt Musicsellers in Town and | SET TO MUSIC FOR FOUR-PART CHORUS 
CLoTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, BY 
PRICE Is. 6D. | ALFRED R. GAUL. 
Title-page and Index may be had gratis on application. | Price One Shilling. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. | London and New York: Nove.io, Ewer and Co. 
—____ London and New York: Novetto, Ewer and Co. | USIC: INDIVIDUALISM versus STATE 


ust Published. HELP. See March Musical Opinion and Music Trade 


USIC ASITIS TAUGHT. By Apa NEuMEGEN. Review. Also 190 columns of musical literature and advertisements. 
Price One Shilling net. London and New York: NoveELto, 
Ewer and Co. ; and of all 5 


Price 2d.; by post, 34d. To be ordered everywhere; at Smith and Son’s 


ook and Musicsellers. Railway Stalls; or at 150, Holborn Bars, London, E.C. 
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CHAS. TUCKWOOD’S a 
POPULAR PUBLICATIONS. }1 


THE CHRISTIAN PILGRIM| THE STORY OF ELAINE, 














D CANTATA A CANTATA 
. pagers oe The Words written by H. L. D'Arcy JAxone 
, AND COMPOSED BY 
J. E. NEWELL. W. M. HUTCHISON. 
- —_———- 1. Introduction. 
PREFACE. 2. The morning wakes, Chorus. S.A.T.B. 
The growing custom of performing complete works in places of | 3. All hail to him whocomes. Chorus. T.B. CouPos 
public worship has led the composer of the ‘Christian Pilgrim’ to | 4. Like the silver stars. Soprano. 

hope that his Cantata may be found acceptable in choirs, where the ( The power of Love. Chorus. S.A.T.B, “The 1 
larger and more difficult works of the great masters are often inadmis- | 5 | The misty moonlight softly falls. Trio. s.a.B. predecess 
sible; it contains twenty-four numbers of Solo and Concerted Pieces, | 6. Thy soul speaks thro’ thy lovelit eyes. Tenor. “Must 
and can be effectively rendered, with either Pianoforte or Organ | 7. Sorrow and sadness pass with the day. Chorus. s.a. ious: 
Accompaniment. 8 { He rides away. Recit. ) Contralto ithe ( 

The words are selected passages of Holy Writ and well-known | “ | Why are thine eyes. Air/ : ] The 
Hymns, and are intended to portray the life of the Christian Pilgrim | 9. The vesper bell is pealing. Chorus. S.A.T.B. every one 
through the many trials and temptations that beset him on his/10. The sunlight of Life hath passed away. Soprano. Mendelss 
heavenly way, to the final triumph of eternal life. 11. Come home! Bass and Tenor Soli and Chorus. s.a. choral so 
PART I. 12, { Like a flower she fades. Recit. } Baas phen) 
x. Prelude, * 1 Oh, why do summer roses fade? Air " . pon a 
2. Pilgrims here and strangers we (Chorus and Soprano Solo). 13, { Hark! the music of the breeze. Chorus (unaccompanied) sata - think 
3. Grant that in the stranger's land (Chorale). | The brow of the night. Chorus. s.a.T.B. oo 
4. As when the weary traveller (Contralto Solo). This work may be performed in public without payment of any fee the 
5. I was wandering and weary (Tenor and Contralto Solo and Chorus). | and all or any portion of the words may be printed (without music), Gees 
6. Love not the world (Quartet). | The Chorus parts may be had in Tonic Sol-fa +. net Is, works, an 
7. Beset with snares (Chorus). Vocal Score, Old Notation as “ “ + as these | 
8. Oft as I look upon the road (Bass Solo). Orchestral Score ..  «. ws we wees 88 pose thos 
9. oa - a cg mt Sagas = compose? 
10. Blessed is the man (Duet—Tenor and Bass). at | 
11. Flee from evil (Chorus). THE VESPER VOLUNTARIES, lg 
12. The Pilgrims’ March. ed a yoees ; “The s 
, PART II. | _ “Containing short Melodies for the Organ, Harmonium, or American than ‘To 

. | Organ, which by their variety will be useful for Church purposes as J 
13. Fight the good fight (Chorus). Offerto Music, Interludes, or Voluntaries, and will certainly be jp % lke 
14. I'm but a stranger here (Soprano Solo and Chorus). wien for their effective grace and simplicity, demanding no oul societies 
15. Strangers and Pilgrims (Chorus). executive skill in their performance "Saturday Review castle Da 
16. Prepared the trumpet’s call to greet (March Chorus). Price 1s. each, By post, 1s. 2d ‘ Bow al 
17. The Lord my pasture shall prepare (Tenor Solo.) Sata a at : F by an auc 
18. Yea, though I walk (Quartet). Book 1.—Sixteen Voluntaries .. .. .. By Nicholas Hein, BT “7 
19. It is near, it is near (Chorus). » 2.—Fifteen ” see ee ne JE. Newell possible 1 
20, Dear Lord, I see my home (Soprano Solo). » 3.-—Eleven ” ees eens: # W. Haynes simatic 
21. Blessed are the pure in heart (Chorus—Female Voices). » 4-—Thirteen sete ge oe J.C Beazley, Bt me con 
22. I have fought a good fight (Bass Solo). » §5—Thirteen  ,, . A. J. Greenish, bee Bx, That Mr 
23. Thine for ever (Duet—Soprano and Contralto). » 6.—Twelve ” +» ++ Arthur Carnall, Mus, Ba, Biss wy 
24. The gates, the gates are open (Chorus). » 7—Thirteen  ,, ce ee ee ee Arthur Graham Bo ackab 
FInIs. » 8&—Twelve ” ee oe oe E, Boggett 1 

May b dived h » 9-—Twelve BS ° ° ‘i -- Theo. Bonheur, pe 
ay be performe freely everywhere, é » 10.—Fifteen a we . A. W. Marchant, Mus. Bac, ‘Adis 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; ditto, » I1—Eleven i af ‘ fi .. EF. F, Rogers, § Daily Po 
scarlet cloth, 3s. 6d.; choruses only, 1s. Orchestral Parts, 7s. 6d. net ; » 12.—Fifteen a : ne ie « Horspool, “That 
post-free, 8s. Tonic Sol-fa, 1s. net. » 13.—Ten ‘ . Odoardo Bari, & fvourite 


Jules Therese, B Daily Ga 
. Seymour Smith § The ab 


» 14.—Twelve ae ; 
i. Frank Mal aed 


TWO-PART SONGS «Twelve ys 


Arranged for Ladies’ Voices for the use of Schools and Classes. n 17.—Fifteen ” 





: . E.Ne three nur 


Price 3d. each. Complete in neatly bound book, 1s.each net. Also| ” —— H4 : i Jule There Price, p 
arranged for Tonic Sol-fa, price 14d. each ; complete in book, 6d. net. pe 20.—T welve es es eae King Hal. Sol 
SONGS OF THE FAIRIES. By J. E. NEWELL. » 21.—Ten ” . oe sien Alois Volkmer. 

» 22.—Eleven is - we .. D’Auvergne Barnard, 
1. Merry Elves.. ee +. Ar +. Words by Shakespeare. » 23-—Ten i i . TT. Hutchinson, 


@OhUdOf Marth 65) 6k os ae e ; Mus. Bat, 
ea » W.H. Bellamy. . ae e reed Sten Flawed 














4. Over hill, over dale .. a oe oe me Shakespeare. ae re Elgar. 
5. Oh! where do the fairies hide their heads? ,, T. Haynes Seeley. is pete ol a none a i 
6. The Fairies’ Lullaby yee ee ee € Shakespeare.| ” 28'Ten i Tr ft TT alfred Rawlings 
ya ; ee a Redhead 
THE WINCHESTER SERIES. By E. M. FLAVELL. : ae on ? ee ee ae Aster To 
: BOOK I. : Volumes 1, 2, 3, 4, and 5, containing Six of the above numbers ia 
1, Summer-time +s oe oo oe +» Words by Nemo. | each Book, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. j: 
2. The Child and the Piper .. oe a » W. Blake. 
3. oe ‘yaad oe se oe «- Words by Cunningham. Three new Numbers just issued. PRODU 
$ Cradle Song. 7. <0. 2G Wither, | Book 31-—ORIGINAL_VOLUNTARIES. E 
6. Songof Hesperus .. .. «2. oe ” Ben Jonson. By ARTHUR GRAHAM. : , “ 
| te ——. 6. a. Il. pa we. 
2. Song of Hope. 7. Offertorium. 12, Laudamus. 
TRIOS. 3. ae. 8. ese. 13. Lo pie 
4. Preludium. g. Andante. 14. Lied. ‘ 
= ee 5.. Allegretto. to. Minuet. a 
or use of Schools and Classes. ne 
oo aeean wae Book 32.—ORIGINAL VOLUNTARIES. Shields 
. ‘ ERNE. By E. M. FLAVELL. piece wai 
Price 3d. each, or Six bound in each Book, 1s. net. 1. Moderato con es-| 4. Idyll in G. 7. Andante Trt work, wh 
BOOK I. BOOK II. press. 5. Alla Breve, quillo. soon be ; 
1. Oh! by rivers. 7. Come, come to the meadows. | 2. March in D. 6. Moderato. 8. Allegro Vivace. 
2. — ee 8. The Sea Shell. 3. Prayer. Paper co 
3. Stars of the summer night. g. The Nightingale. _— 
4. Merry Elves. a 10, The old swing. Book 33+ ORIGINAL VOLUNTARION Stet 
Fy Ly poommang 11, The Humming Bird. x. March : Solitude NHEUR. 9. Postlude For 1 
. It is not always May. a. Tripping through the meadows. @. Andante, 6. Evening Song. 10. Meditation. Orchestr 
Also arranged for Tonic Sof-fa, price 14d. each. Complete in 3. Maestoso. 7. Minuet. Price 7s, 
Book, 6d. net. | 4. Agnus Dei. 8. Melodie. The 
tothe C 





CHARLES TUCKWOOD, 64, Berners Street, Lonpon, W. tolonert 
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Third Edition. Fifth and Sixth Thousand, 
‘his Edition contains the additional Soprano air “ Sun of my Soul.” 
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A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


ualaaee” R. GAUL 
Op. 42) 


CouposeR OF “THE Hoty City,” “Rutu,” “ Passion SERVICE,” 
“Joan or Arc,” &c. 


“The work will certainly go through Saxondom in the wake of its 

ecessors from the same pen.” —London Daily Telegraph. : 

“Must attain —_ wherever heard. Infinitely superior to any 
pevious effort of the composer.” —Liverpool Daily Courier, 

y “The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a master in 
Mendelssohn. If composers would have their works popular with 
choral societies, it is only reasonable to expect that they will bestow a 
fir share of their attention upon the choruses. Theold masters knew 
this, and there is no doubt that the fact has much to do with the long- 
continued popularity of their works ; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 

luced now-a-days is the uninteresting nature of the choruses. Com- 
the choruses of the three most popular works ever produced—‘ The 
essiah,’ ‘Creation,’ and ‘Elijah’—with a large number of modern 
works, and our meaning will beclear. If we mistake not, such thoughts 
ssthese passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
the ‘Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins’— 

and that the public endorse his views is proved by the enormous sale 

which these works have had.”—Newcastle Daily Journal, Dec. 17, 1890. 
“The subject is an excellent one for a Cantata . . . a stronger work 
tan ‘Joan of Arc,’ . . . Melodious, vocal, and of moderate difficulty, 
ind, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.”—New- 
castle Daily Leader, Dec. 16, 1890. 

Bow AND BroMLEy INSTITUTE CHo1R.—“ The hall was overcrowded 
yan audience that was disposed to encore every other number of the 
wok, Ifthe verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer’s ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, is a 
rmarkable tribute to his power of welding science and beauty into one 
whole,"—Musical Times, Dec. 1, 1890. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. ‘ 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
fvourite ‘Holy City’ we have no doubt whatever.’—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, including 

numbers for Sopranos and Contraltos (The Virgins). 

bay 9 cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; ‘Tonic 

-fa,1s.; Vocal parts, each 1s. Words only, 5s. per 100. 


Staff Edition. Eleventh to Fifteenth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 


ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“The Exeter Oratorio Society last night achieved a brilliant success, 
ind it may safely be said, without fear of exaggeration, that never 
have they performed a work more satisfactory to themselves 
ogy interesting to the audience than ‘Joan of Arc.’”"—Western 








“One of the most delightful Concerts ever given by the South 
nields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting ore and will doubtless 
on be a favourite with choral societies."—Shields Daily News. 


s. d. 
Papercover .. .. price 2 6| Tonic Sol-fa.. .. price 
sir boards.. .. ,, 3 0] Vocalparts .. each ,, 
letcloth.. .. ,, 4 0| Wordsonly .. per roo ,, 
FoR THE USE oF CHORAL SocreTIEs.—An Arrangement of the 
chestral Parts for Pianoforte and Harmonium, by J. W. Exviorr. 


The > 
the 


New @ 
cocoa 


’ tuitous loan of Instrumental parts may be had on application 
o OMPOSER, and full liberty is given to perform these Cantatas and 
insert the words in any programme without further permission. 


London and New York: NoveLto, Ewer and Co. 








FAMOUS VIOLINS AND 
VIOLIN MAKERS. 


THIS SERIES OF PUBLICATIONS now comprises three Works, 
each compiled from original sources, and containing much in- 
formation hitherto unpublished. The books are handsomely bound 
in cloth, and illustrated with superb coloured plates by Mr. Alfred 
Slocombe and Mr. Shirley Slocombe. 





HE TUSCAN STRADIVARI. A short account 
of a Violin made by Stradivari for Cosimo de Medici, Grand 
Duke of Tuscany, in 1690. Illustrated by three coloured plates and 
fac-simile reproductions of some interesting records concerning the 
instrument. 
SMALL FOLIO. PRICE FIVE SHILLINGS. 


A few copies of the first notice of this Violin appeared printed on 
hand-made paper in a quaint paper cover, without illustrations, but 
containing fac-similes of the interesting receipt given at the time 
of the purchase of the Violin in 1794 and of the label Stradivari 
inserted in the instrument. 


PRICE SIXPENCE. 





HE SALABUE STRADIVARI. A History and 
Critical Description of the famous Violin, commonly called 

“Le Messie,”’ made by Stradivari in 1716, and afterwards sold by his 
son to Count Cozio di Salabue. Illustrated by three coloured plates. 


SMALL FOLIO. - PRICE SIX SHILLINGS. 





HE LIFE AND WORK OF MAGGINI, the 
Great Brescian Maker, based on information derived from the 
archives of the town of Brescia, and from other sources, containing 
three coloured plates of a Maggini Violin of great beauty, photographs 
of Brescia and of Maggini’s house, with a fac-simile of his handwriting, 
and numerous other illustrations. 
SMALL FOLIO. PRICE SEVEN SHILLINGS AND 
SIXPENCE. 





OTHER IMPORTANT VOLUMES IN THIS SERIES ARE IN PREPARATION. 
ORDERS FOR COPIES NOW RECEIVED. 


Messrs. W. E. HILL anp SONS, 


38, NEW BOND STREET, LONDON, W. 


NEW VIOLIN CONCERTO. 


OLIVER KING.—Op. 37 for Violin and Orchestra. For Pianoforte 
and Violin, arranged by the Composer. Price 15s. 


BreirKopF and HArTEL, 54, Great Marlborough St., London, W. 








AMES, J. C.—Canzonetta for two Violins and Pianoforte. 4s. 
AMES, J. C.—Ave Maria, for Violin and Pianoforte (or Harmonium). 


4s. 
AMES, J. C.—Larghetto Religioso, for Violin and Pianoforte. 4s. 
AMES, J. C.—Scherzo-Caprice, Etude. For Violin and Pianoforte. 4s. 


BreitTKopF and HARrTEL, 54, Great Marlborough St., London, W. 





CHILDREN’S SONGS, with Pianoforte Accompaniment by C. 
REINECKE. 2s. 6d. net. 

WEIL.—Two Songs for Soprano, with Violin obbligato. 4s. 

HENSCHEL.— Young Dieterich.” Ballad for Baritone. 4s. 


BreitkopF and HArTEL, 54, Great Marlborough St., London, W. 





CONCONE.—Fifty Lessons for Medium Voice. Revised by Professor 
J. STOCKHAUSEN, 2s. net. 
CONCONE.—Fifty Lessons for Voices of moderate compass, with 
Pianoforte Accompaniment, together with original Studies, to be 
- used separately or in combination, by Dr. J. BRADFORD. 3s. net. 


BreITKopF and HARTEL, 54, Great Marlborough St., London, W. 


NEW CHORAL WORKS. 
BECKER.—REFORMATION CANTATA, For.Soli and Chorus, 
with Orchestra and Organ Accompaniment. Vocal Score, 2s. 6d. 


net. 
BECKER.—SACRED DIALOGUE from the XVI. Century. For 
Chorus and Alto Solo, with Organ Accompaniment. Score, ts. 





net. - 
KRUG-WALDSEE.—FIDDLER of GMUND. For mixed Chorus, 
Tenor Solo, and Orchestra (Violin Solo). Vocal Score, 5s. net. 


BreITKoPF and HARTEL, 54, Great Marlborough St., London, W. 


C. HUBERT H. PARRY.—Music to “THE FROGS” of Aristo- 
phanes. Composed for PERFORMANCE at OXFORD in 1892, 
with an English version by D. G. HoGartu and A. D. GoDLey. 
Vocal score, price 4s. net. 


Breirkopr and Harte, 54, Great Marlborough St., London, W. 


BY THE RESTLESS BREAKERS. New Song. 
By Txos. Hutcuinson (composer of “ Fetters of Gold,” and 
other well-known songs). 2s. net. 











G. Ricorp! and Co., 265, Regent Street, W. 
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Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OXENFORD. 


MUSIC BY 
ALFRED R. GAUL. 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
— or friends delight in joining voices."—Birmingham Daily 

axette, 


s. d. 
PartsI.andIE. .. oe oe oe ne +. each Ir Oo 
Complete, paper cover .. ve ve os «se oo 3 G 
Ditto, paper boards .. a ae ae aK 2a SS 
Ditto, scarlet cloth ae re ren oe as a ae 
Or, in Twelve Numbers 0 2 


- ie o .. each 
Tonic Sol-fa (complete), 9d.; or, singly, 1d. each, 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OXENFORD ~ 


MUSIC BY 
ALFRED R. GAUL. 
1. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming . . . and both in the home circle and in the school 
class is sure to be heartily welcomed.”—Birmingham Daily Gazette. 

s. d 

Complete, paper cover BA oe oe oe ae io tO 

y scarlet cloth ee oe ee a) ee o 2 6 

Or, in Six Numbers .. oe > +. each Oo 2 


London and New York: NovetLo, Ewer and Co. 


NEW COMPOSITIONS by AtBert Haw, F.C.O. 


Easy Setting of the Magnificat and Nunc dimittisinG 4d.net. 
Part-Song—“ The sun has gone down.” s.A:T.B. .. 2d. 
Two-part Song (s.c.}—‘‘ The Robin”...  .. eo. 2d. 

—‘ The Skylark” wor pee 








es és — The Cuckoo” wie oe ad. 
Humorous Part-Song—“ Little Jack Horner.” 5th 
Edition .. <0 a oe os o° -. 4d. net. | 
London and New York: Nove.Lo, Ewer and Co. 
SIXTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonized in Four Parts) 


For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. 
Price One Shilling. 

“Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.”—Musical Times. 

London and New York: Nove.Lo, Ewer and Co, 


EVER PUT OFF TILL TO-MORROW WHAT 
YOU CAN DO TO-DAY. Song for Mezzo-Soprano or 
Baritone. Composed by A. W. Keys. Price 2s. net. 
“A very bright little Song, with a quiet, easy flow of melody which 
invariably recommends a song to the popular taste.”—Musical Age. 
Post-free 1s. 8d., of Composer, Eastington, near Stonehouse, 
Gloucestershire. 


H UMOROUS PART-SONGS, by Atrrep ALLEN. 
eg dickory, dock .. Osby Mesa one wie 
Tom, Tom, the Piper’s son ) at es 
London and New York: Novetto, Ewer and Co. 


NEW WORK FOR CHORAL SOCIETIES. 


PENELOPE 


FOR SOLO VOICES AND CHORUS 


BY 
BURNHAM HORNER. 
Three Shillings net. 














Two Books.—J ust Published. 


DALLIER (H.), Organiste de l’Eglise St. Eustache a Paris — sq 
Six Grands Préludes (en Sol majeur) pouvant servir de Mag. 
nifiat pour La Toussaint. The complete book i eae 

DUBOIS (Tu.), Organiste de l’Eglise de la Madeleine a Paris, — ‘ 
Messe de Mariage, Cing Piéces. No. 1, Entrée du Cortége: 
No. 2, Bénédiction Nuptiale ; No. 3, Offertoire; No. 4, Inyo. 











cation; No. 5, Laus Deo (Sortie). The complete book ., 41 
BOELLMANN (L.)—Douze Piéces .. pees ne <a 
DUBOIS (Tu.)—Douze Piéces 4s Pr a oo 
GIGOUT (Eua.)—Dix Piéces .. re ns : os Ae 
GUILMANT (A.)—Meéditation (Nelle: Edition) Las 
LEMAIGRE (E.)—Douze Piéces__... oe re 
SALOME (Tu.)—Dix Piéces. Book 1 oo oe OE 
—_———— Dix Piéces. Book 2 ne lag ee 

MASSES. 
BATTMANN (J. L.)—Troisiéme Messe (en Mi bémol), for two 

equal Voices .. oe oe se eo ve wel > 0 


Each Voice part ‘ as o oun a one) ae 

BOISSIERE (F.)—Deuxiéme Messe (en Fa Majeur), for two 

equal Voices .. ia ri ne ag ea salt! oytal 

Each Voice part ae we ae ate # Peers: 

Paris: ALPHONSE LeEpDuc, Editeur, 3, Rue de Grammont, 

London: AuGENER & Co.; Laupy & Co.; NoveLto, Ewer & (p; 
Pitt & HatzFe_p ; Scuott & Co, 


Second Edition of 
MR. DAVIDSON PALMER’S NEW WORK. 


“ All who are really interested in the subject of Voice-Training wi 
do well to read this book carefully through, and we venture to assy 
that it will not be put aside until the last page is reached.”—Daily New, 


MANUAL OF VOICE-TRAINING 


(With a complete Course of Exercises) 
By E. DAVIDSON PALMER, Mus. Bac., Oxon, 
Post-free; 2s., of the AUTHOR, 2, Highwood Road, Upper Holloway, \;; 
or of the Publisher, JosEPH WILLIAMS, 24, Berners Street, W, 

Synopsis.—Two ways of producing the voice—The truth abo 
registers— Chest-voice” and “ Falsetto ’’—How tenors are spoilt- 
Why women’s voices are supposed to have three registers—" Heal. 
voice,” ‘mixed voice,” &c.—Breaking of the voice—How its natu 
development is prevented—“ Throat” and “nasal” tone—Pronunci. 
tion—The baritone and contralto of ‘short compass ”—Childres' 
voices and nature’s method. 


MR. PALMER'S PAMPHLET 
THE TRAINING OF MEN’S VOICES 


(Revealing the Secret of Voice-Production). 
Second Edition, post-free, 6d. 
May also be had of the AuTHOR, address as above. 
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“Invaluable to Music Professors, School Principals, and dl 
engaged in teaching.”—Vide Press. 


THE 
MUSIC PUPILS’ REGISTER 


BY 
DR. JACOB BRADFORD. 


Sixth Edition.—One Shilling. 
London and New York: Nove.tto, Ewer and Co. 


BENEZER PROUT’S HARMONY: its Theory 
and Practice. Fourth edition, bound, net 5s. 
Key to Harmony. Bound, net 2s. 
Additional Exercises to Harmony.. Bound, net ts. 6d. 
Key to additional Exercises to Harmony. Bound, net 2s. 6d. 
COUNTERPOINT: Strict and Free. Second edition, net 5s. 
Additional Exercises to Counterpoint. Bound, net 2s. 6d. 
Double Counterpoint and Canon. Bound, net 5s. 
FUGUE, In preparation. Subscription, including postage, 38.90 
London: AUGENER and Co., 86, NewgateSt., and 1, Foubert’s Platt 


Just Published. Crown 8vo, 7s. 6d. 


WAGNER AS I KNEW Hill 
FERDINAND PRAEGER. 


*,* This book gives an account of Weanet’s Life and Work. Tht 
Author enjoyed an uninterrupted friendship with Wagner for neatly 
fifty years, and was in his fullest confidence. 

London: LoncMans, GREEN and Co. 

















CONCERT-STUCK 


FOR 
ORGAN AND ORCHESTRA 
COMPOSED BY 


FRANK J. SAWYER. 
Price Six Shillings net. 





Lonpon Music Pusiisuine Co., 7, Great Marlborough Street, W. 


London and New York; NovELLo, EWER AND Co, 


CHURCH MUSIC FOR THE ORGAy 
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PUBLICATIONS THR OVERTURE 


“de Mag. ARTCIBOUCHEFF, N.—Trois Mélodies pour bengpens et ing 























™ ( Op. ‘ dye = Russian words ee ‘ 4 0 
| Paris, — lo. 1. Aubade .. od oe ee ee 20 
Cortége; & . Chanson de Zuleika ihe 20 A MONTHLY MUSICAL JOURNAL 
. 4, Invo. Lors pane | ‘entends ta voix 20 
00! 41 conn, PE Gee — Der — Lyric Drama, in 3 Acts. WEetee a? 
Vocal Score (German words) +. met I5 o 
He cul, CESAR. “~ modo populari. Petite Suite, For small I MUSICIANS FOR MUSICIANS, 
1 Oy Orchestra. Op. 43:— a 
+ 8 Full Score es met 6 o 
oT i — The same, pene ® ‘for Pianoforte (Four hands) ‘ex « € 0 Epiror: F. CORDER 
6 pAVIDOFF, CHAR —‘Am Springbrunnen.” Arranged a ‘ 
54 for Pianoforte Solo by THEODOR KIRCHNER . 40 
5 GLAZOUNOW, ALEXANDRE.—Rhapsodie Orientale. Pour 
et eee. Op. 29 :— ‘ PUBLISHED BY f 
net 22 0 " : 
, for two YACMASTER, GEORGES.—Six Compositions for the Organ, Messrs. FORSYTH BROS., 267, Recent STREET, W. 
. 30 ih Pedal ps ea Op. 43 Ke ve ES ° 
ae ry) ertoire - A eZ a ao ua - 
f » 2.Marche Nuptiale’ oa é ee colt geo Ss P 
— ome 5. cs te tee lg Price 3s. Annually (9 Nos.), or by post, 3s. 6d. 
asm he IEMIMIMES Foci y0tt (We ssw I 6 ; : 
mmoat. | hae Se PF went Bee a eerie ten ka ee ; 
5 : es ran our’ .. 2 § H 
WERE Coif Short cha For Organ, without Pedal obbligato, VOL. II., No. ro, MARCH, 1892, CONTAINS— 
ws wR CHARLES. Ne Pm ee cs .. met 2 6 pee 
MAY. —New School of Velocity. Forty Charac- no i . - 
RK, teristic $ aouies a4 Se Pipnoferte, with complete bingering. nna nheritance ; ; 
T I ew ition, revised and supplemented with : f 
Mr Metronome marks and Titles, by E. Pavzn Four Volumes, Passing Notes ; 
—D, each net 2 0 ° j 
aly Ne MOZART, W. A.—Harp Prelude on the ‘Ave Verum.” For Some Musical Snobs, No. 1 , j 
‘NG mony aod Full Orchestra. By ALBERT remeviaaue — F i m : 
ull Score and Parts .. Sa ee Ree gO Reviews, Major and Minor ; i 
cin —_ a ua, one uartet, fen Organ ae + Fate , 2:0 : d 
— For Harp, String Quartet, an armonium .. ” s 24 °@ . 
sy: i Fer zap and String Quartet ee tt) og oe he SE 6 The Unheard Song - | 
— For String Quartet and Organ .. rm ae pH 2 6 . H 
ae gore String uartet _ Harmonium .. ue a : 6 Thoughts and Reflections, by T. A.M. , H 
are spoilt-—@ — For String Quartet alone .. oe ee ” oe 5 . P | 
ers—" Ha — For Harp, Violin, and Organ... a oe 2G Novelists and Music £4 i 
thd REIMANN, saint Sizes other Arrangeen ents Eine A A Hist he Royal A : 
—Pronuncis —‘'Das Deutsche Lied.” Eine Aus- - 
’—Children's wahl aus - oy Seen a 3 Setesecnes Lieder Abende ee of ine oya cademy g 
der Frau AMALIE JOACHIM. Two Volumes .._ each net to) 
a JOSEPH.—Sonata (No. 15)in D. For the ‘ Academy News; | 
an (Phantasie, Adagio, Introduction, and Ricercare) .. 8 0 
ICES mighY-KORSAKOW, N.— Mlada.” Opéra-Ballet féerique. Correspondence, &c. 
ctes:— 
Vocal Score (French and Russian words) .. net 25 0 } 
35 iCHUBERT, FRANZ.—Complete Works. Serie IV. String THE 
zy uintet, in Pp. 163 j 
als, and dl dba s; net 5 6 i 
_ — erie VI. String Trio, in B flat (one move- i 
ment) :— 
Parts pat ee TOTO . net 1 6 i 
TER — The same. Serie XVIII. Six Choruses. For Female | 
vm, with Pianoforte Accompaniment :— P R A \ f ) R B O O ¢ 
net 3 0 
SOKOLOW, N.— —Cing Mélodies, pour Chant et Piano. “Op. 9 
MBE Aa anid Russian words) ea 60 
—— for the ® Harp: — e & BEING THE 


2 Désir. Op. 17 xs ne 
——_— arguerite au woe. Op. 19.. 
s Theory Réve d’amour. Op. 21. & 
Am Springbrunnen. Op. 23 ‘ 
Sold at ha!f-price, if nit eiiidead sit 


LONDON & NEW YORK: NOVELLO, EWER AND CO. iniemeninlii ki i 


BOOK OF COMMON PRAYER 


WITH THE MUSIC NECESSARY FOR THE USE OF CHOIR 


Hhwnwv 
eooo0o 








. 6d. 

net 58 0 

1. PRODUCED WITH GREAT SUCCESS AT THE 

ai GLOUCESTER FESTIVAL, 1889. CANTICLES AND PSALTER 
la 

wih POINTED FOR CHANTING 


—_—_—_— 


THE 
HIM EDITED B t 
LAST NIGH T AT SIR JOHN seaside i. ise il Si 
; B ET H A N Y (Professor of Music in the University of Oxford) 


Vork, ‘The 
ae A SHORT CHURCH CANTATA Tur Rev.W.RUSSELL, M.A., Mus.Bac.,Oxon. 
THE WORDS WRITTEN AND COMPILED BY (Succentor of St. Paul’s Cathedral). 
K JOSEPH BENNETT EDITIONS. 8. d. 
1. Demy 8vo, 628 pp., large type. With Canticles and Psalter 
THE MUSIC COMPOSED BY pointed for chanting. Cloth, red edges ee eo, O'@ i 


2. Demy 8vo, 600 pp., large type. With Canticles and Psalter 


‘i. LEE Wi LLIAMS pointed, set to appropriate —— Lamenoees Psalter ‘ 
ae ° 


(G R) Chants). Cloth, red edges 

aati 3. Imperial 32mo, 692 pp., Pocket Edition. “With Canticles od 
Price 2s.; paper boards, 2s. 6d. Psalter pointed for ‘Chanting. Cloth, rededges .. +. 3.6 
Tonic Sol-fa, One Shilling. The Clergy can be supplied ot To cy’ faa ore of not less than 25, 


London and New York: NoveLio, Ewer and Co, 





London and New York: NovELLo, Ewer and Co. 
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SCHOTT AND COS 
STANDARD INSTRUCTION BOOKS 





a, 
































e . e e . . 0. 
Newly revised Folio Editions, with English words. . ee 
FOR PIANOFORTE. Net FOR VIOLONCELLO. Ne 
No. s. d. 
1, BEYER, FERD.—Elementary Instruction Book .. +» 4 0/15. BORSCHITZKY, J. F.—Violoncello-School for Violinists ; . 
2. BURGMULLER, FRED.—The Young Pianist’s Primer 3 0/16. LEE, SEBASTIAN.—Method. Op. 30 a oe 50 
3. CONCONE, J.—Elementary Instruction Book. Op.47 .. 40 
4. HUNTEN, F.—Celebrated Instructions. Op.60 .. 6 0 FOR DOUBLE-BASS. 
5. LECARPENTIER, A.—Piano Method for Children 4 l/r, HAUSE, W.—AComplete Method ..  .. se. tg f 
6. LEMOINE, H.—Practical mel icseashenaed hese In ‘ 
two parts .. .. each 4 0 — Thesame,intwoparts .. .- «es «+ each 69 
.» ROSELLEN, H.—Instructions . eat zee ee ee. 
. FOR ORGAN. mn 
FOR VIOLIN. 18, LEMMENS, J.—Organ School. Edited by W.T.Best., 16 | DAVIL 
8. ALARD, D.—School for the Violin aoa edition) .. 10 6 — Thesame, Part I. 6s.net; PartI]. ..  .. wi Prices 
— The same also in two parts . ‘ ae + 60 ees 
g. BERIOT, CHARLES DE Violin School, Op. 102 .. 21 0 FOR HARP. by rail 
— The same, Part I., 8s. net; Part II., ros. net; Part III. 8 0 Society 
~—" ANCLA, A, CH. ~Violin School. Op. 5 A sth Enlar ged 19. OBERTHUR, C.— Theoretical and nares Cours o i termin: 
edition .. ae ae: ee 
— The same, Part I, 58. pane Part IL, oa 4) 80 20, CHALLONER, N. B. —A New Pecans ee oe + 40 T. 
11. HADDOCK, G.—Practical School for the Violin ie) os 10 6 I 
— The same, in two parts hp a -. each 6 O FOR VOICE. ome 
12, MAZAS, F.—Short ViolinSchool ..  .. .. ++ 4 ©}2, BORDESE, L.—Elementary Method of Singing .. .. 51 sie 
22, LECARPENTIER, A.—Short Vocal Exercises: er) 
FOR VIOLA scares A, with Pianoforte . oo ee ee ce = 
13. FIRKET, L.—Practical Method - ae in Vee B, without Pianoforte . 16 Hall.— 
—— The same, in two parts . 4 ©|/23, PANSERON, A—A als Method of Vesslication fo 
144 KREUZ, E.—Sixty Studies for the Viola, compiled pro- Mezzo-Soprano. Boundincloth . +100 
gressively, from the ‘on of ee, eaatiaeeiie 24. WINTER, P. VON. — Vocal Method. Revised by I B. 
IORILLO, and RODE .. Aaa 6 o RAMANN.. - 60 The 
and 1¢ 
GUSTAV MERKEL ALBUM. W. J. WESTBROOK. sea 
A SELECTION of TWENTY-FOUR MELODIOUS PIECES : .] 
for the ORGAN. Edited and arranged by W. J. West- No. NEW ORGAN ARRANGEMENTS :— of Mus 
BROOK .. ee i oe e. .. 4 0/46. RIGHINI.—Larghetto (“Gerusalemme liberata”) ..  .. 10 Esq, v 
This is the set of pieces containing ‘the popular “ Shepherd’s 47. WAGNER, R.—Charfreitagsmusik (‘‘ Parsifal”) ..  .. 20 and ki 
Song” and “‘ Idylle,” frequently played by Prof. Dr. Bridge. 48. GOLDMARK, C.—Bridal Song (““ Wedding” Symphony) 1 6 oe 
TH. SALOME, and TI 
SIX MORCEAUX pour HARMONIUM. Op.29 ..  «. 2 0 CLEMENT LORET. Hart 
J. LEMMENS ALBUM. NEW and ORIGINAL COMPOSITIONS for the ORGAN := we 
TWELVE MELODIOUS PIECES, of moderate difficulty, for — 1. Six Noéls, variés ae ee ae ‘a we Ppa 
the ORGAN. Selected and arranged by W. T. Best «» 2 ©} 2 ye Sonate. Op. 25 .. he i be rs wes | 
J. LEMMENS. 3. Marche funébre a ee ee ee 35) 
TWELVE MORCEAUX pour HARMONIUM. 8vo.. .. 3 0| + = ee —_— Op.40 ++ ee ee tes a Ur 
§. Cantabile, Op.gt co 6s te eee tke 
BASIL HARWOOD. 6. Priére. Op. 42 as <a ne ee 6 oe, ope Presi 
FIRST SONATA for the ORGAN. Op. 5 (in - ae +» 3 0] 7. Andante religioso. Op. 43.. ee er tis oo  caamee Warde 
THE ANDANTE from above, separate... +» I 0} 8 Canzone. Op.44 .. oe oe oe ee oe eee 
SIR HERBERT OAKELEY, 9. Scherzo—Fanfare. Op. 45 ue oe ee err | Anovs 
TWO TRANSCRIPTIONS from F. LACHNER’S FIRST dy 
SUITE. Op. 113:— ALEX. GUILMANT. The 
No.1. Minuettoand Trio .. .. .. «2 «. 20 sh diplom 
» 2 Introduction and Fugue .. j * ate PIECES, in different Styles, for the ORGAN :— 
Book 16, t Marche fi * Mie ; 
GEORGES MacMASTER, “ Bg one B a e - oe i Fh ic in F, " ot tsi 
e 
SIX COMPOSITIONS for the ORGAN :— COMMUNION SERVICE, in F (1re Messe) dental ri AB 
No. 1, Offertoire 1 6 Four Voices, Solos, and Chorus, with Orchestra or Organ, the Chant, 
» 2 Marche Nuptiale 20 English adaptation by the Rev. J. Bapen Powe t, M.A. ASi 
» 3+ Communion .. Io Vocal Score ce p-iset tes | eh ahd ee cc at 
» 4 Epithalame .. 1 6 Voice Parts a + oe wee CACHE GHans 
» 5- Pastorale 2 o| tere Messe, in F (with Latin weaded. ‘Coad Score ee oo On For 
» 6. Grand Cheeur bis s .. 2 ©|3me Messe, in E flat. Vocal Score .. oe oo On The V 
Or, complete, 50. net. An English adaptation of this 3rd Mass i is in n the press. 
TWO TRANSCRIPTIONS for the ORGAN :— Ss 
oF N.B.—By a with the Société des Auteurs Compositeus 
No. 1. Chopin's Funeral March .. i ” "2 r 6 et Editeurs, all M. ALeEx. Guitmant’s Compositions may be per Of 
» 2 Handel’s Fanfare (Water Music) I 6 formed in public FREE OF LICENSE Or FEE, , 
are The 
New Organ and other Catalogues Post-free on applicat?»». = 





SCHOTT & CO., 157 & 159, Regent Street, Luo ‘on, W. | 
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Printed by NoveLio, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80. +. Queen Street (B.C) 
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